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This is Alex Tetteh-Lartey introducing the story of a film that's 
taken thirty three years to see the light of day; and an artist who 
paints too many babies. That's what we're all set to unwrap in 
today's "Arts and Africa". 

MUS I C: from the film 'Man of Africa'. 

ALEX TETTEH-LARTEY 

The villagers, newly settled in a more fertile area are enjoying some 
music and something to drink. It's a scene from the film 
"Man of Africa". But don't be surprised that you've never heard of 
it. "Man of Africa" may have been made in 1953 but it's awaiting 
its first public showing which is to be at this year's London Film Festival. 

It was in 1953 when Uganda was still a British protectorate that a young 
English film director called Cyril Frankel arrived in South West Uganda 
to make a documentary film for the British Crown Film Unit. The other 
day I had the chance of a sneak preview and to hear the story of 
"Man of Africa" direct from Cyril Frankel . 

CYRIL FRANKEL 

I t was going to be a film f or the Colonial Office about soil erosion, 
but the Crown Film Unit was closed down . So suddenly I was without 
this project . Now there was a very great man called John Grierson, 
known as 'the father of the documentary' because he founded the 
original documentary unit in this country and founded film boards 
all over the world - the Canadian Film Board, I think the Australian, 
the New Zealand, India and also he was in charge of UNESCO Films 
immediately after the war - and he became one of the main producers 
of an organisation called "Group Three". When he heard my film 
was not going to happen he rang me up and said : "Cyril, what's happened 
to your African project?" and I said : "I'm afraid it's not going 
to be made as far as I know". He said: "Come and make it for Group Three". 
And he sent me back together with a very brilliant writer, 
Montague Slater. At this time, in 1953, you see we'd all been through 
the Second World War and we all wanted to build a new future, 
and although I didn't know Uganda or Africa at the time, once I had 
been there and met the people there I was able to share in their 
own optimism and their own belief in the future, and I think the film 
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in a way, does reflect some of that. 

MUSIC: Goatherd ' s song . 

ALEX TETTEH-LARTEY 

I think I ought to but in here to explain that although this is a 
song of a young goat herd, the new settler's are farmers - maize 
growers, fighting off raids by baboons and elephants. There's a story 
of young love , of learning to come to terms with the despised local 
pigmies, the pain of friends parted and looking back from the 1980's 
what I'd describe as an ultra-noble hero. The tone of the film 
belongs to a bygone era and the romantic side of the story didn't ring 
true to me. But it's a record of a historic period and it was 
most interesting to see a film of the early 'SO's with an entirely 
African cast. It's also politically innocent compared with many 
recent films. Now when we left the viewing room and the film's happy 
ending, Frankel told me where he'd gone in Uganda to make it. 

CYRIL FRANKEL 

Kigesi is the south-west corner of Uganda, it's a beautiful part of 
the world, volcanic, it's about 8,000 feet above sea level, but as 
you go to the north, the land drops to about 4,000 feet . Then, 
and probably still now, you're entering into game country, buffaloes, 
elephant, antelope, just below a mountain range called the Mountains 
of the Moon or the Ruwenzori. This country really has almost no 
population and so these people from the high ground where their farming 
land was no longer producing enough moved down to this bush-land 
to build new farms . This is a true story. 

ALEX TETTEH-LARTEY 

But you said you had just come out of the war and Uganda was a 
completely strange country to you? 

CYRIL FRANKEL 

Absolutely. 

ALEX TETTEH-LARTEY 

Now how did you find your way? 

CYRIL FRANKEL 

Ahhh! Well, first of all I went by sea plane which took twenty six 
hours and landed on Lake Victoria and then I took a truck on a 350 mile 
trek to Kabali. Paulao Ngologosa, the Secretary General believed 
utterly in his people, the Bakiga, and the Batwe, the pigmies who 
came into his area of Kigezi . Because their chief said: 'Yes, t h is 
man is all right, I trust him, do what he says', I was able to single 
out the people I felt could play parts. The old man in the film, 
you know this lovely old grandfather figure, he'd never left his home 
before but I felt he looked absolutely right. He had great dignity. 
When I asked him if he would come with us and travel 40 miles to the 
north to make this film his response was: 'I can't possibly travel 
in a car, it will break my back'. Violet was a seamstress with a little 
dress shop in the village; the man who played the soldier, he was a 
carpenter. It was the look on their face and I would say: 'Yes, I think 
that man would be good.' 
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And I had a wonderful assistant, Seperiera Mpambara , who was an 
assistant of Paolo Ngologosa. He plays the part of Sep in the film, 
he was a marvellous collaborator for me. 

ALEX TETTEH-LARTEY 

So the actors just were acting naturally without any skill whatsoever, 
without any training, or did you give them some coaching at certain 
points? 

CYRIL FRANKEL 

Oh, one gave them instruction, of course, all the way through and 
frequently one would play the part oneself and say: 'Please do it 
like this', particularly with the pigmies - where I couldn't speak 
their language but one had to communicate with them in one way or 
the other. 

MUSIC : PIGMY JUMPING DANCE 

ALEX TETTEH-LARTEY 

Cyril, did the actors get the opportunity to see the finished product? 

CYRIL FRANKEL 

You must understand that in this part of Uganda, in Kigesi, there 
was no electricity. In Kabale there were generators which gave some 
power but we ran our cameras on batteries and we had no lights to light 
the artists. We had no electricity, therefore we couldn't run film. 
We never saw rushes, we never saw our work. The people who acted in 
the film and took part in the film never saw anything. 

ALEX TETTEH-LARTEY 

Has anybody in Uganda seen the film? 

CYRIL FRANKEL 

I have to say that, with the exception thirty three years ago of one 
or two showings at festivals, no one has seen the film. Unfortunately, 
although we who made the film and the people who were involved in it 
all utterly believed in it, it was not regarded here as being commercial 
and the film was lost, completely lost, for thirty years. And then , 
about three years ago, by digging away and digging away, I managed to 
find a copy and I got together the original editor and the original 
caweraman and we sat in a litcle cinema like we did today and we ran 
this film and really couldn't believe it, that it held up, that the 
colour was still there. But what hit us was the emotional quality 
of the performances . I ' m tremendously excited that the London Film 
Festival is showing this film and there is no doubt in my mind that it 
will soon be seen on television in this country. 
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ALEX TETTEH-LARTEY 

And I think it will give a special thrill to the actors should some of 
them be still living to see themselves for the first time acting in 
this film. As you said, they didn't see it before. 

CYRIL FRANKEL 

I promise I shall be on my way shortly to Uganda House to say: 
'Please contact this one, this one, this one. Are they alive? 
Please tell them that their film is finally being shown . '· 

ALEX TETTEH-LARTEY 

Well Cyril, I wish you all the very best and I hope they will get the 
opportunity to see this film just as I have. 

MUSIC: PIGMY WOMEN DANCING 

ALEX TETTEH-LARTEY 

Cyril Frankel talking about his film 'Man of Africa'. And although 
a western orchestra plays for much of the time, especially when the 
girlfriend appears, those pigmy women dancing, in fact all our music 
today, comes from the film's soundtrack. 

The Ugandan artist Jak Katarikawe was born near Kabale in Kigezi. 
Whether as a boy he saw the British film unit heading westwards I don't 
know but it's possible. He had no art training - he wasn't even 
interested in painting until he was well into his twenties and earning 
his living as a taxi driver in Kampala. But when he began his talent 
was recognised at once. Now he lives in Kenya and over the years his 
oil paintings have been seen in Switzerland, in the United States, and 
at least twice here in London. He's especially known for his animal 
paintings that tell complicated human stories. They're not the 
conventional illustration but more like prompts for a detailed narrative . 
He's been talking to Lindsey Hilsum about his work including one 
picture the Kenyan Family Planning used as a poster. 

JAK KATARIKAWE 

This one I called 'Mama Dunia', which means Mother of the Country. 

LINDSEY HILSUM 

Mother of the Country? 

JAK KATARIKAWE 

Yes, she says: Everybody would like to have a baby but because when 
you have many and you can't afford to give them food, it is very 
difficult. Now you see many children and she gives them what she's 
got, but the babies say: 'Give us more' but she didn't have it. 

LINDSEY HILSUM 

So why are all the children here holding up their arms to her, 
what does that signify? 



5. 

JAK KATARIKAWE 

Because they say: Give us food, make us full, give us food! 

LINDSEY HILSUM 

Tell me what does this one depcit? 

JAK KATARIKAWE 

The man and wife in the bush here are making many babies ahd he didn't 
know what he was going to do. The wife has had an education to stop 
making children but one day the wife sends the husband to buy something 
from the shop for the children to play with. His wife was so happy 
with what he was buying. 

LINDSEY HILSUM 

So what did he buy? 

JAK KATARIKAWE 

When her husband went into the shop, he found somebody in the shop 
who from the morning hadn ' t sold anything. Afterwards, seeing thi s guy 
he said: 'Take this one for your children, it's good for playing.' 
Now when he takes it back home his wife says ' Oh my God, it's very 
nice, oh, where did you buy it?' He said that he bought it from a 
shop and she said: 'Go back again and buy another one. From this time 
we can be happy together!' 

LINDSEY HILSUM 

And what was it that he bought? 

JAK KATARIKAWE 

It was a condom. 

LINDSEY HILSUM 

It was a condom? 

JAK KATARIKAWE 

Yes. 

LINDSEY HILSUM 

So does this next painting show us that? I mean, what we see here is 
the man and wife and a baby. Then we see the legs of some people and 
two or three cows, so how does this demonstrate the story you've just 
told us? 

JAK KATARIKAWE 

This background is in my country with a man and a girl looking after 
cows. After lunch the cows are happy and the people are happy. 
Why I painted this picture is because a cow is like a bank, we 
trust cows very much. 
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LINDSEY HILSUM 

What about this painting here? Here we have a very old woman and 
there is some small cows around her. What does this painting signify? 

JAK KATARIKAWE 

This one has the meaning: 'No Cow no Wife!' 

ALEX TETTEH-LARTEY 

Jak Katarikawe talking to Lindsey Hilsum in Nairobi. 

But we're returning to Uganda to end the programme. On the steep 
hills of Kigezi the boys guarding the goats answer each other across 
the valleys with a type of singing we've already heard from 
' Man of Africa ' . Their voices carry for miles. Next week I ' ll be 
back at the same time with more 'Arts and Africa'. For now this 
is Alex Tetteh-Lartey saying goodbye. 

MUSIC: KIGEZI GOATHERD 
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