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ALEX TETTEH-LARTEY 

Hello, this is Alex Tetteh-Lartey welcoming you to another edition 
of Arts and Africa. 

MUSIC - Music of the Royal Courts, Malian musicians. 

ALEX TETTEH-LARTEY 

Music from Mali - of which more later. We start the programme today 
though with an exhibition here in London by the Zambian artist 
Lawrence Yombwe. Yornbwe is from Ndola in Zambia's copperbelt 
and is in fact the son of a miner. He first studied art in Kitwe 
and has just completed a Diploma in Fine Art at Croydon College 
here in Britain on a British Council Scholarship. Yombwe's 
paintings are extremely varied. You can stand in the middle of 
his exhibition and see paintings of completely varying styles. 
Some are impressionistic water colours of local Zambian scenes, 
and some are vigourous multicoloured acrylic portraits of women. 
But perhaps Yombwe's most striking pictures are those done on 
rough hessian or sack cloth in which the main body of the picture 
is made of earth or soil. Tim Judah went to visit Lawrence Yombwe's 
exhibition and it was :in front of one these 'soil paintings' as 
they are called that they paused. 

LAWRENCE YOMBWE 

Th is one is called 'The Impanga ' - 'impanga' means sheep in my 
language and this was my first encounter with a sheep. I visited 
one of the farms in another town from Ndola and it was my first 
encounter with sheep which were so strange that I did a sketch 
of them and then later on I did this painting . 

TIM JUDAH 

But this painting is really completely different from the one~ 
we have already seen, isn 't it? It seems to be painted on sackcloth . 



2 . 

LAWRENCE YOMBWE 

Yes, it is painted on sackcloth on soil, this is just ordinary 
soil. Actually the painting was done from behind the hessian 
and the paints were coming through from the other side and then 
afterwards I put on some other touches. What I actually did with 
this one was to wet the areas with acrylic where I wanted the 
soil to appear and then right- side my canvas and step all over 
it and then the soil just sticks to the acrylic. 

TIM JUDAH 

It i s a curious painting in the sense that, as far as I can see, 
the closer you are the less you can see of the detail and the 
further away the better . 

LAWRENCE YOMBWE 

Yes, that is the way I work. I work with it close up and then 
go back to a distance . This particular painting is meant for big 
buildings - it has to be seen from a distance. 

TIM JUDAH 

Yes, otherwise is is quite hard to see what is going on. 
But from a distance it is quite clear that there are sheep in 
a wood. 

LAWRENCE YOMBWE 

Yes I actually like this one very ~uch and no one can pay for 
this one really. 

TIM JUDAH 

It is not for sale then? 

LAWRENCE YOMBWE 

It is , yes, but you know, of course, I make ~y living by painting . 

TIM JUDAH 

Can you in fact make your living by painting? 

LAWRENCE YOMBWE 

Yes I have no problems with my work in Zambia but I don't know 
how I do it. 

TIM JUDAH 

What sort of people buy your paintings? 
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LAWRENCE YOMBWE 

Well actually it is quite a wide range of people, half Zambians 
but mostly because I have friends who are from abroad. Whenever 
they have visitors they bring them to my studio and they give 
me a good price for them. 

TIM JUDAH 

And what about Zambians, do they like your paintings? 

LAWRENCE YOMBWE 

Yes they like my paintings. Actually I have many Zambians who 
are my customers and whenever I do something good I 'phone them 
to let them know and they come over and have a look. 

TIM JUDAH 

I am just wondering that your paintings are a mixture of styles 
but they have more Europena influence than African influence . 

LAWRENCE YOMBWE 

I listen to a lot of people so maybe it has to do with that and 
that is what I feel inside me. I am not sure whether I will branch 
out to do only one style because I like it when I stand in the 
middle of an exhibition and I look at one and then another which 
is different from another ... and it makes me travel. Maybe in 
the future I will branch out and just concentrate on one style 
but at the moment this is what I feel and I enjoy it very much. 

TIM JUDAH 

Alright, let's travel to another painting. This one is a very 
colourful acrylic, very colourful indeed and in fact it is the 
torso of a lady. But she doesn't seem to have a head . 

LAWRENCE YOMBWE 

Yes I call it 'Ageless'. This was the time I was thinking about 
beauty. I don't know if it had something to do with my not being 
married and maybe I was looking for who will be my beauty. 
So I was thinking: what will I look for? Will I go for the face, 
the way she is made, or the shape of her. It was while I was 
thinking about this that I began doing this painting, I deliberately 
removed the head to say that beauty is not in the face, it has 
no edge. 

TIM JUDAH 

So what are you saying? If you say that beauty is not in the face 
it would seem to imply in this painting that beauty is in the 
body above the waist. 
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LAWRENCE YOMBWE 

Yes , the most beautiful thing that I have ever seen in my life 
are breasts so you see that I have depicted breasts. So I had 
to bring them there because to me that is beauty. After painting 
the breasts I could have put something there like the face but 
I deliberately took that away. 

TIM JUDAH 

And what about the colour - it is incredibly colourful isn't it? 

LAWRENCE YOMBWE 

Yes it is. Maybe I am just excited with colour. When I see the 
colours there - I don't know how it happens really, I can't explain. 

TIM JUDAH 

Okay let's move on to some other ones now. We are now standing 
in front of two paintings which are again in a completely different 
style. In the one that we are standing in front of there is 
a big building with cars, traffic 5ams and above all snow. 
So I presume this isn ' t particularly a Zambian scene. 

LAWRENCE YOMBWE 

No it isn't . Actually this was the first time I had seen snow 
coming down. It was very strange. I was in my room looking down 
from upstairs. 

TIM JUDAH 

Where is this in fact? 

LAWRENCE YOMBWE 

This is in Croydon where I was studying and this is from my room 
at Croydon YMCA. I saw snow coming down so I went out to get 
the feel of it and then went back to my room and started making 
that painting. I was fascinated by the traffic which was moving 
very slowly and I couldn ' t see many people coming out because of 
the snow. 

TIM JUDAH 

It is rather a gloomy winter scene but there do appear to be a 
couple embracing in the middle of it. 

LAWRENCE YOMBWE 

Actually you know, when I first came to England it seemed like 
every corner I went past I saw people kissing. It was very strang@ 
for me. So I had to put that down as my impression of England. 
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TIM JUDAH 

They don't do that in Zambia? 

LAWRENCE YOMBWE 

They do but it is very private, it is not like what you have here. 
But now after having stayed for a long time I don ' t notice it 
as much. But I don't think people have changed in their attitude 
I think it is I who have got used to it so that I don't see it 
anymore - but that is my impression of England. 

TIM JUDAH 

We are now standing in front of a nude portrait of a lady in this 
very colourful style of yours. She is done in blues and yellows 
and browns and reds, what is this one called in fact? 

LAWRENCE YOMBWE 

I don't know what I was thinking about when I did this one because 
sometimes I title my work by what I am thinking about or what 
I am feeling . For this one I was just excited about the colours 
and I was just mixing the colours and came up with that lady 
and I don't know what I was thinking about it was just something 
to do with colours. 

TIM JUDAH 

Do you paint from life? 

LAWRENCE YOMBWE 

This one in particular I didn't do from life. It was an imaginary one. 

TIM JUDAH 

It is strange because it seems so realistic, perhaps even erotic, 
I don't know. 

LAWRENCE YOMBWE 

Ah yes, but you see I don't know how it works. It is something one 
cannot explain, maybe this is what they call talent - I don't know. 
Sometimes I can put some colours on the canvas and then I see 
a figure and I just go round with a brush and I come up with 
soMething like as if somebody was posing for me. It just happens 
but I can't explain that. 

TIM JUDAH 

Well this one has a red spot by it. Does that mean it is sold? 
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LAWRENCE YOMBWE 

Yes this is sold . I had a very good reaction on the first day of 
the exhibition, about six people wanted to have this painting but 
t his one got it. 

ALEX TETTEH-LARTEY 

The Zambian artist Lawrence Yombwe. And now music from Mali. 
A group of Malian musicians have been in Britain recently to play 
in the festival called 'Music of the Royal Courts ' from which 
we've heard in recent programmes the contributions from Zaire 
and Morocco. The Malian musicians are called Jalis and only 
those born into the hereditary caste of musicians are allowed 
music as a professional occupation, with the exception of drumming 
which can be performed by anyone. In the music that we are about 
to hear, two main instruments are played, these are the bala 
a xylophone with good resonators and the Kora, the harp lute with 
twenty-one strings. This first song is called 'Sory' and it's 
composed and sung by Djely Mady Sissoko in memory of Sory a 
musician who played the Bolon harp during a battle of the late 
19th century resistance leader Almani Samoky Toure i n order 
to encourage the warriors. 

MUSIC - 'Sory' . 

ALEX TETTEH-LARTEY 

Djely Mady Sissoko. That's it from Arts and Africa for this week 
as we leave you with another piece of Malian music . This piece 
is called Debe Jaliba and is sung by Mariam Kouyate. The spirits 
take their babies to be washed in the waters of Lake Debe near 
Mopti in the east of Mali. The waters of this lake are compared 
to the essential qualities of motherhood. Until next week this 
is Alex Tetteh-Lartey saying goodbye. 
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