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ALEX TETTEH-LARTEY 

'!'.his is Alex Tetteh-Lartey with "Arts and Africa". 

ACTUALITY - SAXOPHONE. 

ALEX TETTEH-LARTEY 

The man who was playing that saxophone is the subject of 
"Arts and Africa" today. His name is Fela Anikulapo-Kuti and 
he's probably one of Africa's best-known musicians, both in Africa 
and abroad. As Fela Rans·ome-Kuti he shot to fame in Nigeria in the 
early -'70's with his band, "Africa '70" and adopted the flamboyant 
lifestyle of a superstar. Later he married 27 wives, all at one 
ceremony, and set up house with them in his self-styled Kalakuta 
Republic in the suburbs of Lagos. His political consciousness was 
growing and his Afro-beat music became more and more a vehicle for 
his radical polit'ical views. He became very conscious of himself 
as an African and changed his name to Fela Anikulapo-Kuti . When 
producer Anne Bolsover met Fela at his Lagos home he told her how 
he saw his music especially in the early days of his political 
growth. 

FELA ANIKULAPO-KUTI 

I saw myself as using music as a weapon. I saw it as a very 
important weapon. I saw it as being even more important than any 
other weapon I could find in thts world. I saw it was powerfuJ but 
I never knew I would be opposed so violently. I d,idn't see my 
ideology as being alien to my people. I thought that when they heard 
my ideology, it would make sense to them as it was an African 
ideology. I was still trying to form a concept for the music, how I 
would do it. I didn't even know how to· sing in Pidgin' English. 
I was never taught the beauty of African music, I was always 
exposed to church music, hymns. All these contradictions, they 
didn't let me see myself, I had to see myself, I had to see my 
culture and to do that is not easy. And that has been the secret 
of my success musically, because I really d .id study the African 
culture musically. I looked at the music completely as an African. 
People simply do not understand, and I think people should have to 
unde~stand that now. 
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MUSIC 

"LADY" FELA RANSO!lm-KUTI •. 

ALEX TETTEH-LARTEY 

Fela and the "Afr4,ca ' 70" and an early recordJ.ng in pidgin 
English - "Lady". 

· Many people have wr1t~en about fela and his music but few havP 
got close to Fela, the inner man. The man who ahocka disturbs 
and yet inspires. Who hie -' survived arre~t, brutal attacks from the 
police and violent hostility from the establishment in Nigeria. 
But a new biography ha• juet come out on Fela. It's "Fela, Fela 
This Biteb of a Life" by Cuban journalist end long-time friend -
Carlos Moore. The book baa over 50 photographs, interviews with 
Fela's wives and claims to reveal hidden facets of the musician's 
complex personality. Anne Bolsover asked Carlos Moore if Fela 
had trusted him •nough to be able to open up about his life. 

CARLOS MOORE 

I have known Fela since 1974. We have been quite good friends 
since '74. We have alwaye discussed politics, I have never discussed 
anything about Fela's personal ife with him. This was the first time 
that I made an attempt to discuss his personal life, his internal 
life. 

ANNE BOLSOVER 

In the first part· of your book, you call it• three dimensional 
narrative. Can you explain to me a little bit about each dimension, 
what you were trying to do? 

CARLOS MOORE 

All the while Fels had talked to me about hie views about thP 
world and about things, but I wanted to have another view about Fela, 
a view which was very personal and imtimate. So I asked him, I said 
"Would you authorise me . to talk to your wives separately, one by 
one without any censorship?" He thought about it for a little while 
and he said: "Yes". He called them and he told them that they could 
talk to me freely about anything they felt. In fact that was the 
first time Fela knew anything about those women. It was through those 
i nterviews , because he had never ask@d them any o! those questions. 
That was one dimension. The dimension of Fela as seen by the 
people who are most intimate to him, his wives. Then there was the 
aspect of Fela's triends. Those who heve known him for years, some 
of those who like hi m, some who don't like him who have become his 
bitter enemies. I spoke to both. So I have that other dim~nsion 
and then t he dimension \lllhich is the third one is one that I have. 

ANNE BOLSOVER 

Fela seems to arou~e violent hostility and rejection or unswervir 
loyalt y. Why do you think this is, this kind of total contrast? 
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CARLOS MOORE 

I think Fela is exactly like that. H~ has this ambivalence 
he has an extremely generous side, someone who really craves for 
justice and who ~eally fights and lives for justice. He's a very 
honest man, very generous. Then he hes this other side. It's an 
authoritarian side. 

ANNE BOLSOVER 

A lot of the book is interviews, question/answer. Why, in 
the sections that you're writing about Fela or talking about him and 
he's talking through you, didn't .you use the same technique and just 
have Fela speaking to you and replying to questions? 

CARLOS MOORE 

I'll tell you why. Because Fela is used ~o making speeches. 
He's constantly making speeches, talking at peoi;ie and I didn't want 
Fela talking at ~e. I've known him too well so Fela couldn't talk 
at me. I wanted his real honest, deep feelings about things. That's 
why I wrote that part which, when he read it, he was shocked because 
it was exactly everything we have been talking about since 1974. It 
was him yet it was not a political speech, so he was very shocked . 
. (Laughs). 

MUSIC 

"INTERNATIONAL THIEF, THIEF" - FELA ANIKULAPO-KUTI. 

ALEX TETTEH-LARTEY 

Fela singing about his hatred of the multinationals in this 
case ITT on his album - ITT - International Thief, Thief. 

But did Carlos Moore really get to the inner man, and if so, 
what did he find? 

CARLOS MOORE 

The profound sadness of this man, the profound disgust that 
he has about practically everything around him. His desire just to 
disappear, just to go . Fela lives with this constant thought about 
wishing that he weren't here. 

ANNE BOLSOVER 

In terms of dying or in terms of leaving Africa? 

CARLOS MOORE 

In terms of dying. Fela suffers intensely, nobody could 
ever imagine that a man who creates such a joyous, such a fantastic 
music which constantly recalls life and beauty and all of those 
things that one associates with being happy, is such a profoundly 
sad man. 

-
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ANNE BOLSOVER 

How does his sadness come out? It doesn't come out in the way 
he creabes, it doesn't come out in his music. 

CARLOS MOORE 

It never comes out in his music. It only came out there when 
he was talking to me when he would ••.• he would cry. It was the first 
time people saw him crying. He would cry about the things that 
hurt him, profoundly. A lot of things hurt him profoundly. 

ANNE BOLSOVER 

What kind of things? 

CARLOS MOORE 

The oppression of black people. The oppression of just ordinary 
people around him, the type of filth and squalor that black people 
are forced to live in. At one point he was crying he told me: 
"I can't understand why this happens". 

ANNE BOLSOVER 

What do you think it is about his music that has made him one 
of the most popular and tamous African musicians both in Africa and 
outside? 

- CARLOS MOORE 

Fela has not created a hit. Fela has created a new music and 
there is a big difference. People ask me about Sonny Ade, Sonny 
Okussons, about Chief Ebenezer about many musiei·ans, about Manu 
Dibango. These are people who are great musicians, these are people 
who are great musicians within an establish~d genre. Fela has 
created a genre of music that didn't exist before. And it's music 
that is entirely his. It's a music which is different from the 
music of others because it's not a music praising heads of states 
praising chiefs, praising gods. No Fela is not praising anybody. 
He's damning this system that is oppressing people all over the 
world. So I think this is the one thing that has endeared him to 
millions of people. The !act that his music is a music that reflects 
the way people ~re living. It's not an establishment music. 

ANNE BOLSOVER 

Do you feel now that he's changed a lot from the days of the 
kind of old flamboyant lifestyle when he had so many wives round him, 
when he set up the Kalakuta Republic and lived almost in his own 
society wit hin Nigeria? 

CARLOS MOORE 

He has been so brutally assaulted. The man, his body is full 
of scars, he has been so brutalised physically and so malinged that 
something has happened t him. Fela lives in total isolation now 
practically. It wasn't as before when it was easy to drop in and 
see Fela and chat , tal k and laught. Fela practically now doesn't 
l augh, smile or talk. He lives in Kalakuta very isolated even from 
the people who live there. 
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ANNE BOLSOVER 

Do you feel that, in a sense, he has lost po~1larity now except 
with the very young, the kind of new vecy young generation coming 
up? It's hard for him to ~et records released the way he wants, 
people are always trying to put him down. Do you feel, in a sense, 
some people are saying Fela is finished? 

CARLOS MOORE 

The people who say Fela is finished are people who would want 
Fela to be finished. But the fact that they are saying Fela is 
finished means that he's not finished, that he's here to remind 
everybody that oppression is there. It's something nagging at the 
consciences of the people. He's constantly there saying this is 
wrong, this should not be accepte4, people should not accept this. 
And I think that is the moat important thing about Fela and his music 
and the way he ltives. 

MUSIC 

"ORIGINAL SUFFERHEAD" - FELA ANIKULAPO-KUTI. 

ALEX TETTEH-LARTEY 

Fela on his album -~ ·original Sufferhead. 

But Fela really cannot understand why he has been treated so 
badly by the establishment even though he constantly attacks it in 
his music and in his political speeches. 

FELA ANIKULAPO-KUiI 

What is so bad about what I'm doing? 
kill, there's no crmincal record in my Life. 
"Hear us out, this is the African way, this 
You can not say music is a violent weapon". 

ALEX TETTEH-LARTEY 

I don't steal, I don't 
I am only saying: 

is our own new thoughts. 

Fela Anikulapo-Kuti. The subject now of a new biography by 
Carlos Moore - "Fela, Fela, This Bitch of a Life". And that's all 
we have time for in "Arts and Africa" for this week. So let's end 
with some more music from Fela's album "Origin~l Sufferhead". 
This is Alex Tetteh-Lartey in London saying goodbye. 

MUSIC 

"ORIGINAL SUFFERHEAD" - FELA ANIKULAPO-KUTI. 


