
"For three years I've watched you lusting
Looking at the lass from the corner of your eye.
For three years I've watched it, trusting
"[he black urge in your blood would die.
But father I've done nothing.
Roderick now dinna y'be!
Father, I love her.
Ha!
I willna have you deceive yourself, Roderick, my son:'

The repression leads to violence and death but Roderick
has killed his father for love of Jeanie, the Inaid.

Similarly Angus had killed his wife because she had
been unfaithful to hilll ,vhile he \vas away at the wars.
He is whipped by remorse when he realises that she 111ay
have thought he was dead.

Peter McEwan the schclning ex-lawyer is the one
who cannot love (and he has killed a widow for her
Inoney) and he dies a victiln of his own lovelessness.

The clilnax COlTIeS in Act 11, when Roderick lneets his
doppelganger. Herc again the ballad exchange with its
insistent rhythlTI and stark ilnagery is extreInely Inoving.
Roderick makes his decision:

Go dread spirit! You are black despair;
Go, dread spirit, if my heart can care
Even we will find peace 0."

Roderick's sacrifice saves his own soul from torlnent and
ennobles the struggle of Angus, "the surviving Inan".

Madagascar and
Malagasy Republic
R.N.N.
Fronz Madagascar to the A1alagasy Republic by

Raymond H. Kent (Thames and Hudson)

THIS THIN VOLUME will provide the reader with a useful,
if slight, knowledge of the history - especially the
colonial history - of Madagascar, and SOIne essential
lnaterial on the current political situation in Malagasy.

In other words, it will be of interest to those who
kno\v little about the country, but \vill not be very
helpful for anyone looking for a profound analytical
treatment of the developlnent of a nation whose signifi
cance alnong the former Frcnch colonies has long been
under-rated.

I t skims over the controversy surrounding the origin
of the Malagasy peoples, provides a brief description of
the 1947 rebellion, though it describes in greater detail
the present party system and the recent elections.

Its most significant omission lies in its failure to deal
,.vith the foreign policy of Malagasy, a member of the
Union Africaine et Malgache, and host to its inaugural
conference, and in particular with its future in relation
to independent East African countries.
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One does not have to look far to find, if one wants it,
a thenle of South African conlmitlnent in thc play, re
mote and fantastic as the setting Inay seeln. We find it
in Roderick's youth in his revolt against a harsh, re
pressive Calvinist doctrine, and in the violence and
death to which the revolt leads, wc find it too in the
three tornlcnted pasts which haunt the play.

The central COlTIlnitment, ho\vever. to the noble aspi
rations of the human soul, seems to Ine an extremely
compelling onc.

Although the vcr e often relies Inorc on narrative and
evocative qualities than thosc that are expre"sIy dra
tnatic, it remains "specifically dramatic in kind". The
achievement of the play lies to a great extent in Mr.
Manson's ability to use the forln, to 111aster it rathcr
than be mastered by it. l'he almost ritual inevitability
of the ballad seelns in no v.'ay to detract from the play's
pace and power.

Yeats once said that in tragedy "all is lyricisln, un
lnixed passion". The N oose-Knot Ballad seelns to bear
this out. A reading of the play leaves one with a feeling
of joy, and the poet's feeling for words and situation
seelll to bear out too that only in "cerclnony and ritual"
arc "innocence and beauty born." •

Clutton-Brock's
St. Faith's
CHARLES HOOPER
Grass Roots, The Story of St. Faith's Farl11 by Patricia

Chater (Hodder and Stoughton)

St. Faith's Farm came into the n~ws just as ten years
of hard work and patience was tumbling about the
ears of the pioneers, Africans and Europeans, who had
built it up. At the beginning of 1959 Mr. Guy Clutton
Brock was arrested in Mr. Whitehead's Emergency. For
a brief moment-newspaper headlines, protest, letters
in the British and S. Rhodesia press, replies to letters,
mumbled allegations-one was aware of 51. Faith's
Rusape; but the lights flickered down again, leaving
one with unanswered questions, and with the uneasy
sense that something was wrong somewhere.

Miss Chater now gives us the full story. A number of
things were wrong, and what they were emerges clearly
enough; and dispassionately, despite the fact that, when
the experiment failed, she was on one side and a
number of the people she writes about were on the
other.

Her book is the story of an attempt at genuine part
nership in the land of bogus partnership. St. Faith's
was an Anglican Mission set on some 10,000 acres of
land and embracing more than one African village.
Here, initially under the unobtrusive leadership of Mr.
Guy Clutton:Brock, co-operative farming was attemp-
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