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ALEX TETTEH-LARTEY 

Hello, this is Alex Tetteh-Lartey welcoming you to Arts and Africa. A mixture 
of traditional and rrodern sounds in this week's programme, and we go first to the 
College of Music in Zimbabwe's capital, Harare .•.•. a formal setting you might think 
for traditional music, but it ' s there that a new department for African music is being 
set up. The man behind it is Ephat Mujuru, one of Zirrt>abwe's greatest Mbira players. 
He's also the first person to devise a system of notation for Mbira music - capturing 
on paper the instruments fluid, undulating sound. 

MUSIC: MBIRA MUSIC OF ZIMBABWE 

ALEX TE'ITEH-LARTEY 

That was Nhemamusasa, a hunting song. Ephat Mujuru comes from a long line of 
Mbira players. When Fiona Lloyd met him in Harare he brought with him one of his 
favourite old Mbira's. Unlike some Mbiras the keys are not built into a calabash, 
but mounted on a wooden base. 

EPHAT MUJURU 

This instrument is made out of twenty-two to twenty-five metal ,keys. These keys 
are made out of a special iron called Mangura. This iron had to be terrpered with 
a hammer and then you could make this instrument and when you make this you have to 
make the keys in different sizes. The smaller the key is, the higher the sound becomes. 
The larger the key is, the lower the sound it gives. 

FIONA LLOYD 

Perhaps we should mention that the Mbira is quite a small instrument, really, 
isn ' t it? 

EPHAT MUJURU 

Yes, you can carry it, it's quite a small instrument, but when you play it, 
it's different. 

FIONA LLOYD 

It has a kind of resonance? 

EPHAT MUJURU 

Yes, although it 's quite small. 
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FIONA LLOYD 

well it is a wooden base, what kind of wood is that made of? 

EPHAT MUJURU 

This is a special wood called Muvararopa, that's what we call a mahogany and 
this wood is very good for the resonance, very, very good. 

FIONA LLOYD 

And you've got some decoration on the bottom, what ' s that is that shell? 

EPHAT MUJURU 

yes, these are sea 
and the reason why I put 
give the buzzing sound. 
but in African music we 

shells. we cut the shells with a special knife, round s i ze, 
these shells on is to give vibration; they vibrate and they 
I kno~ in Y<?Ur western music you subtract the buzzing sound, 

add the buzzing sound . 

FIONA LLOYD 

I see, can you give us an example of that? 

MUSIC: MBIRA 

FIONA LLOYD 

So it's actually the shells at the bottom there that are causing that vibration? 

EPHAT MUJURU 

Yes. 

FIONA LLOYD 

Now you've got three sets of keys, haven't you, or they can be divided i nto 
t hree parts? 

EPHAT MUJURU 

Yes , they can be divided into three parts. The ones on my right hand side, 
we call them Natete and they play the high key, the higher keys. 

MUSIC: MBIRA 

FIONA LLOYD 

so there we ' ve got our basic melody, then what happens if you put the rhythm 
in? 

MUSIC: MBIRA 

FIONA LLOYD 

so you ' d be putting the rhythm in with your left hand? 
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EPHAT MUJURU 

Yes. I put the rhythm in with my left hand. 

MUSIC: MBIRA 

ALEX TETI'EH-LARTEY 

Despite its fluid qualities the structure of Mbira music is very precise, almost 
mathematical and based on a circular sequence of phrases. Ephat Mujuru demonstrates 
how it works. 

EPHAT MUJURU 

It has got four phrases, we have like now •.•. 

MUSIC: MBIRA 

EPHAT MUJURU 

First phrase •.... second phrase .... third phrase •... fourth phrase, you have the 
complete circle. 

FIONA LLOYD 

Now although you have this quite strict circular rhythm and movement to the 
pieces, there is a lot of room for improvisation too, isn't there? 

EPHAT MUJURU 

There is a lot of room for improvisation, like this one. 

MUSIC: MBIRA 

EPHAT MUJURU 

Now I'm improvising • ..• 

MUSIC: MBIRA 

FIONA LLOYD 

But you are still keeping to your basic rhythm, your basic circular pattern? 

EPHAT MUJURU 

Yes . 

MUSIC: MBIRA 

ALEX TETTEH-LARTEY 

And we leave Ephat Mujuru improvising round a traditional melody called 
Chipembere, that's the Shona word for Rhinocceros: this year Ziiroabwe launched a 
national campaign to preserve this endangered species and Ephat Mujuru pays a musical 
tribute to the campaign. 
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MUSIC: CHIPEMBERE 

ALEX TETI'EH-LARTEY 

That was Zimbabwean Mbira player Ephat Mujuru. In 1969 musicians got together 
from all over Africa to take part in what was billed at the time as one of the most 
important cultural events in the history of modern Africa. The Pan African CUltural 
Festival as it was called, took place in Algiers and perhaps understandably North 
African musicians were well represented. The Libyans produced a particularly dazzling 
performance of traditional music. 

MUSIC: TRADITIONAL LIBYAN MUSIC 

ALEX TETI'EH-LARTEY 

The bagpipes and drums of old Libya. Seventeen years later another cultural 
event in North Africa, the International Festival of Music in Morocco, again provided 
the venue for Libyan talent, but this year ' s music had a very different sound to it. 

MUSIC: BY AHMED FAKROUN 

ALEX TETI'EH-LARTEY 

That was the Libyan musician Ahmed Fakroun ...•. and he was a star attraction 
in Morocco performing to wild applause . Jean Victor Nkolo spoke to him the next day. 

JEAN VICIDR NKOW 

Ahmed Fakroun I saw you performing yesterday here in Marakesh for the International 
Festival of Music and it was just wonderful. How come you corrrnunicate so easily with 
the public? I know it's not only a matter of speaking the same language? 

AHMED FAKROUN 

I think it ' s the love there, the love that we want to give to these people, 
and it is that that we can corrrnunicate. 

J EAN VICIDR NKOW 

Where are you from? 

AHMED FAKROUN 

I come from Libya and I come from a town called Benghazi. 

JEAN VICIDR NKOW 

Now your music, you may come from Libya, but your music is not very Libyan. 
What is interesting is that it is some kind of very, very solid music, but you still 
keep singing in Arabic? 

AHMED FAKROUN 

MUsic is an international language and what I am bringing today is something 
new, which is the marriage between the actual rhythm of today, while keeping the original 
Arabic background , because this is my culture. I used some instruments which I haven't 
used last night in the concert, like violin , like lute. I use the actual instruments 
of the day and I use the traditional instruments which are making marriage between 
the past and today. 
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JEAN VICTOR NKOLO 

can you tell me more about your group, the people who are part of your group? 

AHMED FAKROUN 

well in the group which you have seen yesterday, it's a six piece band. I have 
different nationalities, I have Italian, I have Africans, I have Arabs, I have 
multi-nationality. we work altogether to make good music, international music and 
that's what we give. 

MUSIC: BY AHMED FAKROUN 

ALEX TE'ITEH-LARTEY 

A reggae beat there from Libyan musician Ahmed Fakroun, and he's just finished 
recording a new album in Paris - we look forward to hearing it soon. 

Let's end this progranrne how we began, with something decidedly traditional 
Ephat Mujuru singing and playing his Mbira - the song: Muzazanada, a song in praise 
of the Mbira. Join us again next week, meanwhile this is Alex Tetteh-Lartey in London 
saying goodbye. 

MUSIC: MUZAZANADA BY EPHAT MUJURU 


