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Hello, this is Alex Tetteh-Lartey with 'Arts and Africa'. First sane music fran 
Tanzania. 

TANZANIAN MUSIC - HUKWE ZAWJSA 

ALEX 'l'El'l'Eh-I.ARTEY 

The Tanzanian musician, Hukv.ie Zawose, whose music introduces news of a new play 
by the Tanzanian novelist and dramatist, Penina Muhando. Penina Muhando ' s written 
for the University based Paukwa Theatre Canpany at Dar-es- Salaam and for the travellina 
theatre that takes plays to the villages. The message of her plays is her f irst ·· 
consideration and that's true of her latest play, called in Swahili 'Lina Ubani'. 

PENINA MUHANOO 

It means there is an antidote for rot. There is a saying in Swahili which rreans that 
if sanething is rotten, even if you burn incense -'Ubani ' is incense - the rot, the 
smell will still cane out. But for this play, I have reversed the saying. And what 
I 'm saying is that there is incense which can clear the smell fran sanething which is 
rotten. 

ALEX 'l'ETl'Eh-LARTEY 

President Nyerere introduced a special rural type of socialism into Tanzania after 
Independence which was given the nane Ujamaa , and through the character of an old 
wanan, Penina Muhando discusses with the audience the significance of the experience 
of Ujamaa. And she ' s been telling Paula Park about her intentions in presenting the 
old wanan as so outspoken that sare of the villagers call her deranged and crazy. 

PENINA MUHANIX) 

I 'm really trying to tell the story of this ol d wanan who represents the peasant in 
Tanzania and that story of the life they have gone through,or the life they are going 
through, in the historical period after 1978; the kind of problems the people are going 
through as a result of the econanic crisis in Tanzania. 

PAULA PARK 

In the play there are many mentions of 'Ujamaa' socialism and in fact at sane points 
in the play, the old waran is just saying 'Ujamaa', repeating it over and over again 
and trying to sort through different definitions of what Ujamaa is. Is that a ccmnent 
0 n +:.he effects of Ujamaa or socialism in the villages of Tanzania? 



2. 

PENINA MUHANDO 

I think it is a kind of evaluation of Ujamaa fran the peasants' point of viE.'W because 
this wanan is telling her own story, the things that she has gone through and, at the 
same ti.Ire, she is trying to analyse her own story fran the point of view of Ujama.a. 
In fact she is asking what Ujamaa has done f.or her or for her lot and she is interpretin< 
the different objectives of Ujama.a fran what has happened to her in her own life . My 
intention was to shCM her as an old wanan and if you note in the play, there is this 
grandrrother-grandchild relationship. In a typical African context, the conversation 
between a grandrrother and a grandchild has a lot of intimacy and the grandrrother would 
pour her heart out in most cases to the grandchild. So, in this context, the grandrrothe1 
is saying, explaining the same things to the grandchild in a vecy open way. She doesn 't 
hide anything fran the grandchild, but she is giving all her opinions in a very free way 
to the grandchild and saying things which she might not, or other people might not, say 
in a different kind of relationship. And because she is saying all the things which 
others cannot say, the others who are looking at her fran the audience think she's crazy. 

PAULA PARK 

Nav there's a certain static quality about the characters in the play; we see than only 
in the oontext of the events of the play,and of course in the past which is related by 
the grandrrother. But really we don't see than as canplex individuals striving in many 
different ways for rrany different objects . 

PENINA MUHANOO 

You present the kind of character that will put your message across. Nav if you need 
to make that character deep fran a psychological sense so that your message is carried 
forward, you will spend a lot of time dealing with the psychological aspects of the 
character and the depth that you are talking about. But if on the other hand, that h 
nothing to do with the overall message, I don't see why a writer should really go int 
the depth and the psychological aspects of the character. But on the other hand, I tlu.. 
that is the kind of ccmnent which canes fran saneone who's used to western conventional 
plays. And I think in as far as ' Lina Ubani ' is concerned, I don't think that kind of 
character could have made the play better than it is. 

PAULA PARKS 

And have you worked with any traditional Tanzanian art forms or dramatic fonns in the 
writing of ' Lina Ubani'. 

PENINA MUHANOO 

In fact I have been preoccupied with using traditional African forms in my writings -
not only in 'Lina Ubani' but also in my previous writings. 'Lina Ubani' for instance 
is a canbination of storytelling and sare traditional forms like dirges and recitations 
But you will notice that story-telling is very central to that play, and I was 
deliberately experimenting with the stocy-telling form. 'l'he play enfolds through 
the use of this story- telling art and that is actually why this point about 
characterisation cares up because the character in 'Lina Ubani' is a story-telling 
character rather than the western conventional or Aritotelian kind of play. 

ALEX "l'E'l'l'EH- LARTEY 

That was Penina Muhando talking to Paula Park in Dar-es-Salaam. Let's nCM catch the 
wind and leave the mainland for the island of Zanzibar. 

MUSIC - Hukwe Zawose and POEM 'Wind of 'I'i.Ire' 
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't'hat's the voice of the Zanzibari writer, Said Ahmed Mohamed, reading one of his poems, 
'Wind of Time ' . Time is like a wind, he says, that destroys as it blor.vs and therefore 
is regarded as evil. But, be hopeful , for tranquility will return. Irrages of wind, 
sand and in particular the sea all crop up frequently in his works - which to date 
include three novels, two collections of poems plus sane other collections of oral 
literature. But as well as writing, Said Ahmed M::>hamed, is the Director of the Kiswahili 
Institute in Zanzibar, and he's currently here in England to lecture on Kiswahili at 
the University of York. So Rick Wells asked him firstly whether he regarded himself 
pri.rrarily as teacher, novelist or poet? 

SAID AHMED M:>HAMED 

Of course, teacher first . I 'm trained by profession as a teacher, you see, and in 
Africa you cannot really live just by writing nov~ls or poetry. It's just a matter of 
one's interest rather than sorrething which you could depend on. Therefore I call 
myself a teacher first before I call myself poet or novelist. 

RICK WELLS 

What is it that inspires you to write? 

SAID AHMED M:>HAMED 

Well it depends; sanetimes just a sentence fran another book, sanet.irres scenery, 
sanetimes a conversation with a friend or sanebody else, sorretimes an insult. But the 
ma.jor thing is that we are living in a world of problems , corruption, social heroes , 
nepotism and all those things. These things interes t me a lot and if you look into my 
books , you ' ll see mostly the thE!Tles are inclined towards these things rather than a 
question of just love affairs or anything like that . 

RICK WELJ..S 

Are you wdting about these things in relation to Zanzibar specifically or is your 
experience wider than that? 

SAID AHMED M:>HAMED 

My experience is a bit wider than that. What I believe is that, what I see in 
Dar- es-Salaam, what I see in Zanzibar or in Kenya have more or less the same impact, 
the same pr essure to the author because the things are more or less the same. If you 
talk of corruption which is taking place in Zanzibar or Dar-es- Salaam, it's the same 
corruption that's taking place in Kenya. It's a question of different environrrent only, 
but the magnit ude is just the same. In fact in one of~ books !'ve rrentioned that I 
don ' t concentrate on one society in particular but on problE!Tl.S of the Third Ybrld. 
If my books are r ead in Kenya, sarel::x:xiy may have the same feeling, the same recognition 
as if he were reading that book in Zanzibar . 

RICK WELIS 

What are you actually working on at the manent? 

SAID AHMED M:>HAMED 

I 'm nor.v writing another novel which is called 'Asumini ' in Swahili, Jasrnine. It ' s about 
the concept (to me it's the wrong concept) of Islam. There are sane people who think 
that wccren should be excluded f ran social life - they are supposed to be indo<5:r.s and 
doing danestic work only. And when they cane out, they have to cover themselves with 
what we call ' bui bui ' (robes) . However, in Tanzania, our politi cal party says that 
waren should \\Urk shoulder to shoulder with men to build their society. So I find 
contradiction between these two ideas. 
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RICK WELLS 

Are you a r-bslan yourself? 

SAib AHMED l'-OHAMED 

• 

l 

I am, and this novel is al::x::>ut a girl who is born in a very religious family . She is 
brought up in a way i n which she is being threatened all the ti.me, and is discouraged 
from beinq with boys and men. ShP. performs well in her examinations, Form fi examinations 
and she goes to the University, finding it quite a different environment -
everybody is free, you could go with any boy you like and have t.his frP.P.dan. And the 
c lash between these two situations is what I'm writing about. 

RICK WELLS 

And do you think her situation is a tyPical one? 

SAID AHMED tvOHAMED 

It's a typical one. There are new ideas caning to Zanzibar nCM. I think this idea's 
foreign and is misleading. 'That ' s why I have to write this novel to kind of awaken 
these people that I don't think this is the right path we should take. 

ALEX ·.1.'F..'l'l'EH- LARTEY 

That was the Zanzibari writer, Said Ahrred ~hamed, who was talkinq to Rick Wells . 
I'm going to leave you with sane rrore music fran Hukwe Zawose. Until next week, fran 
me Alex Tetteh-Lartey, it ' s goodbye . 


