
BBC COPYRIGHT CONTROL ARTS AND AFRICA =============== First Broadcast:13/12/81 

416G 

ALEX TETTEH-LARTEY 

Hello, this is Alex Tetteh-Lartey with more "Arts and Africa" 
and more news about the people who have helped to make our Poetry Award 
such an outstanding success - I mean the contributors, of course. 
Last week our three judges announced the first, second and third award 
winners, Edison Mpina, Kofi Anyidoho and Marjorie Oludhe Macgoye, but 
by the time their poems were read there wasn't much time left for the 
judges to comment on the many very good poems that weren't amongst 
the top three. 

After emersing themselves in your two thousand entries, Jack 
Mapanje, Angus Calder and Cosmo Pieterse, those were the judges, suffered 
the pangs of frustration - that is until we said: "0.k. gentlemen, go 
on with your discussion and we'll get listeners to "Arts and Africa" 
to hear your opinion of their poems next week". And here they are. 
As you'll detect, we just remained in the studio after the announcement 
of the winners and let the recording tape roll. 

_ Well gentlemen, you've come up with the three best poems submitted 
for the Award. But I nave a funny feeling, did you come against 
any entries which you thought might just have qualified but missed 
for some reason or other, poems which attracted you? Angus ••• 

ANGUS CALDER 

·well we had a very long 'short list', in fact, of writers who we 
considered very, very seriously. Over forty people will be receiving 
book prizes on the strength of our deliberations. Of the poems which 
we looked at, the ones that just happen to come up in my mind at the 
moment are, for instance, by Mrs. Isharaza from Uganda, a very, very 
moving poem which was written out of the recent experiences of that 
country, about her own personal role, her own personal feeling during 
the recent experiences in that country. There's a super poem by a 
man called Oguine from Nigeria about a man being conf'ronted by a 
robber in his own home. It's a very, very dramatic and original piece 
which we all liked very. very much. Then there's one which comes from 
John Phillips who's a South African, apparently, but who lives in 
Holland which we really thought was very, very close indeed to being 
one of the three winners. I'll read a bit of it. It's called "Above 
the Chop, A Bird's Nest {for the Cape Town Snoek Fishermen)". 

POETRY EXTRACT - "ABOVE THE CHOP, A BIRD'S NEST". 
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ANGUS CALDER 

I'd like to ask Cosmo who comes from that part of the world to 
interpret that a bit. 

COSMO PIETERSE 

I would have liked to but we haven't enough time so why don't I 
be naughty and go on to another poem that comes from another part of 
t he continent, that struck us just as strongly. This one is by 
Steve Chimombo. It's called "Derailment: A Delirium". It starts this 
way: 

POETRY EXTRACT - "DERAILMENT: A DELIRIUM" 

and at the end: 

"Napolo ended the message with "See you later." 
Remembering the old song, I retorted: "In a while, hepatitis." 

COSMO PIETERSE 

I find it fun yet at the same time there is a lot of things that 
happened in the poem. It does deal with not only the body but with 
the body politic. And a South African that I would have lik€d to talk 
about even more if we had time is Morena Monareng who wrote a number 
of very, very strong poems but again in his group there was one that 
stood out. But I won't talk about it, as we haven't the time. 

JACK MAPANJE 

One person whom I was very, very impressed with and we were all 
convinced has the making of a good writer is Emanuel Ngara from 
Zimbabwe. What was striking about his poetry is it's made by a 
qui et man, very reflective, although the subject he was talking about, 
which is essentially politics, could have been picked up by somebody 
i n a very hostile manner. There is also someone else from Ife in 
Nigeria, Funso Aiyejina, who also made an impact on us and I'll 
jus t read a bit: 

POETRY EXTRACT - "ONCE UPON A TIME". 

JACK MAPANJE 

Amazing. 

ALEX TETTEH-LARTEY 

Yes. Well, from the feelings you have expressed about these 
poems, I am sure that it was very, very difficult for you to say: 
"Well, unfortunately I have to put this poem down" for some reason 
or other. How did you decide in the end that this probably fell just 
a l i ttle short? 

ANGUS CALDER 

It's hellish Alex, of course. We are talking about a lot of very 
good poets. In some cases there were particular small flaws. In 
other cases we felt just that there were other poems that were 
stronger. But one of the most poignant things for me ••• I mean it's 
very enjoyable and very tantalizing to do the sort of job that we 
judges have been doing. You came across sets of poems sent in often 
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ANGUS CALDER 

by very young writers who are clearly immensely promising who, in some 
cases, didn't even get onto the list of forty or so I was talking about 
yet I remember very vividly. There's a school boy in Lesotho, for 
instance, who I think shows immense promise. I'm very sorry that through 
the end of this great process of deliberation we couldn't manage a 
book for him but I do hope he carries on writing because there were 
things in his poems which were hand written (and, if I may tell him if 
he knows who he is, not awfully well hand-written. Be better next 
time!) But the things in those hand-written poems really struck me as 
showing me that he had the root of the matter in him. That he was, one 
day, going to go on to write good poems. 

ALEX TETTEH-LARTEY 

I think you will agree that a lot of these people are not formally 
trained to write poetry and they come up with these brilliant 
compositions. You feel that way? 

COSMO PIETERSE 

Yes, very often. Sometimes we felt that possibly a poem was 
spoilt by there being too much technique, that the poet was pushing 
too hard, was trying perhaps to impress rather than to make the point 
make itself. This could happen even in some of our strong contenders. 
We didn't all agree, for instance, about Steve Chimombo's poem where 
at one place he talks about: 

POETRY EXTRACT - "DERAILMENT: A DELIRIUM" 

COSMO PIETERSE 

Now I think that there may· be a number of very good things 
happening there but there were possibly things that didn't quite work 
for all of us in quite the same way. And this is why many of our very, 
very strong contenders couldn't all be award winners. 

ALEX TETTEH-LARTEY 

Well Angus, you mentioned an entry from Lesotho. We normally 
think of Lesotho as a very .small place and this poem came from there. 
Was there any other place you might consider smaller in the African 
continent from which you got something really worthwhile? 

ANGUS CALDER 

Amazingly we got some very respectable contributions from Ruanda 
which is a French-speaking country in so far as it speaks European 
languages rather than English speaking one. We got one or two very 
strong contenders from small countries in West Africa. There was 
Baboucarr S. Sarr from The Gambia whom we thought was very witty and 
pointed and a woman called Komba from Sierra Leone whom we thought 
about for a. long time with her rather strong poem about visiting 
Lagos. Another Sierra Leonean is Ofori, who had made a really serious 
and weighty contribution. 
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ALEX TETTEH-LARTEY 

Yes. 

ANGUS CALDER 

One thing we all found as a bit of a relief was the funny poems. 
(Laughter) Cosmo has read one of those, the Steve Chimombo poem 
about hepatitis, but there were two or three others which we really 
fell about over. It broke up our day very pleasantly. That Malawian 
one about the areoplane, for instance, by Zingani. Then an extra
ordinary poem about a giant panda from Nigeria by a man c·alled Kil a, 
an amazing piece of work! 

COSMO PIETERSE 

There were some very striking short poems. For instance one from 
Tanzania, really two short poems that form a couple. Tharani, he's 
the author. In one he says: "What are words? Words don't do anything" 
(I'm just para-phrasing) "They don't break stones, they don't bring 
food". 

JACK MAPANJE 

"What are poems" not "What are words". 

COSMO PIETERSE 

Yes, forgive me: "What are poems?". Then he writes a second poem 
where he says "Poems do a lot because they are the things through 
which we express what is in us. They tell us that the things that we 
have made, belong to us." 

ALEX TETTEH-LARTEY 

Yes. 

JACK MAPANJE 

And this again brings in the point that we have made before, the 
variety of the pieces that have come from various people. This is 
absolutely amazing; how there have been poems about mocking poetry 
writing, poems about - almost sometimes one got the impressiQn - poems 
were about mocking judges, those of us who are judging poems, and so 
on. It's been a very exciting experience. 

ALEX TETTEH-LARTEY 

Voices of Jack Mapanje, Angus Calder and Cosmo Pieterse. And, 
yes, they did murmur something about further prizes. Because of the 
excellence of so many of the entries, twenty-one further poems were 
given an honourable mention by the judges and their authors will be 
receiving, in dt.ecourse, a hardback edition of an anthology of 
poetry. And I have in front of me those twenty-one names. They are: 

LIST OF THOSE AWARDED BOOK PRIZES (HARDBACK EDITION) 
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ALEX TETTEH-LARTEY 

And I'd like to add my congratulations to that of trejudges. 
Those books will be on their way by surface mail, by the end of the 
month. And there's a further twenty-one paperback anthologies for 
other entrants whose poems the judges want specially to acknowledge. 

Now for those listeners who weren't able to tune in to "Arts and 
Africa" last week and so, unfortunately, missed hearing the three 
poems that came top of the list, here's a second chance to listen to 
the poem that was agreed by our judges to be the winner of the £200 
"Arts and Africa" Poetry Award. It's called "Summer Fires of Mulanje 
Mountain" by Edison Mpina of Malawi. 

POETRY EXTRACT - "SUMMER FIRES OF MULANJE MOUNTAIN". 

ALEX TETTEH-LARTEY 

And with "Summer Fires of Mulanje Mountain" we not only end 
today's programme but also our coverage of what we earlier heard 
Jack Mapanje call "A very exciting experience" - the Poetry Award. 
Next week we'll be looking at other aspects of the arts of Africa. 
Until then it's goodbye from the music of Rochereau and the African 
National Orchestre and from me Alex Tetteh-Lartey. Goodbye. 

GRAMS 

MUSIC EXTRACT - L'AFRIQUE DANSE. 


