
AFRICAN SERVICE, LONDON 

BBC COPYRIGHT CONTROL ARTS AND AFRICA First B1 cast: 20.3.83. --------------------------------
482G 

ALEX TETTEH-LARTEY 

Hello. This is Alex Tett~h-Lartey saying welcome to Arts and Africa. 

GRAMS 

VIVA OUAGADOUGOU. 

ALEX TETTEH-LARTEY 

The other week we had a report on this year's Ouagadougou African Film 
Festival. Angela Martin came hot-foot from Uppper Volta to tell us about the 
highlights. This week we've asked her to come back to talk about the Festival in 
some more detail and introduce us ta some of the participants. The Festival is 
held in Ouagadougou every other year and it was important enough for the regime 
who came to power after the coup last November to assure everyone that the 
Festival would take place as planned. And take place it did in February, with 
some twenty African countries represented and lots of people from further afield, 
including as I've said, Angela Martin. 

GRAMS 

VIVA OUAGADOUGOU. 

ANGELA MARTIN 

Ouagadougou is the capital of Upper Volta and it's a very exciting place 
during the Festival but mainly I think it's a very friendly place which is why I 
always look forward to going back. The people of Ouagadougou always get extremely 
interested in the Festival which is every two years, as you know, and this year 
particularly so. There had been a curfew since the coup in November which was 
lifted from the first night of the Festival so everybody was out en the street. 
I have the impression that it is a large town with a night life in which the 
Festival people get very caught up. 

ALEX TETTEH-LARTEY 

How about the event itself, is it of growing importance? 

ANGELA MARTIN 

It is very much of growing importance because there are more film-makers, more 
African film-makers, in existence but they're not getting anywhere with their films. 
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ANGELA MARTIN 

Their films are still not being distributed between African countries, much l ess 
in Europe and America, therefore the necessity of a Festival like that is 
increasingly important. 

ALEX TETTEH-LARTEY 

The last time I talked to you, you mentioned one of the participants was 
Souleymane Cisse. Who were the ethers there? 

ANGELA MARTIN 

Paulin Soumanou Vieyra from 
makers in Africa and is also 
books about African cinema. 
number of young film-makers 
African Republic. 

ALEX TETTEH-LARTEY 

Senegal who is considered to be one of the first film
one of it's major historians. He's written three 
Also Ababacar Samb from Senegal and there were a 

from countries like the Ivory Coast and the Central 

Were they all just amateur film-makers or were they there for business? 

ANGELA MARTIN 

They weren 1 t at all amateur film-makers! Any African film~maker has no choice 
but to be involved in business because film-making is an increasingly expensi ve 
activity and it is necessary therefore to sell your film once you 1 ve made it and 
to try and get the largest possible audience. So there 1 s no place for amateurs Dll 
a Festival like that. 

ALEX TETTEH-LARTEY 

Now which African film maker has made much of a business out of this? 

ANGELA MARTIN 

The most successful film-maker in those terms is probabl y Ola Balogun of 
Nigeria who, not least because.Nigeria is a large country, has a large audience. 
He is, in fact, the most prolific film-maker. He's made even more films than 
the best known film-maker who is Ousman Sembene and Balogun feels that he 
doesn't need to worry about the other things other film-makers need t o worry 
about because Nigeria is a very good market already. And, in fact, I talked to 
Ola Balogun about the Festival and his impressions of it when I was there. 

OLA BALOGUN 

I think this Festival has been very positive in the sense that there has 
been more awareness in the need to tackle.film production as fil m production. 
You see, we 1 ve been a bit imprisoned in the idealogical concepts, in the abstract 
theories and not working to see the practical issues whi ch underline all fi l m 
production - I mean it's an industry. 

ANGELA MARTIN 

Apart from Ola Balogun from Nigeria there was a young fil m-maker from 
Nigeria called Segun Oyekunli and for the first t ime there was Haile Gerima, an 
Ethiopian film-maker who's extremely well-known in the African cinema context. 
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ALEX TETTEH-LARTEY 

This was an international festival. Were there people from overseas? 

ANGE LA MARTIN 

Yes, it's a uniquely African Festival that attracts and invites people from 
other countries in order to amke African cinema better known, so the participants 
were African film-makers and mainly journalists and specialists. 

ALEX TETTEH-LARTEY 

I know that people from overseas from Britain and America would very much 
like to make a business out of African films. Was there anybody you met who was 
interested in that direction? 

ANGELA MARTIN 

Yes, there is an increasing interest and one of the most important peopl e 
attending this time from that point of view was Mabel Haddock who runs the 
Black Programming Consortium in the States. 

MABEL HADDOCK 

The Organisation is really still a baby. We're two and a half years old and 
we were organised t_o try to bring together those black films and television products 
which we felt positively reflected black experiences not only in America but 
around the world and, of course, that leads to why I'm at the Festival. I'm here 
to try to get the rights to distribute more of those kinds of films in the United 
States. 

ANGELA MARTIN 

And, of course, Mabel Haddock is also very concerned t o do thi s by way of 
an exchange because of her other thought during the Festival was about t he kind of 
films Africa is receiving from the States. 

MABEL HADDOCK 

It seems to me that the kind of films that have been allowed to come to 
Africa about black people are what we in .America called 'black exploitat ion' 
films. They come here because they are able to amass a market much quicker than 
films that are socially relevant and that kind of thing. We think that those 
kinds of films do not show a balanced perspective of what black Americans are 
about. We don't want Africans to think we go around as cowboys and we only speak 
in certain kinds of rhythm and that sort of thing. 

ALEX TETTEH-LARTEY 

She sounds a very determinded and committed woman. I s she very much 
committed to the black cause? Were there any others as committed as her? 

ANGELA MARTIN 

Most of the people, in fact, who go to the Festival are very committed to 
that kind of cause. Another person I spoke to, for exampl e, was Lionel Ngakane 
who is a representative of the African National Congress who has attended many 
Festivals and has a lot of experience in working in this field. 
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LIONEL NGAKANE 

We now have to really think about making films about contemporary problems 
and we have a lot of social, economic, and political problems which we can use. 
The films can deal with these problems but also they must entertai n and t his is very 
important because we African film-makers hope to compete within Africa with 
films made abroad. And to attract the audiences who grew up with the Hollywood 
films, with the Japanese karate films, Indian films etc, we have to compete with 
these and therefore we have to remember all the time that we have to entertain. 

ANGELA MARTIN 

Lionel was a member of the jury that chose one of the short film prizes and 
so he saw a number of documentary films which is a fairly new thing in African 
cinema. 

LIONEL NGAKANE 

One or two documentary films were exciting · but there were not many 
documentary films and this is one of' the things that I am very worried about -
that we have tended to forget the importance of documentary films. I thi nk that 
African film-makers, when we started, were saying that we wanted to make films cf 
concern and films of concern must include documentaries. The documentari es 
have been pushed aside. 

ANGELA MARTIN 

What are the documentaries that have been most impressive here? 

LIONEL NGAKANE 

Well there were two particular ones. The one that won the first prize, , 
"Kin-Kiesse11

, was a documentary by a young man frsom Zaire, N'gangur a Mweze, 
about Kinshasa. It was a documentary which not only introduced you to t he 
problems of Zaire but did it in a way that was entertaining but very informati ve 
which is what a documentary should be. Then there was a documentary f r om the 
Central African Republic which was an historical documentary. Again thi s was 
important because a lot of Africans really don't know their history. I think 
the imprsessive thing was that it was an historian, an African historian, giving 
his perspective of colonisation and it was well done. 

ANGELA MARTIN 

We're talking about "Zo Kwe Zo 11 by Joseph Akouissone, Who's the histor ian? 

LIONEL NGAKANE 

His name is Elikeam Mbukwolo (phon). 

ALEX TETTEH-LARTEY 

Well, Angela you've seen a number of these Festivals. What memories do 
you retain of this last one? 
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ANGELA MARTIN 

This one was particularly interesting to me because there were a number 
of films that were beginning to indicate a sense of cinema. The fi l m-makers wer e 
moving on from simply creating stories on film to thinking very seriousl y about 
the form of that communication and I 1 ve spoken to you before, for exampl e, about 
the short Senegalese film 11The Certificate of Poverty11 by Moussa Bathily which is 
a film that doesn't need to have the dialogue at all . People can understand t he 
images and this kind of concern was very clear in other films, particularly, of 
course, the film by Souleymane Cisse that we've also talked about before, which 
quite predictably in a way, won the Grand Prize. Souleymane Cisse is really, i n 
some ways, streets ahead of many of the other film-makers and has a ver-y deep 
sense of cinema which is very clearly reflected in his work and hi s film "Finye" 
touches on the experience on young people not only in his country, Mali. Taking 
up that point Lionel Ngakane madeabout entertainment this year, we also saw a 
film that was, I think, more successful than ~1lhers have been in using entertai nnent 
to make points in a comic, dramatic way. 11 Paweogo" by Sanou Kollo which is a 
Voltaic film is about a young man who is leaving his village tofind work in the 
Ivory Coast and it raises problems of unemployment, rural exodus, prostitution, 
arranged marriage. But those points are brought up in a very nice comedy, nicel y 
timed, nicely acted nicely shot. The only problem,a small one, is it's made in 
French. 

ALEX TETTEH-LARTEY 

Angela thank you very much for your coverage of the film festival at 
Ouagadougou. 

And now let's look forward for a moment to he next Pan-African Film event . 
The Mogadishu Pan-African Film Symposium. One of the organisers, Ibrahim Awed , of 
the Somali. Film Agency has given Angela· advanced notice and it I s taking place i n 
Mogadishu from the 12th to the 20th October. And although it's a symposium I 
gather there'll be a number of new films on view. And now I'd like to pay our 
respects tothe winner of the main prize of this year's Ouagadougou Festival. 
Souleymane Cisse won the Grand Prix de Ouagadougou for his latest film, 11Finye11

• 

The music from that film isn't yet available but here's 11N1 Sindon11
, a sound track 

from his earlier film "Baara11
• The singer is Lamine Kon t e. My name - Alex 

Tetteh-Lartey, of course, and I'll be here at the same time next week with mor e 
Arts and Africa. Goodbye. 

GRAMS 

N'SINDON. 


