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Welcome to "Arts and Africa". This is. 1.1.lex Tetteh-Lartey and if you'd like 
to hear gospel music, a traditional children's song and familiar music that 1 s 
masquerading under the label of Ghanaian Rasta, then stay with me. 

But let's start with news of an important cultural event for Africa and 
the rest of the black world. The most distinguished guest, who in the end wasn't 
able to turn up, did however send his apologies and his opening speech to be read 
by a friend and colleague. It was Wale Soyinka that the organisers had hoped 
would open the second Radical Black Book Fair held in London last month and the 
message he sent was a sombre one. He spoke of.the Fair as taking place 11 In the 
wake of traumatic events, especially in Africa" and the ascendancy of what he 
called "the language of disintegration". Well, I'm glad to say the Fair itself 
was far from. gloomy. There was a large and varied display of books not only in 
English but 1nFrench, Spanish and Portuguese. Mark Ralph-Bowman who went to the 
Book Fair on behalf of "Arts and Africa" reports that there was a lot of activi t y 
amongst the books and periodicals displayed. But when Florence Akst talked to 
bi~ she asked whether the Book Exhibition was all there was to the Fair. 

MARK RALPH-BOWMAN 

No, the whole week is a sort of Festival where there are many different 
things happening, from the dinner and dance on the Saturday night to a sort of 
variety concert on the Sunday night to very serious, intellectually charged and 
emotionally charged forums on such things as 11 Resurgence andBarbarism" on one 
night or the situation of publishing Black and Third World literature, women in 
literature - a whole range of events takes place. 

FLORENCE AKST 

Let me pick up "Resurgence and Barbarism11
• I cannot conveive what it was 

about. Who took part and what were they talking about? 

MARK RALPH-BOWMAN 

"Resurgence and Barbarism" was perhaps the most exciting and important of 
the forums th~t occured. C,f.R. James was there, eighty-two years old but still 
intellectually alert and intellectually spritely. 
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FLORENCE AKST 

The West Indian with strong African connections, so to speak? 

MARK RALPH-BOWMAN 

That's the one, yes. And then Ngugi Wa'Thiongo was there and although in 
we hope temporary voluntary exile from Kenya, still very much conerned with what 
is going on in Kenya and talking about the Karnirithu Cultural Centre. 

FLORENCE AKST 

So the "resurgence" is the resurgence of black and African culture, is 
that what the title meant? 

MARK RALPH-BOWMAN 

No. The resurgence actually ties in much more with the radical aspect of 
the Book Fair's theme. It really refers to the overflow of popular activity on 
a cultural level. There were references to trade union activity in Trinadad, for 
example, as an indication of resurgence of popular culture and Ngugi talked 
about, of course, the Kamirithu people in Kenya. 

FLORENCE AKST 

The Kamirithu Theatre? 

MARK RALPH-BOWMAN 

Yes, the Kamirithu Theatre. He traced its origins back to colonial times. 
The Kamirithu was very, very active in the anti-colonial struggl e. He brought us 
up to date and quoted a rather nice song which says something about the spirit of 
people there. Let me quote it. It says: "Beat me as much as you like, but if you 
leave even a spring of life in me, I shall live to see the end of the emergency". 

FLORENCE AKST 

So there was definitely a Kenyan contribution. How African was the whol e 
affair? 

MARK RALPH-BOWMAN 

Obviously the greatest contribution in terms of numbers of people comes 
from the black community in England. Second, in terms of numbers anyway, is from 
the Caribbean. And then comes Africa. The contribution really this year I think 
was through Ngugi Wa'Thiongo of course and sadly, too, there was a contribut ion 
referring to Okot P'bitek who, of course, died in the last year since the last 
Book Fair. At the poetry reading and poetry festival on the Wednesday night they 
played some of the poems and recitations that he did at last year's Poetry 
International which was, I should think, one of hi s last public appearances. 
Another significant contribution came from Kole Omotoso whet along with Biodun 
Jeyifo (both from Nigeria} has been very, very closely involved with both of the 
Book Fairs that have occured and Kole Omotoso himself b·ought a message from 
Wole Soyinka, who, it was hoped, would be there but in the end he couldn't make it. 
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ALEX TETTEH-LARTEY 

Reporting from the Radical Black Book Fair was Mark Ralph-Bowman. 

And now for some music. We have been hearing about the healthy state of 
Highlife in Ghana today from John Collins. He has been explaining that much has 
changed but Highlife survives - and along with it many other forms are prospering. 
Gospel music, for instance, is more popular than ever, especially the di stinctive 
Ghanaian style. 

MUSIC 

GOSPEL MUSIC. 

ALEX TETTEH-LARTEY 

Now John the last time we talked~ once again you talked about the new 
formation of a musicains union. How is it fairing? Is it still in existence? 

JOHN COLLINS 

Well, it wasn't actually a new musicians union but the old Musicians 
Union re-vamped. Then, I think in 1979, there was a march for recognition. Now, 
in fact, the Musiciais Union has been recognized by the Government. It's got 
about five thousand members. But one interesting thing that's happened with the 
Musici~s Union is that agtnger .group has been formed within it. When Rawlings 
came to power he set up People Defence Committees in all sorts of places, 
communities, workshops and so on. So the musicians formed their own PDC and I 
think the Chairman of that is Smart Nkansah of The Sweet Talks and they act as a 
sort of ginger group within the Musicians Union. At the moment i t 1 s qui te a 
radical Union. They've got a lot of ideas. They want to be involved in a 
Government project to build a twnety-four track studio and the Government also 
want to build a National Theatre and such like. And the unions are involve.ct· in 
all this. And another thing that's happened, too, in the last f ew years is t hat 
the old timers like E.T. Mensah and Tommy Grippman have also come toget her t o work 
side by side with the Musicians Union and they have formed a welfare association 
for older musicians - people like King Bruce, The Black Beats, Jerry Hanson of 
The Ramblers, they're all involved. 

ALEX TETTEH-LARTEY 

Now was it necessary to form a PDC inside the Musici ans Union? One woul d 
have thought that the Musicians Union would be interested in its member s and 
wouldn't need to be gingered up by anybody. 

JOHN COLLINS 

Yes. In the case of the Musicians Union they were already fairly radical 
but I think it was just that in most other organizations probably the PDC's were 
necessary. But you see Smart Nkansah is quite a young musician chap - so I t hink 
what's happened is, let's sayt the Musicians Union is being run by the thirty-year 
olds, the Welfare Association is being run by the fifty-year olds and PDC is 
the twenty~year olds. 

ALEX TETTEH-LARTEY 

(Laughter) I see. A little while ago it looked as if Highlife was losing 
its grip on people which was very sad, and rock and soul was taking over. Is t his 
still the case? 
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JOHN COLLINS 

Well,if you take into account the guitar bands and the concert parties and 
the gospel groups, they all play Highlife so it's just that Highlife has gone 
indigenous if you see my point. We don't hear the bigband Highlife any more. 

ALEX TETTEH-LARTEY 

Now you would have thought that with this new young generation, this radical 
generation, that the children would be taking part in what was happening. 

JOHN COLLINS 

Two things have come together in fact. One is that about ten years ago the 
cultural music of the Ga's in Accra became very popular with the band 'Wulomei'. 
And dozens of groups like 'Wulomei' sprung up around Accra. Then the children 
started to copy their elders. Then with this particular government, the Rawlings 
government, the emphasis is, in fact, on youth and the Secretary for Culture, 
that's Mr. Yirenkyi has made a big point about it. It's got to be 'children all 
the way'. 

MUSIC 

CHILDRENS SONG. 

ALEX TETTEH-LARTEY 

Well John I actually am pleased that there's music still going on in Ghana 
but one would have thought that with all the news about economic difficulties 
and the expulsion of Ghanaians from Nigeria life would have proved too difficult 
for people to concentrate on music and to have somuch music aboout? 

JOHN COLLINS 

Well it's true that a lot of musicians have left the country and in fact 
other countries are benefitting from Ghanaian musicians abroad but what's been 
happening, I've noticed, is that Rastafarianism and reggae bands became very 
popular after soul, that became the craze. As the Rastafarians are turning back 
to Africa the kids in Accra who are copying Rastafarian music were forced to 
turn back to themselves. For example, one band that I 1 ve recorded with a 
chap called Salam - he's got rasta locks and everything but he doesn't actually 
play Rastafarian music. He plays Ghanaian cultural music with a guitar but wi th 
a slightly modern touch. So I call it, in fact, Ghanaian/Rastafarian music . 

ALEX TETTEH~LARTEY 

(Laughs) 

MUSIC 

GHANAIAN/RASTAFARIAN MUSIC. 

ALEX TETTEH-LARTEY 

Well John, you described that as Rastafarian music but that is a very 
familiar sound come. It's rather like the style of guitar-playing the seamen 
brought to Ghana. 

JOHN COLLIINS 

Yes. 
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ALEX TETTEH-LARTEY 

And there's nothing new about it. I don't see how this was copied from 
Rastafarians. 

JOHN COLLINS 

Yes, well, I didn't mean that the actual music is copying Rastafarian music 
but the chap himself has been influenced by the Rastafarians, back-to-Africa 
philosophy. So::iif he is going to go back to Africa he has to go back to his own 
roots which are Ga. So he has started to play this old-fashioned type of 'roots' 
music that the fishermen used to play and the seamen, that type of guitar style. 

ALEX TETTEH-LARTEY 

Ah, now I understand. And we have John Collins to thank for that roundup. 
His band, "Bokoor" meaning "cool" maybe resting, however let's listen to their last 
recording, a number also called "Bokoor" but this time, it's a rather sad song 
about lost love. From me, Alex Tetteh-lartey itts goodbye till the same time 
next week, goodbye. 

MUSIC 

BOKOOR. 


