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ACTUALITY - Extract from "The Return of Kweku Munko" 

ALEX TETTEH-LARTEY 

An extract from a new play "The Return of Kweku Munko" which recently 
had it's British premiere in London. It's presented by the 
Ujamaa Players, a group of drama st.udents from the University of Ghana, 
Legon who have come to Britain to do research into black theatre. The 
play imagines the reincarnation of Kweku Munko, a character based on 
the late Joe De Graft, who was one of those responsible for the growth 
of the modern theatre in Gh~fl.8. today. It's a tradi t _ional piece 
concerned with 1tradi tional Al'rican culture and combines drama, dance 
·and singing. With me in the studio are two members of the cast -
Paa "C" Quaye and Ruth Manu. Now Paa "C" tell me about the play. 
Why did you decide to base the central character Kweku Monko on the late 
Joe 'De Graft? 

PAA "C" QUAYE 

Joe De Graft contributed a lot . towards the. development of Ghanaian 
theatre and for the amatuer African theatre. I remember the good old 
days at the drama studio when the school was just imagined. Joe 
spent all his time training these actors, stage managers and so on and 
so forth at the drama stud~o, which eventually became the starting 
point of 'the School of Performing Arts. Now those days, people didn't 
know much about African theatre and Joe and Efua Sutherland together 
developed this concept of Ghanaian traditional theatre. 

ALEX TETTEH-LARTEY 

Yes well I was going to mention Efua because I thought Ruth might think 
it unfair that Joe was remembered whilst Efua was ~ompletely forgotten. 

RUTH MANU · 

Yes I think you should be grateful to both of them, since they started 
the drama school. 
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ALEX TETTEH-LARTEY 

Now you tell me what is the plot of the story? 

RUTH MANU 

Well it's about an artist who hasn't finished his work and had to go 
back to the "land of the dead", he felt it was premature for him to go 
back so he decided to get back to the land of the living and he asked 
God, Munko to let him back into the world, and he was given that chance. 

ALEX TETTEH-LARTEY 

You build this thing around traditional customs in music? 

PAA "C" QUAYE 

That's right. 

ALEX TETTEH-LARllEY 
' And are you by this making an attempt to propagandise African 

traditioQal custom? 

PAA 11C" QUAYE , 

Exactly so. Becuase I think most of the people in our country in 
particular, are gradua~ly drifting away from our heritage and it's very 
sad - people do not want to sing songs in their own languages. 

ALEX TETTEH-LARTEY 

You must agree that primarily this will be a side issue, your intention 
is to write a play, to portray a character rather than teach the world 
what African tradition is like? 

PAA "C" QUAYE 

The reason for the play is double edged that is to project, Professor 
Joe De Graft and what he was doing as a theatre artist. And secondly, 
to project fully the African culture, which is so ric:h and most of 
the peo~le in Africa are today forgetting abo~t it. 

ALEX TETTEH~LARTEY 

This is. the sort of thing we find usually coming out of Africa, but 
I'm sure that you do more than that, people usually write a play and 
they display dancing and drumming and all these things. Is this play 
of yours any different from the others or is it just in the same mood? 

PAA "C" QUAYE 

We want to educate the people. We want to get closer to t he people, 
so that even at the end .of our performance we want to arrive at a 
workshop where we explain certain gestures, emotions, movements, 
that the actors and dancers are using within the framework of whole 
theatre presentation. 
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ALEX TE!TEH-LARTEY 

What does Joe De Graft, in other words,, Kweku !Y1unko, coming back from 
the dead, actually come and do? 

PAA "C" QUAYE 

Kweku Munko at the· height of his work had written 2 African plays 
"Munto" (PHON) which he did in Kenya and was performed in National 
Theatre of Kenya . then when he came back after the FESTAC which took 
place in Nigeria in· 1977, he wrote this play "Mambo" (PHON) which is 
an adaptation of Macbeth and he was able to infu,se Ghanaian traditions, 
of say when a chief dies or a big person dies the way the funeral rites are 
done, the dances that are presented at various occasions to the extent 
that people reaily marvel and people could hardly accept the play as 
an adaptatio~. Th~felt that it stood on its own because then it was 
even touching the political situation in Ghana at that time. Some 
people could identify certain characters within the military government 
of Glllana• which is very brilliant.- Joe De Graft wished tbat he could 
do more, he was even preparing to produce "Munto" (PHON) with the 
students of the School of Performing Arts, . University of Ghana, and 
then he was suddenly taken 111. He died in hospital and whilst he was 
in hospital, he, lamented with some of the students and lecturers who 
went in to visit him. Somettmes he told us some things that he was 
arriving at in 'his hospital bed, that when he came out, if he should 
come out, we would have to go through as trainees in theatre. See, so 
one cou1d easily tell that the man had so many ideas up in his head, 
but he died without bringing them out. 

' ALEX TETTEH-LARTEY 

You've wh·etted my appetite, I would like to know what some of those ideas 
were. 1 

, 
I 

PAA "C"' QUAYE 

Developing a National Theatre for Ghana. Now he challenged some of 
the old , students of. the School of Performing Arts, nothing came out of 
that challenge. He depended. on the new students. He wanted us to form 
the core of a reperiI:ry group based in the School of Performing Arts 
and then from ·that end we would develop a National 'lheatre, which 
woul~ use drama, dance, poetry, music and all the other aspects of our 
traditional theatre. 

ALEX TETTEH-LARTEY 

And that, is exactly what you do in this play? 

PAA ''C" QUAYE 

That's right. 

ALEX TETTEH-LARTEY 

We11 ·t think 1 will now ask you to give us an extract from the play. 
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ACTUALITI - Extract from "The Return of Kweku Munko" 
' 

ALEX TETTEH-LARTEY 

Paa "C" Qua~ and Ruth Manu thank you both very much indeed and I 
wish you the best in your endeavours. 

ALEX TETTEH-LARTEY 

And from drama to photography. Anna '1'ully is a British photographer 
who recently held an exhibition of her work at London~s Africa Centre. 
The exhibition is based on a trip to Togo, Benin and Ghana and the 
works are both colour and black and white. Producer Anne Bolsover 
spoke to ·1'.nna Tuliy· at the exhibition and asked her why she had 
wanted to go to Africa to take photographs. 

ANNA TULLY 

I gre'w up with 2 very clear and very different impressions of Africa. 
One was the colo~r photograph, the green jungle, the tribal head gear, 
very exotic, ve.ry strange and wonderful, and the other was the Oxfam 
posters showing starving children. I wanted to see if there was something 
in be1:,ween thope two. ' · 

ANNE BOLSOVER 

Do you feel as a photographer sometimes that it's a kind of false 
way of looking at things or that it's a kind of way of spying on 
people's lives which perhaps an artist just doesn't do in the same way. 

ANNA TULLY 

I think that tbere is that .danger, there of isolating yourself from 
what you are actually photographing. I try very hard not to do it, to 
not even take out my came·r~ until I have est~blished something, some 
sort ' of rapport with the people I want to take pictures of, but the 
sort of photography I like best is whe~e you are in a situation that 
is fairly enclosed, fairly' intimate, talkin~ to people maybe, or 
you're just th~re until you become invisible and you are accepted as being 
part of the furniture, and then you can take some pictures, but yes you 
have to be wary. When I first got to Africa and before I started 
to take pictures, I had to think very carefully about what I was 
doing and who I , was doing it for and so on. 

ANNE BOLSOVER 

Perhaps we can wonder around the exhibition and talk about some of 
the pho~?graphs you took. 

ANNA TULLY 

llight. This is a picture I took on a Saturday morning in a small villHge 
in central Togo. It shows the school house and the children playing 
and drawing on the black-board, and on? leaning on the table. I 
think it's a good picture because it shows the concern with education 
the children's interest in it, it's a very, to me, a happy picturP. 
I was talldng to somebody the other day, an African, who !'>;1w j_i, 

completely differently. What he ~uJd was "People will 1 ool\ :1 l. ll : .1 t. . 11 1d 
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see those children without any shoes on and see the fact that there is 
not a proper roof, and they'll think, oh poor Africa 9 So there is an 
ll1evatable conflict sometimes about the interpretation of a picture, 
and this is one of the problems of photography, that unless you h<lve 
either a lengthly written explanation or a very specific context, that 
picture could in fact say either. This is a picture of a woman thut 
I took in a village I went to. She is in the juju man's hut, she is just 
sitting there. This one is in colour and I think works very well in 
colour. It brings out the warmth, the almost brown and gold of the 
earth, and colcur of her skin has a paint-like quality of it. This one 
I have in colour and black and white. This is the colour one. I took 
this in Ghana at the port which is called Terna, and these young 1~id5 
here are unloading the cocoa into the warehouses before it gets loaded 
onto boats. They are community activists and volunteers. I would 
think their age is about 16 - 22 and they're having a wonderful lime 
and they were delighted that I was there with a camera and did this sort 
of spontaneous pantomime on the back of the lorry. It was a very nice 
moment, I've got a slightly different feeling to it in black and white 
just around the corner. This is a similar picture in black und white , 
but with, I think, a completely different feeling to it. The wareho,se 
is open at either end and the sun is shining through on-looking out 
towards it and there are the figures carrying the sacks sillhouetted 
against the light. You can't see individual expressions or even people, 
it's more like black sillhouettes. It's more a picture this one, that 's 
to do with form, rather than what's involved in it. 

ALEX TETTEH-LARliEY 

Anna ~ully talking about her photographs at the Africa Centre in London. 
And that's it .from Arts in Africc..t today. Until this time next week 
this is Alex Tetteh-Lartey saying goodbye. 


