
BBC COPYRIGHT CONTROL ARTS AND AFRICA =••a::••••••=ai::as First Broadcast: 17.1.82. 

421G 

ALEX TETTEH-LARTEY 

This is Alex Tetteh-Lartey welcoming you to Arts and Africa. 
We begin todays programme with this music. Perhaps you can guess 
where it comes from. 

MUSIC EXTRACT - ABDEL KARIM AL-KABLI. 

ALEX TETTEH-LARTEY 

The sound of Abdel Karim Al-Kabli, a Sudanese musician 
conducting and performing with fellow musicians in Sudan. Abdel 
Karim Al-Kabli turned professional 15 years ago. Since then, he 
has become one of the best known figures on the music scene in 
Sudan. Singer, lute-player, song writer and band leader, Abdel Karim 
Al-Kabli is a truly versatile musician. Perhaps it's this variety of 
talents that accounts for his popularity. Barney Price paid him a 
visit during rehearsals at the Sudanese Musicians Club in Omdurman, 
and asked him first what he sang about. 

ABDEL KARIM AL-KABLI 

I have a couple of main subjects, about love songs, about 
nature, aboutp~triotism and also I am fully interested in the folk
lore, the old singing. 

BARNEY PRICE 

When you write a song yourself, do you write the music first 
or do you write the words first and then add the music to it? 

ABDEL KARIM AL-KABLI 

(Laughs). I am laughing because I have been asked this question 
so many times. In fact, I start by writing the words, usually. Then 
I compose my music& 

BARNEY PRICE 

Do you use any form of written notation at all to convey your 
musical arrangements to the band or is it purely a question of teaching 
them music by ear? 



Most of my friends, the musicians who have been working with me 
now 9 can read the musical noteso But usually I teach them by just 
listening, that's the way. 
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BARNEY ?RICE 

It seems a very interesting combination of instruments. You 
have old instruments like the lute and also you have an electric 
guitar and a mixture of accordians and violins. How did this 
combination of instruments come about? How is that form related to 
traditional Sudanese singing? 

ABDEL KARIM AL-KABLI 

Ah, th.e world is becoming very small. We started out when I 
was young~ The orchestra that used to play in Sudan consisted of the 
lute and vio~in and drum, mostly one drum. At that time no elecrrical 
guitars were sold. But when the electrical musical revolution 
started, if I 1 m correct, in England 9 I'm saying this because I have 
the Beatles in mind, we then felt, for the first time, the effect of 
electrical music. We started to import all those newly introduced 
instruments and as you can see we have most of the modern instruments 
in our music. But we are using these instruments to the liking of 
our spiri·t. 
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BARNEY PRICE 

One thing I've noticed since I've been in Khartoum is that 
everybody is listening to disco music and reggae. Do you think this 
is a welcome innovation or do you think :tt's an unwelcome invasion? 

ADDEL KARIM AL-KABLI 

r don't like it. Because the artist should reflect the images 
o.f h:ls -peD1Jle, the nature of his country. All the good things, the 
root~ that go far to the fathers and grandf'~thers. We use the five 
s~.ale notest the pentatonic notes on ·1.:he !)iano, the black keys. This 
.Ls , ~- tH · n .. re ~ dif f-eren t from v ov.:r mus.i.c ~ f:rom even the Arab' s music. 

BARNEY PP.ICE 

This is something that is distinctively Sudanese, the five note 
pentatonic scale? 

ABDEL KA.~IM AL-KABLI 

No, you can find this sort of music in many parts of the world. 
For example, the Chinese music, it's similar to our music. Also I 
think the Jap~nese music before the modernisation; the Ethiopian's 
also. From my research I came to know that it is the natural music for 
the human being~ In other words, if we can get a child and we put it 
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in solitary confinement, if he grows up and he tries to sing, he will 
be singing the five notes. It is the music of nature. 

BARNEY PRICE 

You've got your lute with you at the moment. I wonder if 
you could show me the five notes that we are talking about? 
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ABDEL KARIM AL•KABLI 

In every musical sentence we usually omit two tones, two notes. 
It should go in European or Arabic music like this: 
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ABDEL KARIM AL-KABLI 

But our music is different. 
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BARNEY PRICE 

I notice your music is very rhythmic and it occurs to me that 
Sudan is both part of the Arab world and part of the African world. 
Do you consciously draw on African rhythms in your music? 

ABDEL KARIM AL-KABLI 

In fact, we do not make lines of demarcation because we find 
it natural you see. The intermarriage that took place in Sudan from 
the very old days between the Arabs and the people of Sudan, the 
original people; the three races in Sudan: the Nubians in northern 
Sudan, the Beja and the Negros in central and southern Sudan. This 
intermarriage played a great role in the continuous life of the people 
of Sudan. In our singing you can find the Arabic world, you will 
find the African rhythm, you will find many, many things that a song 
can be composed ofG 

BARNEY PRICE 

Finally, what are your plans for the future? What have you 
got coming up next? 
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ABDEL KJ\RlM AL-KABLI 

To co~pose more songs for my people because I know that they 
are happy with what I offer them from time to time and what my other 
colleaguP-si tb.e other musicians, offer them. As far as my music 
can be source of happiness, that pleases me greatly. I really wish 
from my heart that music and art prevails in all parts of the world 
because it is the smiling face of life compared to the ugly faces 
of war and destruction. 

ALEX TETTEH-LARTEY 

The Sudanese musician Abdel Karim Al-Kabli talking about his 
music to Barney Price. My next guest is also very involved with 
the world of music. He's Klevor Abo, a representative of the 
African Regional Group of the International Music Council. Well I've 
never heard of the IMC before so I asked him what it did. 

KLEVOR ABO 

Well it's not strange that you haven't heard of the International 
Music Council. We set up in 1949 and it's the work of a council, the 
International Music Council. It's concerned about the promotion 
exchangei education and research in different music cultures of the 
world. 

ALEX TETTEH-LARTEY 

How was your particular branch in Ghana and when was it set 
up there? 

KLEVOR ABO 

Well going through the files it appears that Ghana got in 
touch with an International Music Council way back in 1961. But it 
wasn't until the 1970 1 s that something really got o~f the ground. 
Also the African regional secretariat got set up at the University of 
Ghana in the middle of the 1 70 1 s. 

JlLEX TETTEH-LARTEY 

Now what do you actually do there? Are you just an office only 
concerned with writing letters and organising conf'erences or do you 
do practical things? 

KLEVOR ABO 

Unfortunately, at the moment, yes. We're mainly an office 
because if you are interested in setting up an administrative 
structure within which the musical traditions of Africa can be held, 
you need to do some graund work. Of course it's just an office and it 
is because the University of Ghana and Institute of African Studies 
were good enough to offer thei~ services. As of now, the African 
regional secretariat has no budgets. Every time there is a meeting 
you have to struggle a lot,ask people, ap~ly to all kinds of foundations 
to give money. But there is one thing that the African regional 
secretariat does regularly which is called "African Music Rostrum" I 
think it started some time in the early ~1o•s when we had the first 
African m~sic rostrum in Paris. What African music rostrum does is 
that all the radio organisations in Africa~ or most of them, bring 
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musical ttems from their countries. Then there is a panel. The 
music is played and: they choose the best out o~ the lot and these 
are distributed to the radio stations in Africa. 

ALEX TETTEH-LARTEY 

Klevor Abo. The A.trican Regional Group o~ the IM: is also 
busy helping UNESCO to compile a world history o~ music. There's 
to be a review of the research done so ~ar into African music at 
a symposium in June in Kinshasa. Klevor Abo tells us that the 
Intemational Music Council would be glad to bear ~rom musicologists 
who might be able to help with the research into Africa's musical 
heritage. Interested persons shoilld write to: The Institut 
National des Arts, Kinshasa, Zaire. And in English that is, of 
course, The National Institute of Arts, Kinshasa, Zaire. Well 
our time has run out so we'll end with some more music ~rom Abdel 
Karim Al-Kabli. This is a song called ftKe Fi Horn•. In the 
meantime, this is Alex Tetteh-Lartey saying goodbye. 
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