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ALEX 'l'El'l'ffi- LARTEY 

Hello, this is Alex Tetteh-Lartey with Arts and Africa. I.a.ter in the prograrnre, we'll 
be hearing rrore fran this man . • •• 

PAPA WEMBA 

My name is Papa Wemba. I love music, OK. 

MUSIC: Papa Wemba - Orchestre Viva la Musica, ' Nwana M'.:>l okai' 

ALEX 'l'El'l'ffi- LARTEY 

Yes, the incredible Papa Wemba fran Zaire. But firstly, we are going to take a look 
at the work of a new writ er who ' s appeared on the scene. He ' s half-Nigerian, living 
and working in Britain, and his first col lection of short stories entitled ' Loyalties 
and Other Stories ' is just about to be published by Longmans. His name is Adewale 
Maja- Pierce, and he's here with rre in the studio now. Welcane Adewale. New, which part 
of Nigeria do you exactly care fran? 

ADEWALE MAIA-PIERCE 

Well, I grew up in I.a.gos, the capital so I guess I'm an urbanite. 

ALEX 'l'El'l'Efi-LARTEY 

How many years did you actually live there? 

ADEWALE MAIA-PIERCE 

Well, more or less the whole of my childhood. I left when I was sixteen, basically. 
I've been over in England for a year or~ in between during that tirre. I came to 
England when I was sixteen and I've been here, rrore or less , ever since. 

ALEX 'l'E'l'£.El-i-LARTEY 

Are the short stories you've written actually experiences or are they based on f i ctional 
characters and incidents? 
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ADEWALE MAJA-PIERCE 

It's always difficult to know ho.v you can separate fact and fiction. I rrean a lot of 
them began with an idea or a rnerory or a snatch of conversation and they're all 
anbellished m:>re or less. 

ALEX 1l'E:l'l'Ef1-LARTEY 

The characters in your short stories are all camon people, ordinary people -
unlike this present trend people have of writing about the big shots and the EXJWer
drunk politicians. 

ADEWALE MAJA-PIERCE 

Yes, I suppose I don't find them terribly interesting and so many people have written 
about them, the corruption and all that kind of thing. I guess you just write about 
the things that interest you. 

ALEX TEl'l'EH-LARTEY 

There seans to be a lot of wife-beating going on in a lot of the stories. The v.'Cl"llen 

always seem to be in a very weak and vulnerable position - that's not very canplirnentary 
of Nigerian men, is it? 

ADEWALE MAJA- PIERCE 

Well, I didn't aim to be canplimentary to anyl:x:xiy particularly. I do think the position 
of vJCmeI1 in Nigerian society leaves a hell of a lot to be desired. I mean wanen in 
Nigeria have a certian arrount of econanic pc:Mer. It's not strictly canparable to the 
kinds of criticisms that waren here rrake about western European society and the attitud~ 
of western European men. But, no I don't think they have a particularly good tine. 

ALEX 'l'El'l'EH-LARTEY 

In sane of the stories, short though they are and very impressive, you seem to leave 
the reader with many questions to be asked. The story seans to end abrupt! y. For 
example, in the one called 'canfort' we r:teet this young girl who goes against the wishes 
of her mother, tells a lie and actually goes and sleeps with a man. You leave her and 
we don't kno.v what happens after, the s·e:iuel to the love affair. 

ADEWALE MAJA-PIERCE 

Well, I suppose all I can say is that in real life you never really get conclusions to 
events . One event leads into another and then into another. 

There's quite a frequent visit to the brothel by schoolboys or young men. 

ADEWALE MAJA-PIERCE 

Well, that might be my particular obsession. (laughs) 

ALEX TEl'l'EH-LARTEY 

It's just that one tends to have this recurring thane. 
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ADE.WA.LE MAIA-PIERCE 

One of the differences I suppose between growing up in a place like Lagos and growinq 
up in a place like wndon is that in Laqos, there is no aspect of life which is denied 
you. You can see and ext:erience everything because there aren't the social divisions 
that you have here. Life is very open, I think because of the hangover of the extended 
family which exists quite a lot still. One always has relations who didn't rcake it, 
relations who did make it, and relations in between so you see everybody. You see the 
whole panorarra as it were. 

ALEX '.L'E'l'.l.'EH-LARTEY 

Now you also write a lot about the civil war. Were you actually there when the war was 
being fought? 

ADEWALE MA.IA- PIERCE 

I wasn't. T.he war was fought in the east and Lagos is in the 'Nest. I think very briefly 
at the beginning of the war, there was sane rumour that the Biafran troops were about to 
descend on Lagos, in point of fact nothing of this sort happened. T.he worst that 
happened was that one plane flew overhead and was shot down. I didn't at the time really 
understand how much the war had actually affected me because it didn't affect me in any 
sense physically. But at the boarding school where I was, · J did have friends whose 
families were trapped in the east and who hadn't seen their people for 3½ years by the 
time it ended and I'd left the country. I think the civil war was such an important 
thing to happen to the country and as a child you don't really understand everything that' 
happening to you or outside of you. But it seeps in slowly and I only began to understanc 
how much I had been affected by it when I began writing about it. 

ALEX 'l.'El'I'EH-LARTEY 

Now, Adewale, where do you intend to go fran here? Are you going to continue with the 
short stories? 

ADEWALE MA.IA-PIERCE 

No, that's a one-off really, those short stories. I've just written a travel book on 
Nigeria and went on a three-rronth tour. I guess I'm rrost interested actually in 
non-fiction, the essay travel, that's where I'm rroving. 

ALEX 'l'El'.L'EH-LARTEY 

I look forward very much to your travel book when it does appear. Meanwhile, for your 
present book 'Loyalties and other short stories', I wish you the best of luck. Adewale 
Maja-Pierce, thank you very much. 

ADEWALE MA.IA-PIERCE 

Thank you very much. 

ALEX 'l'El'l'EH-LARTEY 

And now, fran an up-and-caning writer to an up-and-caning musician. In fact, Papa Wemba 
is already a well-established musician in Zaire, but I suppose because the likes of 
Franco, Taboulaye Rochereau and [x)ctor Nico have daninated the popular music scene for 
such a long time, he's regarded as the young pretender to the throne. Rick Wells has 
recently been in Zaire and he visited Papa Weroba at his house in Kinshasa. Ricky, what 
is so special about Papa Weroba? 
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RICK WELLS 

Well I think there are two things that are special about Papa Wernba. First and foremost, 
his music has a very distinctive style which see:ns to break away fran the traditional 
Zairean music which has really daninated the scene for such a long time. Secondly, his 
style as a man is also quite new; the way he dresses, the way he thinks and also I 
presurre even the lyrics of his songs are also quite distinctive. 

ALEX 'I'El'l'EH-LARTEY 

Can I press you a little further. If you say that Papa Wemba's style is different fran 
this line, can you tell rre in which ways is it similar to sane other music fran another 
part of Africa? 

RIO< WELIS 

I don't know about other parts of Africa. It's certainly similar to the traditional 
Zairean music of Franco, Taboulaye and others. But on hearing it, and it's obvious fran 
what other people say, there is a certain quality and sophistication about the rhythm 
that is very different. His ability to change pace is sanething quite astonishing. 
!think r-iormally what happens in a typical piece by say, Franco, there's a relatively 
slow introduction, then a change of pace which really gets people up on their feet and 
dancing and then that faces out after a certain length of time. Now as you'll hear with 
Papa Wemba's music, the change of time can happen two or three times and quite 
unexpectedly in music. 

MUSIC: Papa Wemba - Orchestre Viva la Musica, 'Ambro D'jeni' 

ALEX 'I'EI'l'EH-LARTEY 

Now, when you talk about him as an up-and~aning musician, and yet he's well-established, 
I suppose he's well -established in Zaire but -not outside the country. 

RIO< WELIS 

That"s right. He's certainly well-established in Zaire. He has a large following - in 
fact it's sanething of a cult. I mentioned his dress style - it's quite distinctive as 
well like his music. He tends to wear very sort of baggy, 'bouffant ' trousers and shirts 
fran France, fran Paris I assurre. I saw a lot of young people particularly at the 
concert I went to, obviously imitating him, wearing this style of clothing. His 
following in Zaire is without doubt, and in fact sarel:xxly told rre that he is the only 
Zairean musician to have played in the National Stadium, which is absolutely vast and 
thousands and thousands of people turned out - it was packed. I think it's fair to say 
he's definitely an up and caning musician outside Zaire as well. One buys his records 
in Europe, particularly in Prance andirr fact when I saw him, he'd just cane back fran a 
very successful tour to Japan. 

ALEX 'l'EI1'Ef-i-LARTEY 

His style you say is very distinctive fran those of Franco and then the others, although 
in sane ways it's similar. How about his lyrics, what does he sing about? 

RICK WELLS 

Well, I think obviously he sings in Lingala, the local language there so it's hard for 
me to say exactly. But I did ask him what inspired him, what inspired his lyrics and 
true to fonn, he said wcrnen. Wc:m:!n were his greatest source of inspiration, so I don't 
think he's really departed fran the traditions in that sense. 
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ALEX 'l'E'l'l'Efi-LARTEY 

Well, Ricky, we outside Zaire will, I'm sure, be hearing rrore about Papa Wenba in the 
near future, at least on this prograhme. So, I leave listeners with rrore music fran 
him. Until next week at the sarre ti.rre, this is Alex Tetteh- Iartey saying goodbye. 

MUSIC: Papa Wemba - Orchestre Viva la Musica, 'Ambro D'jeni' 


