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ALEX TETTEH-LARTEY 

Hello and welcome to nArts and. Af"rica". This is Alex Tetteh
Lartey and in today's programme we're going to hear two voices 
talking in contemporary idiom. Here's the voice of a writer from 
Egypt. 

NAWAL EL SAADAWI 

We are still living in a slave society in a way. But with a 
very subtle slavery so that we don't feel it, because its inside us. 

TETTEH-LARTEY 

The voice of Nawal El Saadawi who will be putting forward her 
views later in the programme. The other voice belongs to the 
Nigerian film director and producer, Ola Balogun, and it's with him 
we're going to begin. 

The point has been made several times in this programme that it 
isn't by words alone that a film communicates with its audience. 
But by debating in which language he should shoot his films has led 
Ola Balogun beyond the question of language. Not that it isn•t 
important. His latest film, "Money Power", made in Yoruba has been 
a success in Yoruba-speaking Nigeria. The previous one, "Cry 
Freedom11 was in English. It was an action-packed story about freedom 
fighters in a land of white settlers. There was a certain amount of 
ideology in the script, and there was the element of a love story. 
It added up to an unconvincing film as Ola Balogun admits himself. 
But it was an attempt to speak to an international audience. As he 
says: 

OLA BALOGUN 

Many audiences don't like sub-titles. It's natural. However, 
when you consider that quite a large proportion of the films that are 
consumed by our audiences, such as Indian films and karate films also 
have sub-titles, one begins to perceive that it's not the language 
that's the problem, it just so happens that most African films are 
made in such a way that really they're too regional in scope. It's 
not the language that puts off people who are not from that language 
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BALOGUN 

area, it's rather the way the film tackles the subject, the way the 
story flows, which is too tied to a specific language and cultural 
area. I think we're beginning to realise now that we have to solve 
problems of screenplay writing rather differently, we are only just 
beginning to see in many cases that a screenplay is specialised work. 
We're proficient at writing stories so we try to tell those stories 
directly on the screen. There are two problems which my film "Cry 
Freedom" ran into, from which I've learnt a great deal. I wanted, 

... 

in this film, to reach a wider audience than the home audience, but 
then, even though it was in English I still made it in an African 
way, that is, very heavy on ideology and trying to demonstrate things 
about a political situation. I did not concentrate enough on a story 
line as such, nor exploited those little things that make western 
films work - things which perhaps look like cliches. But even in the 
most sophisticated film script you find there are ways of dealing with 
character-line and development and things like that which provide a 
kind of foundation for the development o:f' the screenplay •. 'And even 
though I was making it in English at a sophisticated level I was still 
going at it from an Mrican angle so it's very funny when people say 
to me: "But this film is in English. It's not as authentically 
African as your other films and we don't like itn. They don't under
stand what problems I was trying to solve with this film or why I 
didn't quite hit the mark. And it's only now I'm beginning really to 
understand, because one is initially just depressed that things 
didn't work out the way that one had planned and hoped for. But 
nobody ever really helped us to understand these things. Just now we 
are beginning to look more closely at our audience, we are beginning 
to try and understand why we are not succeeding as well as we could 
be distribution-wise. Many of the lessons are beginning to sink in. 
Unf'ortunately, these are expensive lessons to learn if you've sunk in 
a lot of your own money or money you've borrowed into making a film. 
Well, let's hope that at least the next wave of film-makers will 
benefit from some of the mistakes we've made, will start off on a 
stronger basis and will do much better than we have done initially. 

TETTEH-LARTEY 

Ola Baolgun. And he was talking to "Arts and At'rica" during the 
recent Film Festival in Ougadougou in Upper Volta. 

TheEgyptiannovelist, Nawal El Saadawi, whom we heard at the 
beginning of the programme, is a full-time and successful writer 
though she had an earlier career as a doctor and psychiatrist. Most 
of her novels and studies on women have been written in Arabic or in 
French but she addressed a conference of the African Literature 
Association in English when the Association met recently in the United 
States. When Mark Ralph-Bowman spoke to her after her address she 
told him that she's working on two new books at present; she's 
completing a novel and a feminist study that she's calling "The Woman, 
the Mind and the Revolution". Recalling that her radical ideas led 
her to oppose President Sadat (in fact she was held in prison and only 
released after his assassination) Mark wondered if she expressed some 
basic ideas whether she chose to write in fiction or non-fiction. 

NAWAL EL SAADAWI 

Well, it's different, but it has many common things because it's 
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EL SAADAWI 

the same brain that• s working, because I work, whether on a scientific 
basis or .. artistic basis, with my whole being. I do not separate the 
mind from the body. Originally I am a physician, I am a medical 
doctor, so the difference is very delicate and minute and subtle. 
When I am writing a novel it's a sort of super-consciousness, it 
needs a very alert level, sensitive enough and deep enough to involve 
my whole being and my whole reality, including childhood and ado
lescence. You know, it's broadening my reality. So fiction is much 
deeper and needs a certain mood. This doesn't happen in a scientific 
work. 

MARK RALPH-BOWMAN 

One of the things you were talking about last night in your 
address, the thing you keep on talking about, is false divisions, 
false separations. How did you come across this theme, something 
that obviously troubles you very much? 

EL SAADAWI 

Yes, I'm very much troubled because the more I read history the 
more I find this division and this duality everywhere and this is 
characteristic of the slave society and we.are still living in a 
slave society in a way but with a very subtle slavery that we don't 
feel because it's inside us. It's more of a psychological condition 
and that's how the political condition became inside us. So, for 
instance, when I read about ancient civilisation I found that in 
ancient civilisation the human being was a whole; woman was a whole, 
man was a whole, there was no separation between the mind and the 
body. And even Isis, the ancient Egyptian female goddess, ('Isis' 
means 'knowledge') she was the goddess of knowledge of the brain, 
not of fertility or reproduction, etc. What happened in history, is 
that this wholeness of the human being discontinued becaus.e of the 
evolution of the class and the slave society when they had to 
separate between the master, the owners, and the slaves. The masters 
represented the brain and the slaves represented the body that works, 
and women were under the category of the slaves. So I'm fascinated 
by that. 

RALPH-BOWMAN 

You take up the division in a slightly different way in the play 
you wrote after you were in prison. Could you tell us a little about 
the play? 

EL SAADAWI 

Because Sadat put us in a way that he brought different people 
together, (we were in a cell, twelve women together) there were the 
Moslem fundamentalists with their thick veils and the Marxists, and 
in between I was the independent writer. For me it was a rich 
experience. I also felt that on a human basis we communicate very 
well when we look at ourselves as a whole, .as human beings, as facing 
one enemy. But when we start to speak about ideological differences,. 
about religion, then people divide. 

RALPH-BOWMAN 

How did you represent this in your play? 
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EL SAADAWI 

This division? 

RALPH-BOWMAN 

Yes, and your experience in the prison. 

EL SAADAWI 

Well, I wrote about the different conflicts inside our group of 
twelve women, and then,about the conflicts between us as twleve 
women against the authority of the prison, and then about the whole 
of the prison against the authority of Anwar Sadat. So it was 
different conflicts and different levels. We were completely isolated. 
We were not permitted to have any communication with anybody in the 
prison but sometimes a prostitute came to our cell to claan, etc. 
because there is a class system inside prison so they sent us a 
prostitute to wash the clothes and to clean our cell, so we had a 
sort of communication with her. Also, sometimes they sent us a woman 
who had killed her husband to bring bread or food or something like 
that. These women were serving us so we had communication with them. 
So in all these levels there were alot of contradictions, a lot of 
common things which I wrote in the play itself. But what I mention 
in my play is that fanaticism usually is similar because there were 
two personalities in the cell, one was the Moslem fundamentalist, the 
extremist one, and the other one was very dogmatic with regard to 
Marxists. And the two were quite similar in their one-sided view so 
they were friends but they were always attacking each other. So 
there were many human things happening. 

RALPH-BOWMAN 

In the session last night somebody suggested that you appear to 
have moderated your views from y,our earlier writings. 

EL S.AADAWI 

Well, I can't understand the question and even the word 'moderate' 
itself I can't understand in English. I don't know what it means in 
Arabic. But for me, everybody matures over time, over the years. Now 
I am not the Nawal El Saadawi I was yesterday, so I mature, I gain a 
lot of knowledge,a lot of experiences. So I grow, I grow intellec
tually, artistically and as a human being. I have never been a 
fanatical person at all, never- in my ~ife. I am considered a very 
reasonable person, not even aggressive because my aggression is in 
the meaning but not in the way I talk. I am for justice, for equality, 
I don't compromise with regard to justice or equality or domination 
or tyranny, etc. My way of resistance and fighting against these 
types of oppression Either individually or collectively in my country 
is not taking an acutely aggressive attitude, it's through writing, 
through my brain, through convincing others. Not by force. I 
believe very much in dialogue and that's why some people say: "Oh, 
when we read your writing we think youtre aggressive, but you are so 
soft!" I'm really soft and gentle and I think gentleness is the 
secret of my power, because the more confident you are the more 
gentle you are. Aggression means that you are still weak, you are 
not sure of yourself. So some people call this 'moderate', I'm 
becoming more moderate. I don't know the word. 
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TETTEH;..LARTEY 

Nawal El Saadawi in a thought-provoking interview with Mark 
Ralph-Bowman recorded at a recent meeting of the African Literature 
Association. And it ends "Arts and Africa" for this week. Don't 
.forget I'll be back at the same time next week. Until then from 
Alex Tetteh-Lartey it's good-bye. 
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