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Welcome to Arts and Africa. This is Alex Tetteh-Lartey with a 
programme of news and views on cultural events past, present and 
future. And if the past to you means the day before yesterday, 
prepare yourself for a shock! I was meaning nearly twenty million 
years ago . More of those far off times later. To begin the 
programme I'm going back no further than a mere three or four 
centuries to one of the world's most successful commercial 
ventures which was also a matter of life and death. The West African 
slave trade. At points along the coast there are beautiful but 
cruel reminders of the horrors of those days - I mean the castles 
that were built to defend the trade and to house (if I can misuse 
so comfortable a word) the slaves in transit for the Americas. 
Now one of these castles was built on the charming little island 
of Goree off the coast of Senegal, and this tribute comes from 
Tala Andre Marie. 

MUSIC EXTRACT: GOREE 

ALEX TETTEH-LARTEY 

Tala Andre Marie. Abdoulaye Barry, you come from that pa.rt of 
the world. Does that romantic sound give the right sort of idea 
about Goree today? 

ABOOULAYE BARRY 

Oh yes, it reminds me of the place all right. 

ALEX TETTEH-LARTEY 

Well, tell me what Goree appears like today? 
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ABOOULAYE BARRY 

It's very, very small indeed. The architecture is very typically 
French colonial style with the balconies in the court-yards, it's 
really beautiful. It's a very beautiful place. 

ALEX TETTEH-LARTEY 

And it's off the coast? 

ABOOULAYE BARRY 

Yes, it's just off Dakar, three kilometres off Dakar. There is 
a ferry from Dakar to Goree. 

ALEX TETTEH-LARTEY 

Now you say it reminds you of colonial times. What exactly happened 
in colonial times? 

ABOOULAYE BARRY 

Goree was the kind of warehouse where the slaves were put together 
before they were sent to the Americas; to Guadalupe, Martinique and 
to the States, to America. Because of the slave trade and the gold 
trade, Goree grew very prosperous. 

ALEX TETTEH-LARTEY 

Would you know if it was just one of many slave posts or was it 
the central one? 

ABOOULAYE BARRY 

I believe it to be the central one. Also for the Americans, Goree 
is very important. They see it as their link with Mother Africa. For 
the African also, that's from where their brothers departed, left the 
land and went overseas. 

ALEX TETTEH-LARTEY 

Yes. Now, certain people have suggested doing something about 
Goree today. 

ABOOULAYE BARRY 

Physically, Goree is just falling to bits. There is an association 
being formed in the island for the defence of the island. Now they 
sent, in May 1981, a petition to the President to help them rebuild 
the island in order to keep the character of the place. There are 
moves to build big hotels in the island by the Club Mediterranee and 
inhabitants of the island feel very threatened by this. I know a move 
by UNESCO which is trying to find some money in order to restore the 
island. 
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incredibly old skull and its lower jaw were discovered on Rusinga 
Island in Lake Victoria and was sent to the British Museum here in 
London. Richard Leakey is Director of Kenya National Museums and 
he has been telling "Arts and Africa" how for the last nine years Kenya 
has been trying to regain this unique relic, and that documents have 
now been found that show it was sent to Britain only on loan in the 
first place. At last Kenya can complete its collection. 

RICHARD LEAKEY 

We have in our museum here, other speciments of the arms and legs 
and foot bones and finger bones and probably with the return of this 
specimen we now have in Kenya the most complete collection ever put 
together of this very crucial stage in primitive evolution. One of the 
arguments we put forward for its return prior to the recovery of our 
original documents was that it was silly to have the head of an animal 
in Britain when all the rest of the collection was actually in Nairobi. 
To be fair, it has been looked after very well and everyone has got 
to remember that one of the primary functions of a museum is safe 
storage arid I think a lot of African countries and Third World countries 
simply don't have the trained personnel to look after some of these 
relics. But I think the argument must be that once the country has 
the facilities and personnel to look after them, then there is a very ( 
good case for them coming back. I mean, if you go to some of the big 
museums in Europe and America, many of the African objects are not on 
display, they're in the basement gathering dust. 

ALEX TETTEH-LARTEY 

And for Richard Leakey, the return of the skull of what scientists 
call Proconsul Africanus, gives Kenyans cause for pride. 

RICHARD LEAKEY 

It marks a very important moment for Kenya because I think we're 
the first country that was a former colony actually to have persuaded 
Britain to return things that were taken during colonial times. As 
many people know, there's a great deal of African material, both 
scientific and cultural, that was taken by the colonial powers prior 
to independence. There is a huge international campaign to try and 
get these back and I feel Kenya has been very fortunate to have started 
the return of some of this material and I guess the consequence of this 
will be that many other countries will now seek to look up their old 
records and hopefully be able to bring things back as well. 

ALEX TETTEH-LARTEY 

I wonder how Dr. Leakey would regard the African art objects in the 
possession of the Metropolitan Museum of Art in New York. The Museum 
puts on frequent displays and it was during a recent exhibition that 
Anne Bolsover asked the Curator of their African Collection, Susan 
Vogel, if she could justify the possession of so many treasures that 
were in no way American. 
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ALEX TETTEH-LARTEY 

As a natural spectacle? 

ABOOULAYE BARRY 

Right. As it was before, to keep the architecture etc., because 
-what is happening now is that some rich people in Dakar have a second 
home in Goree where they spend week-ends and when they build these 
second homes or when they restore the houses, they don't respect the 
overall aspect of the island. You know, they do whatever they like. 

ALEX TETTEH-LARTEY 

Now, of the suggestions there ' is one to restore it as a cultural 
centre and another as a business area which would you prefer? 

ABDOULAYE BARRY 

Well, you see Goree doesn't belong to Senegal as such, I think 
Goree belongs to the whole of Africa, the black Americans, the black 
West Indians and to the world at large, and I think it is for the 
world at large to take care of Goree and restore it and keep it like 
a museum because Goree is part of Arrican history now. 

ALEX TETTEH-LARTEY 

Do you think that when that has been done, it should be a kind of 
touring centre, that is that it should invite tourists there or should 
it be preserved there as a monument? 

ABOOULAYE BARRY 

Well you see, if you preserve it as a monument, you will allow 
people to see it and they are tourists, of course, but I think there 
is tourism and tourism! You know. (Laughs) 

ALEX TETTEH-LARTEY 

Abdoulaye Barry thank you very much. 

MUSIC EXTRACT: GOREE 

ALEX TETTEH-LARTEY 

One of the recurring themes in "Arts and Africa" has been the 
demand by African nations for the return of cultural treasures from 
Museums abroad. The struggle is far from over but I can announce that 
one particular battle has been won. A precious object, no less than 
twenty million years old, will shortly be on its way back to Kenya 
after an absence of more than thirty years. It is, in fact, a skull. 
Not a human one but one belonging to an ape-like creature, an ancestor 
of today's apes and perhaps a relative of our own ancestors. This 
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SUSAN VOGEL 

I think it's very important for all of us , in a way, to see each 
other's art. I'm very happy that there are good art collections in 
Africa. Last year we exhibited a group of one hundred objects borrowed 
from the Federal Department of Antiquities in Nigeria. That was a 
very important exhibition because it showed Americans something about 
Africa that they needed to know. My feeling is that it is important 
for Africa that African art be seen in other parts of the world and it's 
important for us, too, that our art be seen in Africa. I wish there 
was more American art outside of America. I wish more people could 
see and understand us through our art. 

ANNE BOLSOVER 

How do most Americans view African art now? Is it still thought 
of, as in the past, as kind of primitive art? 

SUSAN VOGEL 

Oh no, not at all. It's very admired, I think, not only in the 
United States but throughout the West. Art museums like this one have 
done a certain amount towards making it known and towards making it 
appreciated by people but the number of publications and exhibitions 
is really quite striking. The amount of interest and appreciation is 
considerable. 

ANNE BOLSOVER 

Has.this growing popularity of African art in the West produced a 
different attitude towards their art from artists in Africa? 

SUSAN VOGEL 

I think it necessarily has. Traditional African art belonged in 
shrines and belonged in palaces and belonged in individual homes and 
now we see traditional African art in Africa in museums. Well, museums 
are a rather western idea and a rather recent one. The fact that we 
have put African art in our museums has had an influence on Africans 
view of their own art, that they now also prize it and see it as art. 
It also, I think, has put it into a more universal realm. It's no 
longer seen as strictly ethnic and local but it's seen as something 
that expresses basic human qualities and that it speaks to every one 
all over the world. 

ANNE BOLSOVER 

But don't you think in a way this might be changing the meaning of 
the art? I'm thinking perhaps of the shrines of Osogbo in Nigeria 
where the art is left outside. It's still part of the kind of sacred 
grove. Don't you think that there should also be this in Africa in 
case the art loses what it was created for in the first place? 
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SUSAN VOGEL 

Oh I think very much so . One of the wonderful things about African 
traditional culture is that they are so resilient and so vital and that 
they have changed but they're obviously going to go on for a very long 
time. The fact that art is in museums doesn't keep it from being in 
shrines. It's constantly being replenished, masks are still being 
danced all over Africa. New _sculpture is still being made and old 
sculpture has survived in shrines and in private hands all over the 
continent. 

ANNE BOLSOVER 

What about commercialism in African art. Do you feel that some of 
the pieces are now being trivialised because they are being mass 
produced for tourists coming from Europe and America to buy? 

SUSAN VOGEL 

It's that something that has happened to all great art. How many 
dreadful examples and reproductions of Greek sculptures have you seen, 
or Michael Angelo's statue, "David" or the Mona Lisa? I mean g:reat 
art is imitated and the imitation in now way really detracts from the 
original thing. It's interesting, in fact, that in the exhibition are 
two sisteenth century ivorys that were made for Europeans in the 
sixteenth century and they were made by African artists, probably on 
European order. One is a salt cellar, a very elaborate, really a 
renaissance type of object that was made to stand on a dinner table 
and hold salt. This one which was made in the Sherbro Islands off the 
coast of Sierra Leone has a globular chamber on the top which is where 
the lid is with four rossettes on it and a very tall sort of cupola-like 
thing above it. Below that are some spooled parts with four snakes 
sort of curled ar ound the central pole and droop down where their faces 
almost touch four dogs that are lying on the round part at the bottom 
and with their faces r aised towards the snakes. Between them are four 
human figure, two men and two women wearing, I think, fifteenth century 
costumes. It's a very beautiful and fine object. 

ALEX TETTEH- LARTEY 

Susan Vogel talking to Anne Bolsover. And now for the art that has 
often been borrowed yet has never left us - the art of music. 

MUSIC EXTRACT: DUET FOR FLUTES 

ALEX TETTEH-LARTEY 

A duet for two flutes from the Ivory Coast, from the Dimbokro district 
north of Abidjan. And as they play to us this is Alex Tetteh-Lartey 
saying goodbye till we meet again next week. Goodbye. 


