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ALEX TETTEH-LARTEY 

Hello from Alex Tetteh-Lartey. Today's Arts and Africa is 
unusual. On the whole we avoid stereotypes in Arts and Africa. 

a little 
They're 
from devoid of the inspiration and individual detail that you'd expect 

a real work of art. But one of the plays having a big impact on 
audiences in Johannesburg is made up of a sequence of stereotypes that 
together compose a living tableau of the sort of people who make up 
South African urban society, black and white. These representative 
characters are an attempt by the inovative Market Theatre to reveal to 
people in one community how life under apartheid is experienced by the 
other. 

EXTRACT 

"BORN IN THE RSA". 

ALEX TETTEH-LARTEY 

That gentle song, punctuated by sounds of violence introduces a 
largely white and prosperous audience to life in the Townships - in 
Soweto for example. To the average white South African it might as 
well be the dark side of the moon. The townships are a foreign countiy -
places of black anger and unreliable rumour. Safe in their segregated 
surburbs, cut off from black experience by law and inclination, whites 
don't understand and, in tnrn feel misunderstood. Their world is peopled 
with blacks: a hundred and fifty thousand maids and gardeners live in 
the backyard of Johannesburg's white suburbs, shop assistants, waiters. 
One of the BBC's correspondents who's covered events in South Africa 
for several years now is Michael Buerk. He's sent us these excerpts from 
the show, "Born in the RSA", that's the Republic of South Africa, 
together with his observations. For instance urban whites see fellow 
black South Africans usually in the capacity of amenable, polite 
servants. The theatre attempts to widen their horizons. 
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MICHAEL BUERK 

A paradox: for white South Africans, practically the only way to 
ex-perience a different reality is to step into the fantasy world of the 
theatre. Ano~her paradox: in a country whose government is widely 
accused of suppressing dissent the theatre is radical, outspoken and 
untouched. "Born in the RSA", a fi e rcely political piece of theatre, 
so resolutely a one-sided picture on contemporary South Africa . The 
r.ascination is the insights it's giving white South Africans about 
a·nother world. 

ALEX TETTEH-LARTEY 

The actress in this sketch from ''Born in the RSA" introduces the 
audience to the first anonymous, representative character. 

EXTRACT 

"BORN IN THE RSA" 

Monologue by female character describing methods of interrogation 
:rn pol ice ce 11. 

ALEX TETTEH-LARTEY 

"Born in the RSA 11 has a multi-racial cast and their roles were 
deve loped by talking to real people about their real experiences, white 
as well as black. This character, a university student who's turned 
p.olice spy is based on real life. 

EXTRACT 

"BORN IN THE RSA" 

Monologue by actor in the role of university student spying on 
university lecturer. 

ALEX TETTEH-LARTEY 

As news reports are constantly telllng us, younger and younger 
children get caught up in protests and demonstrations. Michael Buerk, 
with the sounds of Soweto accompanying his voice, views events as simple, 
even crude rather than politically sophisticated. 

MICHAEL BUERK 

Violence in the black townships is often more hooliganism than 
political protest. It swept up children and divided them from parents 
whose greatest desire is often peace and quiet, not an abstract 
freedom. Many black parents are bewildered by the turmoil around them, 
particularly when their children are caught up in the unrest and the 
security operations it provokes. 

EXTRACT 

"BORN IN THE RSA" 

Monologue by actor in the role of young man at bus station. 

Monologue by actress in role of a mother accompanying her young 
son to the police station after his arrest. 
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ALEX TETTEH-LARTEY 

And now the sequence of voices of black South Africans is 
intersperced with white ones. This housewife for instance: 

EXTRACT 

"BORN IN THE RSA" 

Monologue by actress in role of white suburban housewife. 

ALEX TETTEH-LARTEY 

And at this point the show returns to that other stereotype, the 
political lawyer. 

EXTRACT 

"BORN IN THE RSA" 

Monologue by actress in role of white lawyer defending people on 
political charges. 

ALEX TETTEH-LARTEY 

At the beginning Michael Buerk called "Born in the RSA" a 'one
sided picture'. Now he suggests that the impact of these characters 
and sketches is achieved by showing partial truths - which is the 
function of all stereotypes. 

MICHAEL BUERK 

In reality mobbed violence and cruelty has disfigured legitimate 
protest here. Dramatic simplicity dictates that nobility and spirit 
are the prerogative of the systems opponents. 

EXTRACT 

"BORN IN THE RSA" 

Monologue of actress in role of young political activist meeting 
fellow activists in detention. 

ALEX TETTEH-LARTEY 

The last stereotype comes from the white community. From a man, 
perhaps the student informer after graduation. 

EXTRACT 

"BORN IN THE RSA" 

Monologue of actor as young white man nervous of the future. 
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ALEX TETTEH-LARTEY 

And what does the audience have to say once they've encountered 
such charactJrs? Well, when challenged they used the words 'interesting' 
and, of course, 'one-sided'. But with such fine acting I'd like to 
believe that the Market Theatre has once again made communication 
possible across the South African divide. 

Communicating is what we aim to do each week in "Arts and Africa" 
and I hope you'll join me at the same time next week for our next 
attempt. Until then, from Alex Tetteh-Lartey, it's goodbye. 

CLOSING SIG.TUNE 

"LIMPOPO" - Jeremy Taylor. 


