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ALEX TETTEH-LARTEY 

Hello, this is Alex Tetteh-Lartey. And in today's 11Arts and 
Africa" we're glad to bring news from two countries that don't feature 
nearly often enough in the programme. One of them is an outpost of the 
African continent - a group of islands out in the Atlantic Ocean, five 
hundred kilometres or more from mainland West Africa. These are the 
islands of Cape Verde and the music of Cape Verde can sound like this. 

MUSIC 

RINTCHE RINTCHE 

TETTEH-LARTEY 

The voice and the band of Bana, one of the most popular Cape Verde 
musicians. Now someone who's had the chance to hear the band play live 
is 'Postmark Africa's' producer, Fiona Ledger. Thanks for coming along 
Fiona to "Arts and Africa". I gather you've taken a liking for the 
unusual blend of music that comes from Cape Verde? 

FIONA LEDGER 

Yes. I have. It's a real mixture of different influences from 
Portugal, from mainland West Africa and also a little bit from Latin 
America - in fact, quite strongly from there. I think you'll agree 
there that recording sounds pretty Latin American. 

TETTEH-LARTEY 

Yes. In fact, I would not have guessed that this came from any 
part of Africa if you hadn't told me. 

LEDGER 

Well, the Cape Verde people often have to get jobs as sailors, 
because the islands themselves are very short of water, they're very 
infertile, and so they travel around a lot, taking back with them when 
they come back home these different influences. The music has a very 
traditional kind of format. You have the two types - you have the 
'colodera' which is very gay and light, and then you have the 'morna' 
which is very sad and melancholy. And we're going to listen now to a 
song called 'Solidao' which sums up the loneliness, the homesickness, 
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LEDGER 

the sadness of Cape Verdeans when they're away. 

MUSIC 

SOLIDAO 

TETTEH-LARTEY 

Well, it sounds so foreign. You say that this is the music of 
nostalgia. 

LEDGER 

Yes. And also of love. The 'morna' can also be a love song. I 
should actually point out that these recordings do sound quite different 
from the music as I heard it played in Mr. Bana's Club where it was much 
more rhythmic, and had much more guts to it. This is recorded in 
Portugal, by the way, and I think that they rather make it a lot more 
bland sounding, I think. 

TETTEH-LARTEY 

Did you notice anything typically African? 

LEDGER 

What sounds African, when you hear the band playing live, is their 
rhythm section. They have drums, they have a sort of battery thing which 
is like a rasp and they have a tambourine. 

TETTEH.,..LARTEY 

They have a guitar as well. Seamen are very fond of the guitar. 

LEDGER 

They have guitars, yes, that's true. And they also use an electric 
organ, too. This song that's coming up now - 'Morte D'um Tchuk' - if 
you listen to it, you'll hear a lot more Congolese, a lot more mainland 
Africa, I think, in this particular song. 

MUSIC 

MORTE DJUM TCHUK 

TETTEH-LARTEY 

Yes. That's certainly much nearer home. 

LEDGER 

Yes. More lively, isn't it? 

TETTEH-LARTEY 

Yes. It's lovely. 
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LEDGER 

Well, that's, in fact, a 'colodera'. The words are important here, 
because the 1 colodera' is often concerned with making fun of people, 
so it's often very witty. I'm afraid I can't give you a translation 
because that's in Creole as most of the songs we're listening to are 
in Creole. 

TETTEH-LARTEY 

Now, how about his man Bana? 

LEDGER 

Oh, well, he's and extraordinary man. He's one of the ugliest men 
I have ever met in my lifet He's about 6 1 6 11 and he has a huge,· broad 
face, with great smile-lines and wrinkles. He's so ugly that he is 
almost handsomet 

TETTEH-LARTEY. 

Oh, my goodness. 

LEDGER 

He's terribly charming. He grew up on Sao Vincente Island and was 
very, very poor. I was told by a friend of his that he used to sing 
barefoot in the streets for many years, for a good twenty years. He 
eventually saved up enough money to come to'Portugal, where I met him 
in Lisbon, and he now owns the Club. It's the most popular Cape 
Verdean Club in Lisbon but he sings in it too. 

TETTEH-LARTEY 

It's surprising though. One wouldn't have thought that Portugal 
was the wealthiest of places to establish a fortune. 

LEDGER 

It's not. But it's wealthier than the Cape Verde islands. 

TETTEH-LARTEY 

How about the actual members of the band? Are they Cape Verdeans, 
are they a mixture of Cape Verdeans and Portuguese? 

LEDGER 

They are Gape Verdeans. On a lot of his records there is a 
gentleman called Luis Morais playing. You will have heard him on 

, 'Morte D'um Tchuk'. That saxophone, that distinctive saxophone - that 
is Luis Morais, who lives most of the time in Cape Verde teaching 
music. He comes to Lisbon in his vacations and then he has a 'session' 
with Bana, and they are very old friendsg The band that gets together 
in Bana's Club is 'Voce do Cape Verde'. They're fairly regular people 
who play together. 

TETTEH-LARTEY 

Well, we can certainly say that the music is most attractive. 



- 4 -

LEDGER 

I think that it reflects the warmth and hospitality of the people. 
When I was in the Club and talking to them it was all I could do to 
stop myself dancing. And it's 'colodera' music which I would like to 
end up with. It is called 'Tchadinha' and this is a 'colodera' - fast, 
quick-moving and lively. 

MUSIC 

TCHADINHA 

TETTEH-LARTEY 

The voice and band of Bana from Cape Verde. And Fiona Ledger, 
thank you very much. 

Our other port of call (if I can say that about a city further 
inland than the islands of Cape Verde are off shore) is Addis Ababa, 
capital of Ethiopia. Tesfaye Daba used to work in Addis Ababa for a 
British publishing house but in the last five years since they with
drew, he's been running his own publishing house, the Ethiopia Book 
Centre, publishing mostly in Amharic. 

Tesfaye Daba has been telling Florence Akst abqut the growing 
literary public and its writers. 

TESFAYE DABA 

Well, from my e'xperience of publishing in Ethiopia, I have never 
seen such great enthusiasm as there exists at the moment in the field 
of arts and literature. You'd see a lot of well known writers really 
writing continuously. There are also potential young authors who have 
put pen to paper and started writing and we're inundated with 
manuscripts. Of course, we're selective in what we do, but meanwhile 
we encourage people. There is, for instance, a young man who is now 
sitting in our office in Addis Ababa and writing his first novel, 
because from what we have seen of the first draft of his manuscript he 
could be made into a good writer, if he is only supported. He has 
almost finished his first book which I think would go to press as soon 
as he has finished it. 

FLORENCE AKST 

And you are providing himj if I understand you right, with the space 
in which to write? 

DABA 

A space in the office in which to write, and we pay him a salary 
which, of course, would be deducted from his future royalty. But one 
could do this for many others who are in the same situation. Perhaps 
after the Ethiopian Revolution most writers have a lot of ideas because 
of this exposure to the lives of the people. The readership in 
Ethiopia is also growing - I mean the reading public. Before the 
Ethiopian Revolution 97% of the Ethiopian people were illiterate. Now 
the Ethiopian Government has launched a very successful literacy 
campaign which now has more than 60~ of the people being literate. 
Now this is a challenging situation for authors, for publishers and 
booksellers, and educationalists. 
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Now, how do you respond? Do you provide the newly literate people 
with stories, folk tales, love stories perhaps, that can amuse them 
and entertain them. and let them practice their literacy? Or is it a 
rather stern regime of text books and manuals about how to keep 
chickens. 

DABA 

Well. the latter is of great necessity to the Ethiopian public in 
my view. The books for pleasure are, I think, of secondary importance. 

But you do publish literary works, I know. I wonder if there are 
a couple of titles that you have published in these five years that 
you are particularly proud of? 

Yes. There is a three-volume novel by one of the well-known 
creative writers in Ethiopia - the book is called 'The Wave' in 
English - and it is based on the Revolution. So this historical novel 
has really created great enthusiasm in the reading public. 

AKST 

Who is that by?. 

DABA 

By Berhanu Zerihun who is a journalist. Another of the same nature 
is a book called in English 'Call of the Red Star' and as the title 
clearly indicates, this is also a book based on what happened during 
the Revolution in the personal lives of people and a very frank, a very 
optimistic review of what has happened, written beautifully by Baalu 
Girma who is now a Permanent Secretary in the Ministry of Information. 
And there are other novels - there is a translation of Charles Dickens' 

AK.ST 

Which one was this? 

'A Tale of Two Cities'. 

AKST --
That's a political one too, in a way. 

DABA -
Well, it is based on the French Revolution. This has just been 

published by the Ethiopia Book Centre and this is a translation written 
by a famous and well-known writer called Sahle Sellassie Bete Mariam 
and we've just published his translation, what I would call an 
adaptation of 'A Tale of Two Cities'. 
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TETTEH-LARTEY 

Tesfaye Daba talking to Florence. 

Now, let's use the last few moments of the programme to hear more 
from Bana and 'Marte d'um Tchuk'. I'll say goodbye and hope you'll 
join me at the same time next week wqen there 1 ll.be more "Arts and 
Africa". But now, from Alex Tetteh-Lartey, it's goodbye. 

MUSIC 

MORTE D'UM TCHUK. 


