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Hello 9 this is Alex Tetteh-Lartey welcoming you to another 
edition of Arts and Africa. This week we take a look at aspects of the 
arts in Zimbabwe. Since Zimbabwe achieved its independence earlier this 
year~ many changes have been set in motion and the arts have not been 
ignored. Plans are afoot to set up a department of culture within the 
Ministry of Educ~tion and the man tipped for the job of director is 
novelist, Wilson Katiyo. The best known of Wilson Katiyo's books is 
'Son of the Soil' but it was best known outside of what was ·then called 
Rhodesia because the Smith regime banned it when it was published in 
Britain. In fact~ Wilson has only been back in Salisbury since 
independence. Gill Garb spoke to him and asked him about the future of 
the arts in Zimbabwe, but they began by talking about 'Son of the Soil' 
and the way it commented on relations between the black and white · 
communities in the country. Gill Garb began by asking Wilson Katiyo 
whether the novel was bitter about the way the hlack majority had been 
treated in th2 past. 

WILSON KATIYO 

I don't think you'd call it a bitter book. There's no 
bitterness in it, and just like people in this country they're not 
bitter at all. Now that we're an independent country with two cultures 
we'll have to work something out together. People in this country have 
isolntcd. themsclves for several years. This is a problem, because now 
everybody in the country hes to change, the 'whole country really is on 
the move 9 and they can't remain where they were. 

GILL GARB 

Have you begun writing anything else? 

WILSON KATIYO 

I have two things on my table at the moment. The first thing 
I'm trying to work on is the biography of Senator Chief Ngwena(phon) 
who is an extremely amazing man, he's just wonderful, and I enjoy 
being with him. spending time with him, going home with him; eating 
with him. We spend a great deal of time together but I don't think the 
book will be finished probably until sometime next year. The other 
thing I am working on is what I hope will be a scenario for a series 
for television~ the Shona and Ndbele rising in 1896. 
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GILL GARB 

I believe that you are worKing very closely w~th the Ministry 
of Education and Culture at the moment and attempting to set up a 
Department of Culture. How do you see the cultural situation in 
Zimbabwe? 

WILSON KATIYO 

We r ve had a number of papers from various people, includj_ng 
UltESCO, on how a Depnrtment of Culture may be set up. Now we 1 re going 
to have a different type of co.lture. This is one nation. We're going 
to have one sort of culture. Culture is not set out by bureaucracy 
like a ministry or a department as such. Culture comes from the people 
ther.iselves. It comes from the people and works upwards. There will be 
machinery of course to nssist various artists, writers, sculptors, I 
mean there's a whole area of the cultural life. But the way I see it is 
thet this country is going to have to redefine its cultural life. To 
encourage people who are not in u~ban centres there will probably be a 
regional organisatj_on of some kind or other. It will be very wrong for 
the Ministry to dictate to people what they should do. All it can do 
is encourage. _ You ce.n't go to somebody and say 11Al, ·would you like to 
·write a Shona poem 9 an. English poem, or a Ndbele poem",_ it is up to the 
people to come out from themselves into an organised body and approach 
the Ministry, but the ~linistry, or the Department of Culture, will be 
there to encourage thiso Encourage, encourage, encourage, is the main 
purpose, I think, of the bureaucracy we shall be setting up in tne 
Ministry of Education and Culture. 

GILL GARB 

What about traditional literature being taught in schools? Is 
there any possibility do you think of incorporating for example the 
oral traditions into formal school curricula? 

WILSON KATIYO 

Not very long ago the Ministry of Information did actually call 
for the introduction into schools of our 0 '\-\1!1 side of ·the story, . of ··our 
own view of history rather than always th~ other side. I would like to 
teach the truth 9 and to teach the truth you cnn't just concentrate on 
one side, so I'm sure that there will be nn introduction of literature. 
But again, we noed people to write this literature, we need historians, 
this country needs a lot of writers and there is a lot to write about. 

GILL GARB 

What exactly is happening in theatre in Zimbabwe today? 

WILSON KATIYO 

Theatre today in Zimbabwe is still mainly for white people. In 
fact in the urban centres there's not much going on in the African 
traditional theatre. It's almost non-existent at the moment. That 
doesn't mean to say there are not performers; it's just that facilities 
o.nd &ncouragemont have not been provided up to now. This is one of the 
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things that will be closely looked at - how to int..-gra.te and also to 
revive traditional African theatre, which ho.s been dead for ac lone; as 
we have been under the colonial rule. But I can assure you, .if you go 
into the rural areas, or if you go to one or two, say, Zf..NU(PF) 
functions, and you see the talent that we have in this country, you can 
be sure that when they are provided for it will be one of the best 
perforoances in theatre that you have ever seeno 

GILL GARB 

What relationship do ycu see between the mediaf particulorly 
rau..:..o and television, in conjunction with the plans for the cultural 
dev~lopment of Zimbabwe? 

WILSON K.ATIYO 

It-'s vory disappointing if you sit down and look at our 
television programffies, especially cultural oneso They are all 
imported fror.1 the United States and from Britain. Instead -of exposing 
our o~m cultural events we import things. And this is the other 
disappointing thing: there nre other ~frican countries to the north of 
us who have made sooc very good films - from West Africa, Senegal, 
Nigeria - which would have more relevance simply because we have this 
bond of being Africans together. It's one thing that needs to be 
improved. The rcdio in this country is not too bad. There is reading 
fror.1 books in Shone. and Ndbele, they hcve plays on radio which ::i lot of 
people listen to. It's very popular. 

MUSIC 

!tLEX TETTEH-LAR~CEY 

That song wns originc.lly written by George Sibando. whose Mo.rabi 
gt.liter songs fi''om what wa.s Rhod0si~ were known all over Southern Africa.. 
It wc.s pleyed there by Andrew and Poul Trncey and Jeremy Taylor, ¼ho, as 
regular listeners will know, wrote 'Limpopo ', the music that we usually 
play at the end of ilrts and Africa. And now to continue with our 
zj_r:ibabwe theme we move to poetry, firstly in Shona followed by c.n English 
trr.msla.tj_on. 

POETRY WITH ENGLISH TRANSLATION 

ALEX TETTEH-LARTEY 

Tho.t wns Samuel Chimsoro, n poet ·who works in two languoges, 
Shona o.nd English nnd whose first collection of poems 'Smoke and Flo.mes' 
hes b0en publish8d -in Zimba.bwe. Many of the poems refer to the struggle 
f or Zimbo.bwe's independence while others ar0 love poems. Gill Garb 
nsked Samuel Chimsoro how he bognn writing. 

Sf J1UEL CHIMSORO 

I prefer red initially to write poetry because I found emotion is 
oo.sier to ccrry in a poe□ rather than in o. long novel. When I studied 
Shone poetry I intended to write~ Shona plo.y, and I've tried novels and 
short stories and been successful with one particular short story. I 
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got a fifth prize in a short story competition run by the Zimbabwe 
Artists and Writers Association. The Zimbabwe Artists and Writer~ 
Associa-tion was ·founded as a national organization to cater for all 
nrtists - musicians, playwrights etc.· · We .writers feel it is the 
vehicle for encouraging other writers or potential writers to put their 
work onto paper. :tt was founded to create a channel through which we 
could find means of getting our views and our work known to the 
public. We have for a long time suffered the frustration of .not 
getting our work published - although we do have 0rganizations like the 
Rhodesia Liter~ture Bureau which is a para-statal body. It is not as 
efficient as we would like it to be in terms of protection. Z~WA, 

which is the Zir;1babwe Artists and Writers Association, is facing 
problems of sponsorship as not much of the public is aware of its 
existence. It's running on membership funds only, that is money 
contributed by the members. I'm not on the management committee of 
Z/1..WA but I believe in the objectives of ZAWA, because it is going to 
unite all the cultural efforts and actually put them on paper if it is 
writing, put them into stone if it is stone carving and sculpture, put 
it into music if it is on the musical side. The ZAWA is for everybody 
and for every artist. The government is at the moment faced with big 
problems, but I think they can see the potential for having a ·good 
cultural organization like ZAWA as their para-statal organization, so 
ultimately I believe ZAWA could get the sponsorship. 

GILL GARB 

Now to get back to your own life, can you tell me how the war 
situation and the liberation struggle during the past years in 
Zimbabwe has affected ycur poetry? 

SAMUEL CHIMSORO 

Firstly9 it was not publishable because at times I tended to write 
explicitly against the establishment and so I couldn't get anybody to 
publish it locally. Secondly, for the work that I intended to have 
published locally, I tended to be obscure and you'll find that most of 
th2 work has t~•J or three themes. I've always tried to write about 
love9 which I think is a way of life 9 a way of existence. The struggle 
is only a phase of the war 1 is just a phase of existence 1 so I wouldn't 
say I was changing the subject. You will find _that behind every love 
roem there is the connotation of war 9 or 'l;)ebind every poem that .appears 
to be about war there is something about love. 

ALEX TETTEH-Li.RTEY 

Zimbabwe poetg Samuel Chimsore talking to Gill Garb and that brings us 
to the end of this special edition of the arts in Zimbabwe. And this 
is Alex Tetteh-Lartey snying goodbye as we leave you with another 
traditional tune from Zimbabwe played by Jeremy Taylor with Andrew and 
Poul Tro.cey. 


