


ALY TETTEE~-LARTEY

Well, vou've got some photogzravhs here of some of the sculptures.
Could vou dezscribe to me this rather odd leooking creature,

JOY HUEN

Yes, he's very bizarre, HSome of the sculpiure 1s very bilzarree,
very ugly, sc vou would have in tvis case instead of a nose, it's
a horn, he's actualily in a2 stete of change he's chenging either
hack from animal into human being, This particular chap is

golng the other way. TIt's very grotesque, half animal, half
huuan being.

L TETTEH-LARTEY

It looks like a rhinoceros to me with 2 horn for s rnose and also
a rorn at the top of the head.

JOY. KUHN

Yes, and of course scome of these figures arce depictions of dreams.
The sculptors often deplict thair dresms =2nd bacause they are so
conscious of spirits, one of them in fact Bernard Takawira told
me th=2t his dre-=mrs ~re constantly haunted by these shapes which
he will then sit down 2nd worl on in stone in the morning.

"

ALZX TETTEH-LARTEY -

Would yeu say tuat 21l their ideas coane from their instinct or
the dream experilence or would you 52v thst they have probably
seen z2xamples of this kind of =2rt elszwhere?

JOY KUHN
No, 1t comes ccmplastely from their own expapience,
ALTH TETTEI-LARTEY
Individual exparience?
JOY KURT

Oh, individual expsrience, They were not subjactsd to any
outside influcnces in splte of the fnct that Mchwen cams In as

2n outsicdur and worksd with them he believed vary stirongly that
ong snould not subject trem thet it would come naturally so they
weren't subjected to anything at =211,

ALEX TETTEH-TARTEY

would some of the forms bd the result of social tsachings
things you n=2ve l=zarnt ab ut thesec creatures from their parents?

G OY W UHN
Oh, yes y2s very much so,

AT Ty r—ﬁrr‘-m'v—\“ T
:‘;]..-.'.fu Saldz "‘T '\RJ -_'1.

Dogs art completely consist of depictions of their cultural
beliefs of their gods?



JOY KUIN

More or lzss. They would cortainly deplct the witeh In her
¢hanging form. They would show, wnat they call the chipungu
which is a limblzss creature or they will show the moment when
the spirit leaves the body, so much of the sculpture has pointed

zads as the spirit goss ocut from the top of the head. reople
aften wonder why the steange pointed hends and thet is the renson
and of ccurse the craatures into which the witbh can turn will be
ar: owl., The owl is very fearcd and the hieyna, the bat -~nd the
ant enter.

VL TETTEG-DARTSY

S0 is tho art wholly religious do they do anything else outside
thelir religious bheliefe?

JOY wUHN

o not really. There will bhe Texily groups, they are obviously
vary farily minded psople so you will g2t a family group depicting
the solidity of ths family Teeling but other than thet in the

main it is all znimalistic beliefs that are reflected.

ALEY TETTER-L "RTEY

Now when they producs their work of =rts or a particular sculture
whaot do they do with 1t?

JOY KUHN

w21l there were two movemsnts in Zimbabwe Rhodesia. First you

had the Salisbury Gallery with the school that grew out of it.

At the same time up on the bordszr with Zambia at 3ipililo a
sculpture village grew up set up by an artists son, a farmer

Tom Rloonfiesld and thers it happened very naturaliy. Tom was
sculpting in his garden and a chap called Lemon Moses who was
actually working with him sat down and he began to seculpt and

the two of them sculpted togeth:.r and Tom was very impressed

with Lemon "oses work and took it down to show Frank Fchiwen to

say this chap is very talentad and by the time he got back to
Salisbury somc oth.r people had ropped in and were sculpting as
woll and this became a sculpture village. The Salisbury Gallzry
Movement itself veally died out, ths artists who camz out of it
are row working individunlly and are now selling through galleries
in Salisbury. Tom's village h~s stayzd gtatic, it was in 2

very troubled arsa snd there is = legend 27tacasd to the village
in that cne of the sculntors 2 chap called Chauriica, his great
ur.cle Chimbewszre is s2id to protact the villege and no harm will
sver come to anybody wro lives in it. Tom has a small gallery

in Saiisbury. His work nuss been sold very weil outside Africa,

it hes found its wey into thz museum of modern srt, it's found i%s
way intd the gallsrics round the world., There are some Very
talente=d people involved, T thnirk obviously it has been

Affected by the situntion so thnt people were not seing in tnere
to huy to the sam: extent and vany of the sculptors working on their
own have hed gquite a difficult time. They have been given
exnibitions out of Zimbabwe Rhcdesia but T think they will be very
plaasad that things are gettling down and they can 22t on with
thelir work.

[yen

-



ALEA THTTEH-LARTEY

Wh=t direction do you think art among the Shona is moving towards
now. What's the future likely to be?

4 0Y KUHN

Well of course it will dev:lop but the more prominent of these
sculvtors have already develpped individual styles. Some of
the ottwers are still working fairly schematically. Tt will
become more and more individual but thisg is the way zny renl
natural art movencert starts. The villaze of Tengengenge may

be turned into a nationzl institufion wbich would be marvellous,
it wos gomething that we=s hoped for =nd it is aulte unique.

SLEX TUTTH-LARTEY

Joy ¥uhn thank you very much indesed =nd thst's it frow Arts
and sfrica this week, We lsave vou witt some more music from
Schuberts 4 minor sonatc played by Ghanaizn planist Richard
Graves. And from ms, Alex Tetteh-Lartey, it's goodbye.



