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Hello, this is Alex Tetteh-Lartey with a wide-ranging 'Arts and Africa'. 

MUSIC: YARD MUSIC SCHOOL 

ALEX TE'ITEH-LARTEY 

Music from the Yaret School of Music in Ethiopia and we'll be hearing more of that 
distinctive sound later on. It's not long since Ofeibea Quist-Arcton gave an account 
of the African arts scene from Paris. One experience she didn ' t have time to talk about 
in that programne was a visit to a museum full of attractive objects, many of them African. 
Well I have her with me in the studio. Now Ofeibea, welcome to the prograrrnne. You've 
been to see this museum in Paris - tell us about it. 

OFEIBEA QUIST-ARCTDN 

It's actually the National Museum of African and Oceanic Arts and it was originally 
built for the colonial exhibition in 1931 to be filled with treasures from Africa and 
the Oceanic countries. When you go into it, it's a bit gloomy and you think: 'Oh gosh, 
this is a bit old and not very well maintained', but once you get into the body of it, 
it's fantastic. It's really in four sections. The whole of the ground floor is dedicated 
to Oceanic Art: we go up to the first floor and that ' s dedicated to Africa - sculptures, 
paintings, all sorts of treasures: and then on the second floor it ' s dedicated to the 
Magreb countries of North Africa: and on the top floor are the exhibition room and the 
workshops - which we'll be hearing about a bit later in the programne. Now I spoke to 
the curator of the Museum Henri Marchal, and I asked him what the aims of the museum 
are. 

HENRI MARCHAL 

First of all to ~~o~contemporary art from these two continents and also to welcome 
children in workshops; ~to put them in contact with the type of culture which is not very 
common for European people. In the exhibition we try to cover all the aspects of these 
two continents. We start first with an exhibition of Oceanic pieces and then with 
contemporary, modern paintings from Morocco. Also we have TUnisian modern paintings 
and next autumn it will be the turn of Algerian paintings. But we are not limited to 
North Africa, of course, we try also to show many aspects of the African cultures south 
of the Sahara. We show an exhibition about the connection between ancient sculptures 
from Africa and new paintings, especially from Ivory Coast. We show also another 
exhibition about toys made by children in cities like Brazzaville or Accra, or Kumasi, 
made with tin boxes and wires, iron wires. It was an exhibition which was highly praised 
by the children here. And now we have an exhibition about another aspect of this culture, 
an exhibition of paintings made behind glass from Senegal. 
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OFEIBEA QUIST-ARCTON 

So that's painting on glass, painting behind glass? 

HENRI MARCHAL 

Behind glass, so the artist is drawing the picture like he would do for engravings. 

ALEX TETTEH-LARTEY 

Ofeibea we've heard about those paintings before on this progra.rTV'(le , and how brilliant 
the one in the catalogue lcx:xs from the light effects of the museum! They look quite 
classical and almost mosaic, don ' t they? 

OFEIBEA QUIST-ARCTON 

Alex, the thing is about that museum is that their Exhibition Hall is so light 
and airy and it sets off these 'Souweres' paintings from senegal which as we were discussing 
are painted on the back of glass and makes them look absolutely wonderful. I really 
enjoyed that particular exhibition. 

In addition to talking to Henri Marchal whom we've just heard I spoke to Lucette 
Albaret. She is President of ADEYO which is the Association for the Promotion of Inter
Cultural links between Africa and the Oceanic Countries. It was set up by the Museum 
about three years ago and it also deals with workshops and helps children in France and 
children in African and Oceanic countries. I asked Lucette Albaret what else they were 
planning since they do so much. 

LUCETTE ALBARET 

Earlier this year in addition to exhibitions from North Africa and West Africa 
we have an exhibition of paintings of the Potopoto (phon) school from the Congo. Potopoto 
is painting of the people, with very bright colours - scarlet, vibrant blue, yellows, 
white circled with black. They are based on simple themes representing crowds, market 
scenes, dances and so on. Now we are planning more exhibitions. For instance , in 
September we will show an exhibition about Algerian art; next year an exhibition of Senefo 
bronze using the cire perdu techinique from Cote d ' Ivoire. In May we shall present another 
exhibition called 'Art pour l'Afrique', ' Art for Africa'. It's an exhibition for the 
benefit of charity and the humanitarian cause. It will be a world tour of international 
and contemporary art including African art. At the end of the tour works will be sold 
by auction and the proceeds will go towards fighting famine in Africa. After that it 
will be time for an Ethiopian theme, a selection of Chulot (phon) of magic paintings 
and then an exhibition of Makonde art from Mozambique. 

OFEIBEA QUIST-ARCTON 

And it's all happening at the Museum of African Arts here in Paris? 

LUCETTE ALBARET 

Yes of course. 

.. 
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ALEX TETIEH-LARTEY 

Thanks , Ofeibea Quist-Arcton for telling us about what ' s happening in Paris. 

Once upon a time in Ethiopia there was a mus1c1an who composed such beautiful church 
music that he was made a saint. Today in Addis Ababa there's a school of music called 
after St.Yaret. Angela Penrose has been there and recorded the music we ' re going to 
hear. 

A'IO TEKLE YOHANNES ZEKE 

This is an instrument called the washint. It is made of bamboo and it has six 
holes. 

MUSIC: FLUTE MUSIC 

ALEX TE'ITEH-LARTEY 

The voice that introduced the bamboo flute - the washint - was the School's Director , 
Ato Tekle Yohannes Zeke. Although some people nowadays regard the story of St.Yared 
as a legend he doesn't. After all, Christianity came early to Ethiopia - certainly by 
the sixth century A.O. when the capital was the city of Axum that now lies in ruins . 
Ato Tekle has no doubts that Yared was a historical figure . 

A'IO TEKLE YOHANNES ZEKE 

We can safely say that Yared was born in Axum in the first half of the 6th century 
A.O. and he was taught by one of the nine saints who came to Ethiopia at the beginning 
of the Christian era. As Axum was the centre of art, music and of all painting, he became 
a writer as well as a musician who later was acclaimed as a Saint in the Ethiopian Orthodox 
Church. Yared as a musician contributed a lot to the development of Ethiopian liturgy, 
by introducing melodic signs which helped the singers to chant the liturgy, which is 
a complex combination of different melodic signs sung to express high sentiments or prayers 
of the human creature to his Creator . The int roduction of St. Yared's mode of singing 
and other related chants are still used in the Ethiopian Orthodox Church for the divine 
services. Ato Alemayehu Fanta, one of the celebrated singer ' s of Ethiopia and the teacher 
of traditional music at the Yared Music School will give us a song called ' Shelala en 
Kara' (phon). 

MUSIC: SHELALA EN KARA 

ALEX TE'ITEH-LARTEY 

This song is sung specially for warriors, to rouse them to deeds of bravery and 
patriotism. It's too long for us to play from beginning to end, I ' m afraid , but we ' ll 
hear the last minute or so and leave to your imagination how the song gains momentum 
in between . 

MUSIC: SHELALA EN KARA 

ALEX TE'ITEH-LARTEY 

And the instrument accompanying that dazzling and heroic singing was the massingo, 
a fiddle with a single string made of horsehair. Ato Alemayehu Fanta plays - and teaches 
other instruments besides the Massingo. The Krar, for instance. This has five or six 
strings and a circular sounding box not a square one . And the Krar is never played for 
religious music - it's most likely to accompany a love song. 
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MUSIC: LOVE SOt--K; 

ALEX TETTEH-LARTEY 

The Krar played at the Yared School of Music in Addis Ababa by Ato Alemayehu Fanta. 
Ethiopians never play anything but secular music on it, so it's most unlikely that St. 
Yaret would have played it himself. 

Next week there ' ll be more 'Arts and Africa' at this time. I hope you'll join 
me. For now from Alex Tetteh-Lartey, goodbye. 


