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John W illiam Colenso by Peter Hinchcliff
(Nelson, 25s.)

SO REVERED BY THE ZULUS was John William
Colenso, Anglican bishop and missionary in
Natal from 1854 to 1883, that even at the
turn of the century educated Africans were
saying that since the death of Sobantu,
Father of the People, they could trust no
white man. In the last ten years of his life
Bishop Colenso, excommunicated by the
Church of the Province of South Africa,
fiercely distrusted by the majority of his
fellow clergy in Natal and a former shadow
of himself in health, devoted all his remark
able courage energy and determination to
secure justice for the Zulus.

His earlier interest in the welfare of the
Africans of Natal and Zululand confronted
by encroaching white settlerdom was roused
to feverpitch by' the travesty of a trial ac
corded the Hlubi chief, Langalibalele, in
1873. The chief, accused of treason by the
Natal government, had run foul of Theo
philus Shepstone the autocratic Secretary
for Native Affairs, formerly the Bishop's
most staunch and powerful lay ally, there
after one of his bitterest antagonists.
Colenso's defence of Cetshwayo at the time
of the Zulu War some five years later and
his opposition to the policies of Sir Bartle

Frere, Imperial High Commissioner in South
Africa, whom he regarded as responsible
for the war, brought him even further odium
and unpopularity.

Even after the deaths of Sobantu and
King Cetshwayo within a few months of
one another in 1883, the history of the
Colensos and the Zulu Royal family was to
be intimately linked.

Courage, perseverance and outspokenness
in the defence of what he believed in were
nothing unusual in the Bishop's life. As
this new book by Professor Hinchliff shows,
these qualities revealed themselves not only
in his preparedness to champion the rights
of the Zulus, but also in his stand on the
theological questions of his day. It is with
this aspect of the Bishop's life that Professor
Hinchliff has been primarily concerned.
Writing from an orthodox Christian point
of view, the author, who is professor of
Ecclesiastical History at Rhodes University,
has been able to present the 19th century
theological disputes in which Colenso was
involved lucidly and meaningfully even for
the non-believer. In the process many of the
misconceptions and inaccuracies which had
crept into the tale of Colenso's battle with
the metropolitan of Cape Town, Robert
Gray, have been cleared away. In his dis
cussion of this episode and the nature of the
Bishop's "heresies," Professor Hinchliff
attains an admirable objectivity and freedom
from bias. May the gap left by his not deal
ing with Colenso "defender of the Zulus,"
be filled in as straightforward and non-parti
san a fashion.

TO THE STUDENT OF AFRICAN HIS TORY, it is
the Bishop's views as missionary which hold
particular interest. At a time when the
majority of missionaries in Africa were still
culture-bound in the extreme and preaching
hell-fire to the "benighted heathen," the
Bishop's ability to transcend the prejudices
and value-judgments of Victorian England
is all the more remarkable. Colenso was
apparently groping towards a Universalist
religion even before he left England. He
believed there was a divine spark in each
man, which it was the task of the missionary
to reveal. His views on baptism and poly
gamy, both grossly unpopular in his own
day, were a development of this and of his
generous humanitarianism.

The account of how Colenso was led from
an initial unquestioning fundamentalism to
his criticism of the Old Testament by the
questions of his African converts is par
ticularly appealing. It brings to mind the
remark attributed to Disraeli after the defeat
of the British troops at Isandhlwana, where
the Bonapartist claimant to the French

throne was killed:
"A remarkable people the Zulus; they

defeat our generals; they convert our
bishops; they have settled the fate of a great
Europe~n dynasty." •

THE ENNEDI MASSIF is situated in the
Sahara area of the Chad Republic, north- r

east of Fort Lamy, on the Sudanese fron
tier. This area, far away from the main
routes of communication, has been ignored
until very recently even though the massifs
of Haggar, Tibesti and Tassili have been
explored and have revealed important
artistic discoveries.

Erosion has scooped out many caves in
this sandstone massif. These caves have
been lived in and used by nomad popula
tions as natural shelters during centuries
and even millennia. The climate on -this
plateau, 1,450 metres high, is fairly mild,
and the summer rains make possible the
existence of a varied flora and numerous
fauna (gazelles, antelopes, ostriches, pan
thers, monkeys). Several thousand Bideyats
or Goranes follow the rains with their
flocks. The impossibility of cultivation
forces the Ennedi population to lead a
pastoral life that has been the same for
6,000 years.

Since 1930 French soldiers have pointed
out the existence of painted shelters, but
it was not until 1956 that an expedition
was sent to study the peoples (Zaghawa
of the North Ouadai) and systematically
to unearth the paintings. The results of this
expedition, led by Gerard Bailloud in 1956
and 1957, were shown for the first time to
the Parisian public early this year.

Gerard Bailloud left Fada with a Gorane
guide and four camels. During the next
year, camping at the foot of red rocks, he
covered an area within a sixty kilometres
radius, visited more than 500 caves and
discovered 200 paintings. The rock paint
ings have been transferred from the wall
itself on to drawing paper and then care
fully coloured on the spot in water-colour,
to copy the original colours exactly. These
are the life-size pictures which we can see
at the Museum of Decorative Arts.

The base of the sandstone wall is a light
yellow, on which the frescoes have been
painted in a limited colour range. The
colours consist mainly of red ochre, an un
failing and surprising violet, white, black'
and sometimes brown.

These frescoes cover several thousand
years of history and prehistory: from the
5th millennium B.C. until the 18th century
A.D. Successive generations sheltering in
the caves have decorated them, and in this



THANKS TO THE PICTURES OF DEER, it
has been possible to define epochs and
establish chronology. Periods have been
classified by a dozen different styles. The
first animals represented (giraffes, elephants,
panthers, ostriches - often painted in a line
like the picture of the giraffes) were present
in this northern half of Africa earlier than
horned animals.

This first period was in the 5th and 4th
millennia B.C. At the end of this" archaic"
period, people outnumbered animals. The
drawings are fairly sketchy and look like
silhouettes, but the movement is vivid, well
observed and not lacking in humour. The
masked dancers belong. to this period of the
2nd millennium.

Then cattle appear in herds, and the
wild deer is represented less and less. This
is the long " bovidian " period, which lasted
from the 1st millennium B.C. until the
beginning of the Christian era. The" bovi
dian " style stops when camels and horses
appear, seemingly simultaneously, in the
first centuries A.D. We find a very vivid
sense of movement in the "red warrior
astride a white camel." The camels are
always shown galloping (which is rare
today). The people are often diagrammatic,
their heads often capped by a chech. Camel
drivers have a long knife and an extremely
long lance. Battle scenes replace daily life
scenes. Towards 1000 A.D. this art gra
dually becomes debased. Horses and camels
are drawn increasingly clumsily. The
nomads, probably under Islamic influence,
begin to lose interest in life drawing. Begin
ning in the sixteenth century, the population
became Islamic by the eighteenth. After
this period, graphic drawings in the Ennedi
caves cease. In fact, a few shepherds did
still draw camels, horses and cows in an
increasingly diagrammatic manner on the
walls where their ancestors had painted
pictures full of symbol, life and force.

What is the meaning of this art? What
are the deep reasons which forced each
generation for six millennia to decorate the
cave walls of the Ennedi massif with paint
ings? Gerard Bailloud does not think there
is one single answer to this question. It
seems probable that the motive was not the
same one for each period. "An entirely
different spirit," he writes, "seems to ani
mate the paintings of the archaic period, so
full of majesty, symbolism and obviously
religious in essence, and those of the bovi
dian period which become towards the end
small, realistic, narrative compositions often
tinged with humour, rich· in representation
of fights, the art has another motive."

The Chad frescoes are a surprise in the
systematic explorations, only just beginning,
of the vast Sahara wastes. We now know
that a series of rock paintings exists in the
Sahara along a line from Mauretania to
Ethiopia. The discovery of the Ennedi
massif frescoes in northern Chad is another
link, and shows us the past of a Sahara
more populated and less desolate than the
one \ve know today. •
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200 frescoes from Chad were exhibited is their aesthetic and historic interest.
at the Museum of Decorative Arts, Paris,
early this year. They were brought to world
attention only in 1956 - 57 of them by
Gerard Bailloud's expedition to the caves
of the Ennedi massif, in that year. Together
these rock paintings cover about six millen
nia. T he exhibition was described for
Preuves-Information of Paris by Mme.
Claude Servoise, archaeologist at the Louvre
Museum.

VIOLET GIRAFFE: 3RD MILLENNIUM, SIVRE STYLE.

RED WARRIOR ON A WHITE CAMEL: EARLY CENTURIES A.D.
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