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ALEX TETTEH- LARTEY 

Hello, this is Alex Tetteh-Lartey. And serving society is the 
theme in today's "Arts and Africa". In rural theatre, villagers give 
vent to community problems, and later in the programme, ceramics as a 
medium of social criticism. 

MUSIC 

TANZANIAN VILLAGER THEATRE MUSIC. 

ALEX TETTEH-LARTEY 

Music from Tanzania, from a group of villagers who live near the 
sea in northern Tanzania. Last year , staff from the Drama Department 
of the University of Dar-es-Salaam arrived at the village of Msoga , 
along with Tanzanian members of an organization called the African 
Participatory Research Network. With the professional advice of their 
visitors the villagers used their music and dance to express their 
dissatisfaction with certain aspects of local services . Yet another 
use of popular theatre according to one of the uni~ersity contingent, 
Mr Chambulikazi, when he explained what was taking place to Paula 
Park. 

MR. CHAMBULIKAZI 

Popular theatre is grassroot theatre, it's that type of theatre 
that is performed by the villagers themselves and it expresses their 
own immediate needs and it is a weapon, a tool, that is wholly owned by 
the villagers. 

PAULA PARK 

And how did popular theatre evolve in Tanzania? 
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MR. CHAMBULIKAZI 

Well in Tanzania , first people were coming from outside and going 
into the village and pretending to talk on beha l f of the vil l agers. 
But the villagers themselves are there. They have the art forms, the 
performing arts, that they have been using since time immemorial to 
express their own needs. So the point was to stimulate this type of 
performing art and let it express their own immediate needs within 
this new political situation. 

PAULA PARK 

Yes, now tell us what happened in Msoga. 

MR. CHAMBULIKAZ I 

Well a couple of friends and people from Zambia and Uganda came 
together. These are people who are experienced in running such types 
of workshops. We went into the village and we worked with the villagers. 
They ' re the ones with the art forms, they have a very elaborate way of 
performing , it's original and it was our first time of experiencing that . 
We only put forward some kind of ideas in discussions and then we let 
them develop plays, songs, dances around t hese issues which they 
later on put to their government. 

MUSIC 

TANZANI AN VILLAGE THEATRE MUS I C . 

ALEX TETTEH-LARTEY 

And what we ' re listening to now is the villagers demanding local 
government accountability through this improvised dramatic scene. 
Paula Park tells us that the Msoga villagers have been waiting for 
four years for the accounts of the village farms . They simply want to 
know what's happened to their money. Now they're making demands through 
this performance for outside observers. Chimbulikazi believes this 
way they can get results. 

MR . CHIMBULIKAZI 

At one level they've been talking in the village about the accounts 
but no answer ~ameback. Here was the opportunity to talk by using not 
only the dialogue but dance and song which is more involving and gives 
them, I imagine, more courage. It was a medium that can express 
something deeper. 

PAULA PARK 

Now the government of Tanzania encourages cultural awareness, 
encourages dancing. How is Msoga popular theatre different? 

MR. CHIMBULIKAZI 

It is different in so far as we know about it. I have a fee~ing 
that there are other villages that are using theatre for similar ends 
but we don ' t know about them . The only kind of r-adi'c;:al' departure from 
o t her workshops that have been around elsewhere is that the outsiders 

did not mess up with art forms of the village and did not go in and 

.. 
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MR. CHIMBULIKAZI 

indoctrinate people and tell them what to say. ·Rather it was the 
villagers themselves who chose the ideas they wanted to express and who 
used their own art forms to express this. The role of the outsider was 
more of a catalyst, working within the situation. 

ALEX TETTEH-LARTEY 

The University of Dar es Salaam Drama Department was able to 
enlist the help of the University's Legal Aid Committee to explain to 
the villagers exactly what their legal rights were as far as the farm 
accounts were concerned. Up to now the most tangible result, Paula 
Park tells us, is that there has been an official explanation of what 
has happened to part, only part, of the village funds. It sounds as 
though there'll have to be more singing and dancing to get to the bottom 
of the matter. 

Emmanuel Jegede is one of Nigeria's most noted artists. He trained 
first in Lagos and then in London and for many years he worked here as 
a sculptor and as a teacher of carving and sculpture. Nigeria has 
recognized his artistic achievements and there are many buildings 
that are decorated with his sculptures and ceremonial doors. There's 
a new exhibition of his work on show in London and it's the result of a 
long visit he paid to his home country from 1982 to '84. He went home 
for inspiration and by all accounts he certainly found it. His current 
exhibition has the title, "The King's Mirror" and Florence Akst who 
joined him in the gallery wondered what he meant by The King's Mirror. 

EMMANUEL JEGEDE 

The King's Mirror is a reflection of an artist or a poet about 
society. I'm involving society, a society looking for a new identity, 
a society trying to build something for the future, a society trying to 
reach a new goal and trying to establish itself industrially in the 
modern world of today. 

ALEX TETTEH- LARTEY 

I've described Emmanuel Jegede as a sculptor but this exhibition 
demonstrates how versatile he is. There are carvings, bronzes, ceramics 
and paintings. And, I gather Emmanuel would prefer these days to be 
called by his Yoruba name, Taiwo. Taiwo went on to explain the message 
of a picture of jostling bodies divided by a huge green hand. 

EMMANUEL JEGEDE 

This picture is called "Atelewo lara" in Yoruba but in my translation 
into English I call it "Money is Modern Family". Traditionally the 
Yorubas believe that your hand is your destiny, whatever you want to 
achieve in life once you work hard and you believe in yourself you can 

achieve. Even though you have the wrong destiny from the god-maker, you 
can use your hand to change things to betterness. But viewing the 
changing society in Nigeria today, I feel that that has changed. The 
hand is changing the destiny of man through how you obtain money . . When 
you obtain money now, you don't mind how you brutalise people, how you 
step on people . 
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FLORENCE AKST 

There is someone actually treading on a woman who is lying flat on 
the ground, he's walking straight on her belly. 

EMMANUEL JEGEDE 

That portrays my experience in Nigeria , how people rush to catch 
a bus. By rushing they are losing human respect. Before in Nigeria , 
when you see old people in the bars you get up for them; if you see 
pregnant women entering transport you let them go in first. Today 
everybody just thinks of themselves, all they care about is what they 
want to get. I f eel it is tragic. 

FLORENCE AKST 

Now this is an aggressive picture in a way because the flesh is 
painted green. Let's go over to that picture that is almost entirely 
black and white. The first picture was colourful, here the background 
is white, the figur es are white and you have - what is it - an ink 
outline? And there's a huge circle at the top that people seem to be 
worshipping. 

EMMANUEL JEGEDE 

Yes I call it ' Doje oba olowo ni n j o ' mean that the violin of the 
king is only for the rich people to dance to. Then in the circle there 
is the old Nigerian naira money and the ten Nigerian naira on it. 

FLORENCE AKST 

Oh, the green is the money. 

EMMANUEL JEGEDE 

Yes. And then you see that they all worship the money, the rich, 
the politicians, the poor , everybody worships the money. and when they 
worship the money they lose the value of life , they lose the dignity of 
man and then the way I see it as an artist is that money is not the end 
of life. Money is a commoditiy designed by the artist to be used to 
evaluate the movement of society but it shouldn ' t become a god to be 
worshipped. 

FLORENCE AKST 

So you have a common theme for these pictures? 

EMMANUEL JEGEDE 

Yes most of the drawings here and most of the ceramics and the 
sculptures are all based on the same thing. It's called ' Jigi oju oba' , 
the King ' s Mirror . It ' s a reflection of an artist looking at modern 
Nigerian society, the changing society, where we are losing part of our 
cultural identity and also we are gaining a new cultural identity. But 
some of this cultural identity is not beneficial to the growth of a new 
nation. 
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FLORENCE AKST 

Well everywhere I look around me there are figures, particularly 
in your pottery. But in the paintings it stands out especially that 
they're rather boneless people, they're large, round, plump, fleshy 
characters. 

EMMANUEL JEGEDE 

Yes because the Yoruba race, we're sculptural people, people who 
feel for forms, people wflo hold onto things and people who touch. 
When you touch and you feel, you feel more for a round object because 
sharp objects are very contradictory to African feeling or African 
thinking. That is why most of my drawings, my sculptures, my ceramics, 
everything is there in the round. 

FLORENCE AKST 

Well the ceramic itself is round because these are huge platters . 
Not absolutely round because that one, for instance, has arms and hands 
pertruding and forming an uneven rim. But they are extraordinary and 
it's the first time I've seen this work of yours, Taiwo. These three 
over here, for instance, they're obviously a set. What do they depict? 

EMMANUEL JEGEDE 

This is called 'Aworan orile ede' - Portrait of a Nation. And in 
this one is about three years when we used to shoot thieves on the Bar 
Beach for stealing. We used to tie them to a drum and shoot them . And 
the people would go and point fingers at them and abuse them. 

FLORENCE AKST 

Yes I realise now that the thief is, in fact, tied to an oil drum. 
It's quite a realistic picture in a way, but just a sort of blue wash on 
white. Whereas the next one is very colourful and the furthest one has 
lots of hands as all your paintings have but the middle ones are covered 
in red spots . Is that smallpox? 

EMMANUEL JEGEDE 

That's not smallpox, it's a blood stain on people in a position 
of power. And then stretching over t0 the next ceramic is the trapping, 
being trapped. Because when you have money you want to protect the 
money so you become a prisoner because you put barbed wire on your door, 
you put barbed wire on your window, you get the guard to guard your 
door, and yet you are not free. You are a prisoner within prison walls. 

ALEX TETTEH-LARTEY 

For a sculptor to paint as well isn't so rare. But to produce 
pottery and ceramics is much more unusual, and Florence Akst wanted to 
know how this new development in Taiwo Jegede's skills had come about . 
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EMMANUEL JEGEDE 

I've never done them before in my life, it's my first time of 
doing it. It happened accidentally because when I was appointed 
Artist-in-Resident at Leicester Polytechnic in England in 1985, 
unfortunately I didn't have enough facilities for me to do woodcarving 
because I had to be moving in and out of the working area but the 
ceramic section was empty so I could work day in and day out there. 
So they said: "Have you done ceramics before?" And i said: "No". 
So they said why didn't I experiment and see what I could come up with. 
So I was given a technical assistant and that's how this come about. 

FLORENCE AKST 

But they look so assured and so professional and so like your 
pictures. Are these after many mistakes or did you find it a medium 
you enjoyed? 

EMMANUEL JEGEDE ( 

I enjoyed the medium but I destroyed almost half of what is here. 
They didn't come out from the firing. Some of them can out black after 
you've used white, red blue and then I had to start readjusting the 
chemicals again. 

FLORENCE AKST 

Would you return to working in ceramics if you had another 
opportunity? 

EMMANUEL JEGEDE 

If I have another opportunity what I ' m thinking of doing is a big 
mural in ceramic. I would try and achieve a sculpture and colour at 
the same time which is similar to the Gelede and Akpa painting among 
the Yorubas. 

FLORENCE AKST 

And would this be for a wall in Nigeria? 

EMMANUEL JEGEDE 

Well I hope so, if not a commission it would be in my house which 
I am building in Nigeria. 

ALEX TETTEH- LARTEY 

Taiwo, better known as Emmanuel Jegede talking to Florence Akst. 

The villagers of Msoga continue demanding their rights to end 
"Arts and Africa'' for today. This is Alex Tetteh-Lartey inviting you 
to join me at the same time next week. For now it's goodbye. 

MUSIC 

TANZANIAN MUSIC. 


