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ALEX TETTEH-LARTEY 

Hello. This is Alex Tetteh-Lartey saying "welcome" to Arts and Africa. 
And for today's programme we've been visiting a small town on t he coas t of Tanzania 
where the fishermen and local residents might well recognize the sound of this 
drum. 
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ALEX TETTEH-LARTEY 

That drum was being played at a place called Bagamoyo, about for t y kilometres 
up the coast from Dar-es-Salaam. In the bad old days, the harbour at Bagamoyo was 
used to ship slaves out to Zanzibar. Now the town provides a home for Tanzania's 
College of Arts. Nick Owen paid the College a visit not long ago and he was particularly 
keen to hear some of the music, traditional and contemporary, which the college 
orchestra plays. The orchestra's been gaining a growing popularity and reputat ion 
for its work. The music is played on traditional instruments - many of t hem made 
in the college itself. Mr. Mkwama, head of the Music Department 3howed Nick Owen 
the orchestra•s drums - we've already heard one of them. 
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DRUMMING ILLUSTRATIONS. 

NICK OWEN 

This drum is called just an ngoma? 

MR. MKWAMA 

Oh yes; just an ngoma. 

NICK OWEN 

And it 1 s being played with sticks on the side as wel l as the middl e of the 
drum. 
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MR. MKWAMA 

Other drums you can use hands but this is special as you can hit it with a 
stick. 

NICK OWEN 

It's about maybe two foot in diametre and two foot deep? 

MR. MKWAMA 

Yes. 

NICK OWEN 

Now there's three here. 

MR. MKWAMA 

Well we call it Ndunda and this is the first point of the music. 

NICK OWEN 

Ndunda? 

MR. MKWAMA 

Now you can hear it played by Juma Issa. 

TAPE 

DRUMMING ILLUSTRATIONS. 

NICK OWEN 

And these are the largest of the three drums? 

MR. MKWAMA 

Yes. This one is higher than this one and this is a small one. 
hear the sound,it's very deep. We prefer the biggest in this gr oup. 
some big drums for dancing. 
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ALEX TETTEH-LARTEY 

But you can 
We've got 

Now life isn't one, big party for the students at t he College of Arts. They 
are trained in a variety of disciplines - not only music and dancing but acrobatics 
and, very important, theatre. The Principal, Mr Misimbi explained the main aims of 
the College since it opened in 1975. 
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MR. MISIMBI 

We have maybe specifically three aims. The first one is to revive and 
develop indigenous theatre forms. The second is for the college to serve as an 
instrument of theatrical research and experimentation especially on the African 
theatre forms. The third is to serve as a training ground for young men and women 
who, after serving for several years in the college then they can be posted to 
regions where they can work as promoters for amateur and community theatre groups. 

ALEX TETTEH-LARTEY 

So, preserving, experimenting and training, that's how the College of Arts sees 
its function. A wide sweep of aims and it could be a costly one .. for a country 
struggling with a host of development problems. How does commitment to the Arts 
compare with other national demands? 

MR; MISIMBI 

Well one thing which we have is the spirit. We have the spirit to develop our 
indigenous culture including the arts. But, of course, we fall short of the means for 
doing that kind of work. Even at national level in Tanzania funds allocated for 
cultural development aren't much. Of course, we have more serious problems when you 
have to talk about food. Then it becomes very difficult at the same time to spend so 
much money on culture. Not everybody can understand that in the country. So at one 
level we face the financial problem but in terms of moral support, we have very 
strong moral support from the Party itself and from the government to promote 
cultural work in the country. 

ALEX TETTEH-LARTEY 

The most accessible arts are, of course, music and dancing. The acrobatic 
course was introduced by the Chinese. Theatre, used as it is to carry the message 
of development into the countryside and with technical demands is the one course 
where greater expertise would be welcome. 

MR. MISIMBI 

There is one area we feel still needs more training and that's the 
technical side, that is, the acting, the directing. We do not have in the college 
~nough experts to teach acting and directing. The experience that we are imparting 
to our students is the experience that was picked up here - you see, acting and 
directing is not very seriously taught in Tanzania, even at the University. Of 
course, one wouldn't hope to gain acting and directing from a university but you see 
for us we are not theoreticians, we are not training theoreticians, we are training 
activists, people who will involve themselves in action. That means that we must 
involve ourselves much more in the technical side or on the practical side of all the 
areas. 

ALEX TETTEH-LARTEY 

Not that there hasn't been plenty of involvement already. People with the 
right skills are released part-time from the College to help set up dance and drama 
groups outside or advise those that already exist. Some specialists are on 
permanent loan and students, once they qualify go out to stimulate community interes~ 
A wide range of organizations ask for help. The College set up cultural groups in the 
Army and cultural education in schools. The Bank of Tanzania, for example, turned to 
Bagamoyo when it wanted to organize a choir. Nick Owen asked Principal Misimbi what 
he considered to be the college 1 s main achievement so far. 
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MR. MISIMBI 

Well, we could say at one level the college is mainly building interest in 
theatre matters. You see we were formerly a colonised country and as a col onised 
country I think one area where we suffered much was the cultural area, the arts 
especially. So we tended then to associate underdevelopment with the culture. So to 
do our culture meant to do things which were backwards. Now this is the s t ate in 
which we found ourselves when we became independent in 1961. Now as a resul t of 
the national theatre troupe and later on the college putting out a lot of productiora, 
travelling to this area and to that area, somehow this brought out an interest in 
the people in their own things. So they thought if the government, if other peopl e, 
educated people can involve themselves in traditional dancing, why can't everybody e]se 
do that? So at least we have restored some respect to our artistic t heatre forms. 
That is at one level. At another, what 1 can say is with the posting that we are 
doing after the students complete their· course - we send them to different regions -
this at least has increased the level of activities and the level of participation in 
theatre by the people. We have these and at least they act as animators, they 
excite the people and the people involve themselves more as perfonners and as 
audiences at these performances. And also, another thing which·weare tryi ng to 
establish, which is more recent, is the college annual Theatre Festival, 

NICK OWEN 

My own experience in the theatre arts in Tanzania has shown me that there i s 
a tremendous amount of cultural infrastructure, that it's really built very deepl y 
into society here. Do your students find, as I have done as they leave here t hat 
once they begin to initiate ideas they receive back a tremendous amount of new 
inspiration and ideas from people with whom they're working. 

MR. MISIMBI 

Yes, that happens. That happens very much because one thing we do when we 
travel (because we travel and perform in different parts of the country ) besides 
performing we also learn from the people. So wherever we go we divide our time 
between our own performances, those same performances and in fact lear ning, to 
the extent of learning some of the forms that we might happen to see. 

NICK OWEN 

So there's a continual proccess of educating yourselves and learning more. 

MR. MISIMBI 

Precisely. 

NICK OWEN 

Good. 

ALEX TETTEH-LARTEY 

Let's return with Nick to Mr. Mkwama and the orchestral instruments. The 
marimbas or xylophones have two roles to play - one, contemporary, Western and the 
other, traditional. 

MR. MKWAMA 

This is a modern instrument tbe same as that one. It uses the k §:!y, t he modern 
key doh,ray, me, fah, so .... this one is timed in the traditional way . 
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NICK OWEN 

Can we hear the modern one in the western;form? 

MR. MKWAMA 

0. K. 

TAPE 

MUSICAL ILLUSTRATION. 

NICK OWEN 

Now this is quite a long instrument, it's about two foot six inches long. 

MR MKWAMA 

This has wooden keys and it's arranged up to two or two and a half oc t aves. 
So you can get the high pitch, or the middle pitch or the lower pitch. 

NICK OWEN 

Let's have a listen to the traditional one. 

MR. MKWAMA 

This is the melody of Wazaramu. Now they can play the same in that key. 

TAPE 

MUSICAL ILLUSTRATIONS. 

MR. MKWAMA 

Funnily enough the melody is Wazaramu but the player not Wazaramu but they 
have been taught so that they can play that melody which is not their tribe. 

ALEX TETTEH-LARTEY 

And this is another vital aspect of work at Tanzania's College of Arts. Students 
from one area learn the arts of another and discover what a wealth of culture Tanzania 
possesses. In our closing music a melody from the Morogoro region has been blended 
with the tempo they use in Tanga - not an easy union to achieve but see if you don't 
agree that they combine to make a very satisfying sound. The Bagamoyo Coll ege 
orchestra is going to play the programme out. The only thing that's left for me 
to say is Goodbye till next week. Goodbye. 
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