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Hello, this is Alex Tetteh-Lartey saying welcome to "Arts and 
Africa".· Recently in Lusaka members of the Zambia National Associa- -
tion of Writers presented a public reading of their work. It was a 
tightly scheduled programme giving twenty-one writers the platform 
for a few minutes each. Most of the· readings were· of poetry but there 
were extracts .from two or three short stories and speeches from a new 
play. In the few minutes at our disposal we've the chance to hear a 
sample· a:f. the writings that originally took a whole afternoon to 
present. · Social responsibility was a ccmmon·factor in many excerpts& 
- In these lines for example from a poem about the horror of the 
nuclear arms race by Mukupa A Kabwe. 

ACTUALITY 

MUKUP A A KA.EWE RE.ADS Al.'1 EXTRACT FROM A POEM 

TETTEH-LARTEY 

O:f course a writer can be serious without being solemn and 
several contributions raised a smile with the audience. The South 
African writer Lewis Nkosi now lecfures in Literature at the University 
of' Zambia in Lusaka and his contribution 11If The Russians Should Come" 
was a case in point. 

ACTUALITY 

LEWIS NKOSI READS "IF THE RUSSIANS SHOULD COME" 

LEWIS NKOSI 

Really the poem is a resi:-onse towhat I consider a very facile way 
in which Western peoples treat any sign of discontent_ from the Third 
World. The temptation is to blame the Russians for anything that 
happens. Something happens in South Africa - the blacks rise against 
their masters because they're sick and tired of the way they're dealt 
with - then it's a communist conspiracy. So we have the ministers 
blaming some Russian or communist conspiracy for the Pretoria bombing, 
as if the Africans are incapable of planning and thinking out their own 
destiny. I think that the peoples of the world will choose what is 
good for them if only they would be left alone to choose what it is 
they want. It's an imperialist type of thinking which suggests that 
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LEWIS NKOSI 

there are people somewhere who know better than the people in the 
regi.ons to which they belong what it is that -they should want. 

I 

TETTEH-LARTEY 

Lewis Nkosi. 

Alfred Mukanaka1 s poem: 11Arrival at Matumba" was listened to wit h 
the attention given to a. precise description of a familiar theme. But 
with the last two words everyone burst out laughing. When Alfred 
Mtikanaka has read his poem he's-going to explain the joke. 

ACTUALITY 

ALFRED MUKANAKA READS "ARRIVAL AT MATUMBA1t 

ALFRED MUKANAKA 

1 Nwako, nwako' to translate it direct literally would mean 'Yours 
_ is yours' but in this case it talks about nepotism. You come to the 
town.to look.for employment; now you might find that the Personnel 
Officer is going to ask you: '!What's your name?", then you say "I'm a 
M'lllenga11 • · Then he says: 11Are you Bemba?", you say: "Yes". If he ts 
Eemba also, then he'll say: "I'll look into it" and you sometimes get 
employed if he were from the same tribal group. That is what I referred 
to as 'nwako, nwako 1 ~ 

TETTEH-LARTEY 

At the time of the public reading "Brother Man", a new play by 
Moses Kwali, was in rehearsal at the Lusaka Theatre Club. The author 

y_ chose some ~peeches from his play for the reading. Here's one of them .. 

ACTUALITY 

MOSES KWALI READS AN EXTRACT FROM "BROTEER MAN" 

MOSES KWALI 

This play is called 11Brother Man" and it's written about a shanty 
compound called "Guradian Compound11 which is near a sewage work. But 
not very f8rr from it there's a hill on which there is a parliament 
buildi..'l'l.g and there is a residential area called "Olympia Park11 and just 
below the hill there is this shanty compound in which there is so much 
:poverty, there is so much hunger, there is so much suffering, there is 
so much ignorance. Actually I've used religion just as a symbol for 
the kind of political situation or economic situation as it were. I'm 
showing here that religion works hand in hand with the powers that be 
in letting people live in squalor, not giving them sufficient inform
ation about how their lives could be improved, not giving them the 
necessary facilities to improve their lives. 

TETTEH-LARTEY 

Moses Kwali4 And his is the last in our sample of contributi ons 
to the public reading event organised by the Zambia National 
Association of Writers in Lusaka. 
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TETTEH-LARTEY 

Ovamboland is in Namibia, inland along the border with Angola. 
.7' It's the scene for a prolonged guerilla war with local civilians, 

as always, taking the brunt of the casualities. The Namibian artist, 
X John Muafangejo, is Ovambo and scenes of destruction appear in his 

dramatic black and white1lino-cuts. There has been an exhibition of 
some o~ his prints at theCommonwealth Institute here in London. 
Muafangejo's pictures convey their message through clear, lovingly 
worked lines of apparent simplicity - that is, until you look more 
closely. He adds a written message sometimes, to make sure that everyone 
knows exactly what the picture is about, and the words are incorporated 
into the lino block. Biblical stories vie with burnt out mission churches 
for subject matter, and so does the artist's own life. One vivid picture 
shows a young· man seated and dejected, and to one side much smaller 
figures drinking and dancing. Pitika Ntuli asked John Muafangejo about 
his self portrait. 

JOHN MUAFANGEJO 

It is I. I was lonely at the school while my school mates are 
having a holiday. They are singing, my school mates, that they are 
happy to drink .and dance while I am lonely working. This 1s why I make. 
the picture. 

PIT1_KA. NTIJLI 

So this is you. 

JOHN MUAFANGEJO 

This· is me. I am there. 

PITIKA NTULI 

Tell me, why did you make the pic.ture like this because half of 
it · is you alone, but .. on the other side you have divided it into two and 
there· are people who are drinking, one is lying down looks like he's 
drunk, and then at the bottom there are men and women hugging each other. 
Why did you m2ke yourself. to be bigger than all of them together ?· 

JOHN MUAFANGE.TO 

Because I am just the principal of the picture. 

PITIKA NTULI 

You are the principal of the picture? 

JOHN MUAFANGEJ'O 

Yes. That's why I made it big. 

PITIXA NTULI 

But then, John, there is something here, I don't know whether in 
this picture you did it deliberately or you didn't, because this person 
is drinking from this round calabash and I see that the mouth of that 
calabash is, also the mouth of that person and then the rest becomes 
a body of a woman. ' 



JOHN MUAFANGEJO 

Yes. 

PITIKA NTULI 

Did you think about it when you were doing it? 

JOHN MUAFANGEJ0 

I made it purposely. 

PITIKA NTULI 

Also you have two images here of a person sitting drinking and 
at the.same time it is a picture of a woman. 

JOHN MUAFANGF.JO 

Yes. 

PITIKA NTULI 

Oh, that's very good. Now, Johnf do you still .feel as lonely as 
you are there. 

JOHN MUAFANGEJ0 

No, I don•to 

PITIKA NTULI 

That's good. 

ALEX TETTEH LARTEY 

Perhaps I ought to explain that although John Mua~angejo 
deals with bitter experiences in some o~ his works the result is 
attractive, bold and spirited, not sombre as you might expect. 

PITIKA IIITULI 

YI see, John, that in mast 0£ your work here there is always 
the church in it. Are you a Christian? 

JOHN MUAFANG&J0 

Yes, de.finitely, I am deeply Christian. 

PITIKA NTULI 

So where did you make this print? 

JOHN MUAFANGEJO 

In the Republic of South Af'rica at Rorke's Drift. 

PITIKA NTULI 

I can see here now you've got the word 'Ovambo' here. 
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JOHN MUAFANGEJO 

Yes, I wanted to tell them that I'm from Ovamboland. 

PITIKA NTULI 

How did you get to the place where you trained, earlier you 
trained in Rorke's Drift? 

JOHN MUAFANGEJO 

My minister, called Father Mallory, a Bishop in Cali.fornia. 
He was the. one who say that I was interested in art, and he wrote 
the application tor me to to go there. I sent it via the mission. 
That's why I'm still :following the missionaries. 

PITIKA. NTULI 

Which is your best picture, the one that you feel very close to? 

JOHN MUAFANGEJO 

The one for the first Bishop. 

PITIKA -NTULI 

-You mean this one with this big, towering bishop standing there 
with the words "The First Bishop of the Diocese" who resigned. 
It is Colin Winter. And there is this picture here that looks like 
a heart and there is a. cross. and. a book a-t the bottom. 

JOHN MUAFANGEJO 

Yes •. It•·s my symbolic picture. The heart is for me. 

PITIKA NTULI 

A symbolic :picture of you? 

JOHN MUAFANGFJO 

Yes. 

PITIKA NTULI 

Right just under the hands of the bishop. So the bishop must 
have meant a lot to you. 

JOHN MUAFANGEJO 

Yes he helped me a lot, indeed. And I felt deeply for him. 

PITIKA NTULI 

He gave you some hope in yourself. 

JOHN MUAFANGEJO 

Yes. 



PITIKA NTULI 

So- now-- why did you place your symbolic heart right underneath 
his hands 

JOHN MUAFANGEJO 

I saw my love to him. 

PITIKA NTULI 

When did you print this? 

JOHN MUAFANGEJO 

I printed this in 1981 when I was in Namibia. 

PITIKA NTULI 

,X And where was the bi.shop then ? 

JOHN MUAFANGFJO 

He was here in London. 

PITIKA NTULI 

\ 

What made you choose this subject at that time.? 

JOHN MUAFANGFJO 

It was God's message to mee 

PITIKA NTULI 

What was the bishop doing here? 

JOHN MUAFANGEJO 

He was in exile and at the same time he was sick. I felt I had 
to do it in his memory, in time to prepare to send him a copy. But 
at the same time I heard he was dead already. Then this is just a 
copy for other people. 

PITIKA NTULI 

x I must say, John, this is a very, very powerful exhibition 
because through here I can see you, the man, I can see your culture 
in you, I can see your belief in God and your love for those people 
whom you respect very greatly. We hope that this exhibition goes 
around its travels for very many people to see. 

ALEX TETTEH LARTEY 

The Nambian artist, John Muafangejo, taking Pitika Ntuli 
round an exhibition of his work. 

Another Namibian, Jackson Kaujewa, , has a song about the 
, 1 natural resources that belong to his country and we' v .-. chosen it to 
~ round off today' s "Arts and .Africa 11 • I' 11 be back with another 
yprogramme at the same time next week. For now, from Alex Tetteh-Lartey 
it 1 s goodbye. ·-


