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ALEX TETTEH-LARTEY 

Hello from Alex Tetteh-Lartey. And today we have news for poets 
and for publishers in "Arts and Africa". But to begin the programme 
here's a story from Elizabeth Maurunda . 

ELIZABETH MAURUNDA 

A lady was going on a journey with three kids and a packed lunch -
fried chicken and some rice. They rested on the way (she was actually 
going to visit her parents). They came across an old ragged, fellow 
and she said: "What do you do?" and he said: "Actually I don't do 
much, all I do is entertain people who rest along this way". So she 
said: "O.K., O.K., dance for us" without enquiring about the price 
or remuneration he demanded for dancing. After dancing he then said: 
"I would like to have something for payment", so she said: "Oh sure, 
no problem, have some chicken" but he said: "No, no, I don't eat 
chicken, I want one of your young ones!" And he grabbed one of the 
young ones, so the woman panicked and she ran for her life with the 
children. Before she reached home the three children had been 
devoured by this monster . So the moral teaching there is that you 
should not dive into such issues without enquiring about the details. 

ALEX TETTEH-LARTEY 

That story comes from Zimbabwe where Elizabeth Maurunda's compiled 
a collection of Shona folk tales from the ones she remembers her 
grandmother telling her when she was a child. Like so ma~y•~ther 
countries, Zimbabwe has a rapidly growing urban population but it 
also has a unique colonial past and the two together make Elizabeth 
Mourunda concerned about the continuity of tradition and traditional 
values. Jayne Roscoe asked her to describe the situation as she s8es it. 

ELIZABETH MAURUNDA 

A child knows very little about traditional life an~: knows little 
about the English way of life so in the end it is really a mish-mash . 
They fit in neither culture and in the end they are frustrated because 
in the English culture they are second class and in their own 
culture they are second class and one is really afraid of such a situation 
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JAYNE ROSCOE 

And do you see folklore as a means of establishing an identity? 

ELIZABETH MAURUNDA 

Not really , I think there is more to it than just mere folklore , 
I think one must look at drama . That is why I am also interested in 
drama . I can see myself, say two years from now , really diving into 
drama . Because like agai n with a novel, you should expect to have 
a population that is keen on books , but when you have drama you 
know it's 8ntertai nment - thirty minutes, an hour - and some people 
are interested in just going there and sitting and relaxing. It is 
vivid, it is there on the stage for them and you know there are issues 
they can debate and discuss . 

ALEX TETTEH-LARTEY 

One of the issues that Elizabeth Maurunda's concerned about is 
the role of women in the family : the paying of lobola (bride price), 
divorce, and the new legislation that would free women from being 
considered as minors throughout their lives in the eyes of the law . 
So it isn't surprising that one of her stories is about a wife and 
her husband, but it is significant that the story comes not from the 
present but from her grandmother ' s generation. 

ELIZABETH MAURUNDA 

A story of a man who during the famine suggested to his wife 
that they shouldn't share the meals that they prepared for their 
children because they as adults could actually stand the hunger. 
Yet he used to go a nd enjoy fruits and brought nothing for the wife . 
The wife later on asked herself how the husband coped because she could 
not cope with the hunger. One day she decided to fol~ow him because 
towards evening each day he used to excuse himself saying he was 
going to check to see that a l l the cattle were in the Kraal. 
Then she found him singing, sitting under a tree. What she saw happen 
was that each time he sang , the fruits would drop to the ground, so the 
woman sat and listened to the song. Once he was through she went 
there, sang the song, and all the fruits fell down and she picked 
them up and stored them somewhere. So the following day the man went 
back and discovered that all the fruits had gone so he went back to 
the wife and said : "Oh boy, it is amazing how one all of a sudden gets 
hungry", and she said: ''How come you are hungry? Each day you tell 
me that as a man and as an adult you control yourself. What has 
happened today?" Of course, eventually the woman couldn't hide the 
secret and so she exploded and said: "Right, you wanted me to die . 
How come you were enjoying yourself without sharing that with me?'' 
The moral behind this is selfishness on the part of the man. I mean, 
what was the idea behind it? It's as if he wanted the wife to die . 

ALEX TETTEH-LARTEY 

What I can only call a ' protest' story from Elizabeth Mauranda 
and I'll be interested to know when the collection gets published. 

African publishers can gain special attention by publishing 
books that gain international recognition: last week we gave news 
of the 1985 NOMA Award and in a few minutes we'll be giyjng details 
of this years Commonwealth Poetry Prize. But life for African 
publishers isn't all awards and prizes - there are plenty of difficulties. 
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And I imagine that's why the African Books Collective is being 
set up. It's described as 'a major new initiative to promote African 
books in Europe and North America. 1 The Kenyan publisher Henry Chakava 
is on the line from Nairobi to put me in the picture. Hello Henry. 

HENRY CHAKAVA 

Hello. 

ALEX TETTEH-LARTEY 

Welcome to "Arts and Africa". Now what is this Collective se_tting 
out to achieve? 

HENRY CHAKAVA 

Well, the Collective has been set up to promote books published 
in Africa in markets outside the countries in which they are published. 
Many books are being published in Africa today and this is not known 
outside Africa, it's not known in other contries of Africa. So the 
African Books Collective was set up to help in the promotion and 
distribution of books published in Africa in the U.K. and U.S.A. and 
within the African countries as well. 

ALEX TETTEH-LARTEY 

One would have supposed that these publishers would have done 
something about this before now. Why has it been necessary to set 
this collective up? 

HENRY CHAKAVA 

Attempts have been made in the past by individual publishers who 
set up distribution arrangements with the U. K. or U.S.A. publishers 
and it is only now that this idea of working as a group has come up. 
As you say it is better to come late than never. 

ALEX TETTEH- LARTEY 

Yes, and how do you propose to promote this? What does the 
Collective mean in terms of action? How is it actually going to work? 

HENRY CHAKAVA 

Well, the way it is going to work is that we are going to have 
a central place where African publishers can send samples of their 
books for promotion and then supply these books to the centre and 
then the centre can sell bhem to libraries and other outlets in 
Europe and the States. 

ALEX TETTEH-LARTEY 

Where is the centre going to be for this collective? 

HENRY CHAKAVA 

London provides a suitable centre for the collective. 
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ALEX TETTEH-LARTEY 

I assume from that that you haven't any particular address in 
London for this? 

HENRY CHAKAVA 

Well we haven ' t got an address yet because we have not actually 
established the collective yet, but at the moment we are operating care 
of the African Book Publishing Record in Oxford. 

ALEX TETTEH- LARTEY 

Now I know this is going to be of help to African publishers but 
what about African writers themselves, is there any direct help they 
can expect from this? 

HENRY CHAKAVA 

Well yes, it will help African writers very much because they 
have tended to want to be published outside their own countries because 
they have always felt that there's not sufficient distribution within 
their own countries. It will now encourage them to get published 
locally and they will be assured of distribution outside their own 
country. 

ALEX TETTEH-LARTEY 

Thank you for joining us, Henry Chakava. 

Now, news of this year ' s Commonwealth Poetry Prize. 1985 saw the 
first of this annual event , sponsored by British Airways, and now 
is almost the last moment for poets and their publishers to take 
note of the closing date for this year's award . Florence Akst has 
the details for us . 

Now Florence, remind me what the prizes are. 

FLORENCE AKST 

Well they're substantial. The first prize, and that is for 
best published edition by any author, is £5,000, with £2,000 prize 
for the best edition by a first-time published author, ( a poet in 
each case of course) and there is £1,000 prize to the winner of each 
area. There are five Commonwealth areas of which Africa is one, 
so an African might become the best of all but certainly will be 
best in the African group. I should like to stress, though, that 
this is for published material. Manuscripts or type-scripts are not 
accepted and the publications have to be titles that have come out 
between the 1st July last year, and the 30th June this year and 
publishers are asked to send three copies along. 

ALEX TETTEH-LARTEY 

And when is the closing date? 

FLORENCE AKST 

The closing date for submission is the 14th July and the copies 
of volumes in the Africa area should go to a friend of "Arts and Africa", 
Dr. Jack Mapanje, who was with us only a few weeks ago, when he had 
been to the Stockholm Conference~ 
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I will give you that address straight away and perhaps you 
will repeat it later, Alex. Copies should be sent to: 

ALEX TETTEH-LARTEY 

Dr. Jack Mapanje, 
Universtiy of Malawi, 
P.O. Box 278, 
Zomba, 
MALAWI . 

Florence, I remember that the entries for the last prize didn't 
necessarily have to be in English . 

FLORENCE AKST 

Oh no, it doesn't have to be in English at all. The announcement 
stresses that any officially-recognised Commonwealth national language 
is acceptable but with one proviso and that is that there has to 
be an English translation accompanying it, and that translation, 
of course, isn't one that's published, just one for the judges. 
But translations in themselves as works of art are acceptable. It 
doesn't have to be original work, the volume of poetry could be 
a poetic translation. 

ALEX TETTEH-LARTEY 

And when will the winners be announced? 

FLORENCE AKST 

In two stages: the area winners are announced first because it's 
from them that the grand award is made . The ~nnouncement for the area 
winner including the African area will be made in September this year. 
Then their submissions will come to the international jury in London 
who will make commendations for all the other categories and announce 
the grand winner at the end of November this year. 

ALEX TETTEH-LARTEY 

Florence Akst thank you very much indeed. 

More news and views of the arts of Africa at this time next week 
when I hope you'll be joining me. But we've come to the end of 
"Arts and Africa" for today so from Alex Tetteh-Lartey it's goodbye. 

MUSIC 

Limpopo by Jeremy Taylor. 


