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Hello, this is Alex Tetteh-Lartey with another edition of "Arts 
and Africa". I'll be giving you details of our Poetry Award later in 
the programme, and we'll have news of art from Mozambique but we start 
today with a look at writing in East Africa. Kiswahili has been the 
official language of Tanzania for some years. Of course, it's a language 
spoken by millions of people elsewhere in East Africa especially as a 
second language t o help communication between different communities. It 
began, centuries ago , largely to help Arabs and Africans under stand 
each other in trade negotiations. One f ·-cal area for such trade was the 
spice and slave i sl and of Zanzibar, now part of Tanzania . Zanzibaris are 
said to speak t he richest form of Kiswahili and it's there that the 
Kiswahili Institute was founded some years ago to study and promote 
the language. Ahmed Mgeni is the Institute's Administrative Secretary 
and although he i s mor e familiar with their work to promote Kiswahili 
as a continent al l i ngua franca, I took the opportunity when I met him, 
to ask whether t here is a body of modern creative writing in Kiswahili 
by Zanzibar! authors , and if so, who wx,re they? 

AHMED MGENI 

I think three may be mentioned. One is called Mohammed Suleiman 
who has written t wo novelp, one of whic~ has won the Kenyat ta Prize in 
Kenya and there is anothef one called Mohamed Sai d Abdulla who has 
written a number of books in the detective . genre, some of which are 
prescribed as set books by the University of Dar-es-Salaam. There is 
Said Ahmed who has recen~Iy been writing novels as well. 

ALEX TETTEH-LARTEY 

What themes do t hey treat? 
universal themes? 

AHMED MGENI 

Local themes, general themes, 

, 
., . . 

It's most ly universal themes, in a ·local setti ng. For example 
Mohamed Said Abdulla who writes detective stories, who has actuall y been 
compared to Conan Doyle by certain critics, does write about detective 
work in a typical detective story manner except that his character s are 
characters concei ved in terms of his experience with Zanzibar people. 
There is, f or example , Bwana Msa the master detective in these stories 
who 1s very much like the most famous det~ctives i n l i terature. Sherlock 
Holmes for example . Although he can be compnred with these detectives in 
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other literatures, he is essentially ~he~ o~ person you woul~ _meet 
in Zanzibar. A sage who is full of insight into human behaviour 'wh<;> 
can unravel mysteries, who talks in paradoxes, and epigrams. He does 
look a very realistic character even from his Zanzibar point of view. 

AL'.EX TETTEH-LARTEY 

Apart from novels and detective stories, are there any forms of 
literature like, say, poetry? 

AHMED MGENI 

Well there is a bit of poetry but a good deal of poetry written 
is poetry on subjects of topical interest only. But t he short story 
genre is popular and I think the popularity of the short stor y has been 
occasioned, to a large extent by different broadcasting st at i ons inviting 
people to contribute short stories. So you do have a lar ge number of 
short stories being written by people in Zanzibar. In fact, some of 
the novelists started as short story writers for the BBC. 

TAPE -
MUSIC EXTRACT - HUNA MUAMANA. 

ALEX TETTEH-LARTEY 

That was Huna Muamana sung by its composer, Bakari Abeio which 
is a complaint that "you're not trustworthy". And that 's just one of the 
number of songs with Kiswahili lyrics that are so popular i n Zanzibar . 
And from Tanzania we move south to Mozambique or ~ather t o an exhibition 
of modern art from there which has been showing in London. The best 
known Mozambican art form is the famous Makonde carving from the north 
of the country but few of us have · had. the chs!-,Ce to see any modern art. 
This exhibition is the first post-independence show of painti ngs and 
sculptures from Mozambique ever to be held in Britain and it's on. loan 
from the National Museum in Maputo. All the artista except on painter, 
Malangatana, are untrained and many have to work without a regular 
supply of materials, even basic paint~· But their commitment to the role 
of art as a political force is clear•at a first glance at their work. The 
most interesting development since independence has been the decision to 
group artists into co-operatives and -wheri Anne Bolsover spoke to Rafael 
da Conceicao of the National Museum of Maputo, she asked him how they 
worked in practise. 

RAFAEL DA CONQEICAO 

The most important thing is that people work together in one 
place, things made by different artists, they are sold together. They 
are put in markets, they a~e ·sold to the department s which ~sed to buy 
this kind of materiall. 
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ANNE BOLSOVER 

Does · the gover·nment give the artj sts money in these co-operatives 
to buy material? · Maybe the government buys some of their paintings or 
sculptures? 

RAFAEL DA CONCEICAO 

Yes that's what we have to do now in the first stage, because 
it's very difficult to start a new form of organisation so you need help. 
On the other hand, it's 'not possible to _help all the co-operatives, 
there are so many and the country is too big. The co-operatives are 
cre9ted with stipport of the government because it is part of the policy 
of the -government. The problem of selling the products ls a J.roblem of 
the c9-operatives, and the government is.also trying to solve that. In 
some cases we buy materials from the small co-operatives in the provinces 
and .we take them to the capital because there is another market in the 
capitai, and the co-operatives, themselves,they cannot have the channels 
to sell these things so this is a way of helping them. 

,hNNE BOLSOVER 

How do the artists feel about ·the government being involved with 
them? Do they feel that they may be, in their art, not free to criticize 
some of the policies of the government now? 

RAFAEL DA CONCEICAO 

Oh, I think they are always aware of that. The work of the 
co-operatives is made by the artists and if they have some organisation, 
you know, they have · some freedom to do what they want among themselves · 
and there is no interference but there is a guidance of the government 
which is necessary in this case. 

ANNE BOLSOVER 

Perhaps you could take me round a little and tell me something 
about some of the pieces that you -feel most strongly illustrate some of 
thp, things you'b~ _been telling me. 

]..AFAEL DA CONCEICAO 

For example, we have now this picture. This painting was made 
by a Mozambican painter called Malangatana. The painting shows the 
situation. By the time it was made in 1968, the secret police of the 
Portuguese were very strong, trying to find out what people w~re talking 
about against colonialism. So this is showing people -with their mouths. 
completely shut, that means they shouldn't speak because the police 
may hear and arrest them. It's a very strong painting I think. He, 
himself, was arrested because of making this type of painting·. But he 
always kept making the same type. 
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We are in front of a painting made by Abdeas (phon) which is 
trying to shown very big social problem during colonialism. · As you can 
see the soldiers went to a village and were forc.tng the women to serve 
them. But the women didn't want to go with the soldiers they were 
so brutal that they took out one of the eyes of the women and this is a 
sihuation that happened very often during the liberation war. I mean the 
soldiers were very br~tal, they destroyed houses, they destroyed people, 
sometimes beating people as you can see. ·· 

The next painting is a painting which wants to show the joy of 
Mozambican people with the independence of Zimbabwe. It was made by a 
painter named Samat (phon). He is one of these artists who have a 
collective organisation of painters anrl sculptors. This painting, as 
you can see, is made in a very original style and shows also the feeling 
of solidarity of the people of Mozambique with the other people from 
different countries, because it's part of their education to be with 
the other people who a~e fighting against colonialism. These sculptures 
are divided into five sections and we try to show different moments of 
history. For instance, in this second section you can see five pieces 
which represent various aspects of life during colonialism. For instance, 
you see these men being arrested and taken away from their land. In 
this picture you see that the man is carrying a white Portuguese. Here 
we have these two pieces. They were made ironically· in order to criticize 
the role of the natiye police which was to serve the colonialists. As 
you can see, this one is maltreating, beating a man. It is very bad. 

,hLEX TETTEH-LARTEY 

Rafael da Conceicao talking to .Anne Bolsover round the first 
exhibition of new paintings and sculptures from Mozambique to be held in 
London. And finally details of the Arts and Africa Poetry Award for 1981 . 

DAVID SWEETMAN 

The BBC Arts and Africa Poetry Award for 1981. Awards. of two 
hundred pounds, one hundred pounds, fifty pounds and o,ajor book prizes 
will be made for poems in the English language. The judges will be the 
leading South African poet Dennis Brutus, the young Malawian writer, 
Jack Mapanje and poet and literary critic, Angus Calder. The judges 
will be looking for originality and imagination ·and· entries of maximum 
five poems should be received by the BBC, London on or before Saturday 
October the 31st, 1981 . The judges decision will be announced Q~ .~he 
Arts and Africa-programme broadcast on Sunday December 6th 19810 Further 
details and e~try forms are available .from BBC Arts and Africa Poetry 
Award, Bush House, London. 

ALEX TETTEH~LARTEY 

And I'll just give you that address again. BBC Arts and ·Africa 
Poetry Award, Bush House, London, WC2. And that's it for this week 
and this is .Alex Tetteh- Lartey· saying goodbye. 


