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ALEX TETrEH-LARTEY 

Hello this is Alex Tetteh-Lartey saying : Welcome to the good news programme 
good news for lovers of African music and good news for lovers of African Theatre 
in today's ~Arts and Africa". 

MUSIC: MTSHINGO PIPE MUSIC 

ALEX TETrEH-LARTEY 

And if that conjures up a lonely goatherd playing his flute then perhaps Mtshingo 
rrusicis new to you. That authentic Mtshingo sound comes from a two foot length of 
plastic pipe played at a special music workshop in Botswana. The workshop was held 
a short time ago by (and this is the good news) the Botswana International School 
of Music, or BISM for short. BISM owes its origins partly to South Africa's bandleader 
and trumpeter par excellance, Hugh Masekela. He had the idea of a music school back 
in 1982 when a hugely successful music Festival took place at the University of Botswana. 
A host of southern African musicians took part and some of them returned to lead 
sections of the 1986 BISM Workshop. Budding musicians from all over Botswana gathered 
together in Gaberone and when they joined forces - on cowbells, for example - this 
was the sound of their music making. 

MUSIC: COOBELLS 

ALEX TETrEH-LARTEY 

The Botswana International School of Music is quite a modest venture in spite 
of its grand name. So far there's no regular source of funds except from tuition 
fees; BISM has no full-time staff and classes are held either in the evenings or 
at weekends. But BISM does fulfill a real need. The School's Director of Act ivities , 
David Slater , has been telling Edric Garfinkel how this need was met. 
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DAVID SLATER 

HU'Jh Maseke:la pla:yed a leading role in that he recalled his days as a young, 
up-and-coming, musician in South Africa where there was nowhere for him to train 
and he had to wait until eventually he got to New York's School of Music where he 
studied. And then he felt, remembering those days, that he would like to establish 
somewhere where aspiring young musicians like him, especially in the jazz field I 
think, could get some tuition. And he took this idea to Jack and Christine Purvis, 
Americans who were working here, and the three of them put together the comnittee 
and found some funding and got the thing going. 

EDRIC GORFINKEL 

Since its first class at the beginning of 1985, what work has been done and 
what kind of activities have they focussed their attention most on? 

DAVID SLATER 

When we began in 1985 we had one class of theory students, that was our first 
thing. We started a theory class of about 15 students. Since then we have increased 
the number of theory classes to four or five. we now have piano classes and traditional 
music classes and guitar, saxaphone, recorder ...... that's about it. And as well 
as offering these classes we also run an annual workshop for performing arts which 
combines principaly the three main parts of BISM, namely jazz, classical music and 
traditional Africa. Those are the three pillars as it were, of the BISM curriculum. 

ALEX TETI'EH-LARTEY 

And for this year's workshop an old friend of 'Arts and Africa', Alpert Mhlanga 
the Zimbabwean musician and broadcaster, came to lead the traditional music section. 
It's eleven years since he first played the mbira for us, and now here he is leading 
the Mbira dza Vadzimu in Gaborone. 

MUSIC: MBIRA DZA VADZIMU 

ALEX TETI'EH-LARTEY 

BISM, as its name implies, concentrates on music but dance and drama were 
included in the workshop programne and the Jamaican reggae musician, Trevor Hall, 
coached those students. He's been working in southern Africa for some years now 
and has formed his own Arts group, Loshalaba, to foster traditional arts. 

TREVOR HALL 

What I'm trying to do with Loshalaba is to try to put the 'arts', the cultural 
arts, back into these comnunities which are now being developed like within BISM. 
You find that basically BISM have been teaching classical music, jazz music, they 
have just started to teach traditional music and so forth but because it's called 
the Botswana International School of Music then a lot of Botswanans seem to look 
at it as if it's more for western music. You find that if you observe the workshop, 
most of the people who took part in the traditional music workshop were actually 
expatriates. In the traditional dance my class was quite mixed mainly because there 
were a lot of school kids as well and while I was introducing African traditional 
dance to a lot of these kids, at first their eyebrows were raised at the idea of 
them doing some traditional dance but then, when they started to get into it , they 
liked it. Then what we did in the class was fuse African dance and oodern dance 
so we had Afro-modern dance. 
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ALEX TETI'EH-LARTEY 

Perhaps the guitar can be called an "Afro-modern" instrument. Anyhow, Edric 
Gorfinkel met one of the BISM workshop participants who'd come along to imp.:ove his 
guitar playing. 

EDRIC GORFINKEL 

Metlha Matswagothatho is one of the delegates at BISM workshop '86. NowMetlha 
you actually live quite a way outside Gaborone, what made you make the trip all the 
way here for the workshop? 

METLHA MATSWAGOI'HATHO 

Well it's because I want to learn more about music. 

EDRIC GORFINKEL 

Now you started music how long ago? 

METLHA MATSWAGOI'HATHO 

About six years ago. I just started by picking up a guitar from somebody, 
you know, learning chords from him. 

EDRIC GORFINKEL 

So you've never actually had any formal music training? 

METLHA MATSWAGOI'HATHO 

No. 

EDRIC GORFINKEL 

Do you think that a school like BISM would be able to help? 

METLHA MATSWAGOI'HATHO 

Quite a lot. 

EDRIC GORFINKEL 

And what about the problem of you're staying out of Gaborone? 

METLHA MATSWAGOI'HATHO 

Well, I don't know. You see, maybe I can go around to BISM and ask i f they 
have got these books, or maybe I could do correspondence. 

EDRIC GORFINKEL 

Would you say that most musicians in Botswana have actually taught themselves 
or friends have taught them how to play music? 
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METLHA MATSWAOOI'HATHO 

Yes, well i.t's something like this, I don ' t know. 

EDRIC GORFINKEL 

Do you see that there's a huge need for the starting of BISM? 

METLHA r-'tATSWAOOI'HATHO 

Yes, yes, it's true. 

ALEX TETI'EH-LARTEY 

Botswana is a very big country and Metlha wasn't the only Botswanan who'd 
travelled a long distance to take part . David Slater sees a way of remedying this 
situation. 

DAVID SLATER 

One of my main interests right now is to try to get BISM to reach out beyond 
the confines of Gaborone. What I am hoping to do is to get a vehicle and a full
time teacher and then we will be able to transport our instruments and things into 
the villages roundabouts and spend week-ends there running workshops and generally 
trying to take BISM, and what it does, to the people. What I am also hoping to 
see is the students of BISM, and we now have quite a lot, themselves helping with 
the teaching. I'd like to get our students with what they know to come with us and 
run workshops and run classes in villages when we have a mobile unit as it were. 

ALEX TETI'EH-LARTEY 

And David Slater sees BISM preparing students for music education abroad -
giving them a groundwork for further studies. Though I imagine that would be in 
the Western Classical tradition rather •· tban the ~azz .music of the Mbaqanga. 

MUSIC: MBAQANGA 

ALEX TE'ITEH-LARTEY 

This tune was co!Tp)sed by Pat Matshikiza and the Workshop Jazz section was 
led by Steve Dyer and his saxaphone. 

MUSIC: MBAQANGA 

ALEX TETI'EH-LARTEY 

This is the time of the year when the thoughts of lovers of radio theatre turn 
to BBC's African Theatre season . Another season is about to begin. Fiona Ledger 
is producing the six plays and she ' s come along to tell us what we have to look forward 
to . Fiona, can you give us an overall picture of this year's selection. How widespread 
is it? 
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FIONA LErx;ER 

Well it's very widespread. We've got plays from Sudan, from Kenya: there is 
a preponderance of plays from Nigeria but Nigeria has always been a very good source 
of not only straightforward drama scripts but scripts, plays which have bee;. specifically 
written for radio. 

ALEX TE'ITEH-LARTEY 

And now, do we have the exciting mixed bag as we ' ve had in the past? 

FIONA LErx;ER 

Yes, each play is a half- hour play which stands individually on its own. Although, 
you know, in the course of putting the plays together you look back and you see 
that certain themes do emerge. I have a bit of a bias, I should confess, to comedy 
and satire so we kick the season off with nThe Intermediate Technologist n by the 
Sudanese playwright Osman Nuseiri (and that is, of course, a play in which you are 
taking part) and that has a lot of fun. It's really taking a hurnourous look at the 
whole question of development, with an American expert who tries to improve the level 
of development in a village and in the course of doing this he gets into all sorts 
of problems trying to involve a camel in his projects - a slightly unco-operative 
camel if you remember from the script. Other themes which emerge? Really, from 
looking at the second play in this season by the Kenyan playwright Simon Gikandi , 
"The Gentleman and The Generaln that's really looking at power and the abuse of power. 
It's taking a very sharp and cynical look, one might say, at both military power 
and civilian power, military rule and civilian rule and how both forms of rule in 
the wrong hands can be as disastrous as each other. 

ALEX TE'ITEH-LARTEY 

Fiona, thank you for briefing us about this year's BBC African Theatre Season. 
Today ' s 'Arts and Africa' has come to an end but of course I look forward to meeting 
you again at this time next week . And as the BISM jazz jam session gets into its 
stride, this is Alex Tetteh-Lartey~.-saying ,goodbye-.- "'" , ,... "' ·· ·· ·· ·· 


