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Hello, this is Alex Tetteh-Lartey with Arts and Africa. This 
edition is the first of a two--part look at the recent work of the South 
African playwright, Athol Fugard. This week we start with Fugard 1 s 
werk for the cineme and in particular a new film: "Marigelds in August". 
Directed, as were his other films, by Ross Devenish, "Marigolds in 
August" forms a type of trilogy wi tb "Boesman and Lena" and "The Gues·i:: 11

• 

Each film has focused f'.'ln an aspect of South African reality: in 11Boesman" 
it was the Coloure~s, in "The Guest", the Afrikaner and now it is t'ke 
turn of the Africans. In "Marigolds in August" , To. an, played by Winston 
Mtshona, sets out from the black settlement of Walmer, on the 6-mile 
journey to Schoenmakerskop, a whites-only holiday resort outside Port 
Elizabeth. Each day ef the week he has a job as gardener and oid-job 
man, with a number of different households. It doesn't matter to him 
that he has to walk there and back each day; he meets friends en the 
way, feeds the monkeys and sometimes manages to hitch a lift. 

Suddenly, one day, he notices a y:mnger black canvassing fer w•rk en 
his territory. Distrustful, he deduces that his liveliheod is in danger. 
He accosts the young Melton played by John Kanu and chases him out of 
the village. For him Melton poses a double threat. Either the youngster 
will snatoh some of his jobs away from him or he could commit a crime 
in the district such as stealing food from a deserted food stere. Daan, 
himself a prison veteran, could find hiroself i n jail again for a crime 
he did not commit.Also, it would be discovered by the police that he 
is working without a valid pass. 

The c0nflict between the two 1~en finds a mediator in the pers•n •f 
Paulus played by-Fugard himself, a snake-catcher, who is 'coloured' . 
He artioulates their common dilemma - •ne of survival in a society 
which makes it almost imPQSSible for them to live with8ut resort t• 
crime; a society whieh plants each of them in an unnatural setting 
like the marig•lds that Daan has to plant in August when they will 
surely di~ or which creates intolerable suffering as when Melten and 
his wife bury their first child. 

EXTRACT: FROM "MARIGOLDS IN AUGUST" 

ALEX TE~TEH-LARTEY 

Melton 's wife distraught at the death of their f.i.rst child, The 
film was shown at the Berlin Film Festival earlier this year where it 
was a major prizewinner. Direct•r Ross Devenish was in L~ndon for 
the recent British premiere and he spoke to Anne Bolsever, who asked 
him how Athol Fugard g~t the idea for the screenplay. 
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ROSS DEVENISH 

The screenplay was based on three people that Athol Fugard knew 
very well, because he lived in a little village on the coast. Daan 
was the j•bbing gardener in the ten years that he lived there, Melton 
was an unemployed man that Athol got to know, and the third man, Paulus 
Wilifond, was a man who used to travel into the bush each year, catch 
snakes, and sell them to the snake park and that was his means of 
survival. I think Athol has an extra~rdinary ability of empathy. It's 
almost in a sense at times I think schiz•phreni~ because he can complet
ely submerge his own view of the world and see the W8rld, in a sense, 
thrGugh another pair of eyes. 

ANNE BOLSOVER 

Can you tell me a little bit about specific scenes in the film. 
There are some very vivid moments, 

ROSS DEVENISH 

This is a true incident, Daan was walking back home one night 
alcng the road back to the tgwnship where he lives , or 1ived, as he 1 s 
now dead, and it was a t the end of a drought, during a dreught, the 
end of a drought and the monlrnys had had very little to drink, no 
surface water in the bush, and the mist was coming .in from the sea and 
t hey were able to hold up their hands and get moisture en their hands 
and then lick them to get some moisture. And for Daan this was a 
worrlerful image, and he tells Melt~n about this, and Melton sees his 
ewn situati~n similarly because in the area where Melton has been living 
under fairly appalling circumstances, the water tanks where the water 
is collected and owned by whites, are locked and Melton's forced to 
steal the water; even the rain belongs to them. And I suppose that 
speaks for itself. 

EXTRACT: FROM "MARIGOLDS IN AUGUST" 

ANNE BOLSOVER 

How did you approach directing a film which mainly relies •nits 
dialogue rather than the visual side. Was this very difficult? 

ROSS DEVENISH 

Well, in a sens? this again came out of our cireumstances. The 
film was made on a very, very small budget, which meant that we 
actually had to work within very limited resources, which in turn means 
that we couldn't film many locatiens and had t~ concentrate on 
character, and one of the ways of revealing that aspect of people that 
we were looking at, is in a sense through dialogue. 

Af\JNE BOLSOVER 

Where in fact did you shoot the film? 

ROSS DEVENISH 

On t he exact locations that Fugard was writing about. The little 
village t hat we filmed in was the village that Fugard himself lived in 
for something l ike ten years. The heuse that we see is the house where 
the first performance ever of "Boesman and Lena" took place, and the 
garage round the side which we catch a glimpse of at one stage, was the 
garage where "The Guest" was first rehearsed. 
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ANNE BOLSOVER 

What was the reaction of people living there to you coming in and 
making the film, did they stand around and watch and agree with what 
·you were doing? 

ROSS DEVENISH 

Well, an extraerdinary thing actually happened because the place 
where we see Melton break into eventually, the little sort of caf~ 
on the coast, was also our base i~ the little village and we us~d te 
have all our meals there, whi~h were very important in a film unit 
when y~u are cut for all hours of the day and night. And when we first 
arrived there and the first time Winston Ntshona was dressed up as 
Daan wearing his cestume, one of the women who was working in the cafe 
kept on staring at him, and someone said: "don't you know it's rud~ 
t<J stare", and she said, "yes I know, but I 1 ve just seen a ghost." 
And the other person said: "Well the ghost 111f whom?" and she said: 
"Daan", and no-one in the village at that s tage knew who the subject 
of the film was, so it was quite extraordinary that sorneb••Y in the 
village actually identified with the person who was playing the part 
of Daan, and then actually, as t he village got to know who we were 
making the film about, lots of people would come to us and say: "Oh, 
he was a wonderful character", and tell us stories abeut him and ~n~ 
or two people said: "I gather you are saying unkind things about him" 
and get very aggressive te us. 

ANNE BOLSOVER 

What was the r eacthm Qf the South African authorities te your 
filming there and the nature of what you were filming? 

ROSS DEVENISH 

Well , when we first ••• Again, this is very diffioult because one 
can't really see what the authorities are thinking, you know, South 
Africa has a system and the system is usually fa~eless and theref~re, 
it's impossible to turn on a non- existent face emotion so one just 
doesn't know. We had one or two problems once or twice. The author
i tie.s came down once or twice when we were sitting in a ~are less 
moment with a unit which comprised both black people and white people, 
and we were sitting on the lawn in front ef the cafe when we sudden:..y 
became aware that we were creating problems for the owner of the cafe 
because we were breaking the segregation laws, so there was, you know, 
that s~rt of thing from time to time, when you suddenly••• in an 
extraordinary way we were like in the ideal version of South Africa 
c~ming to terms with the surrounding present reality. 

ANNE BOLSOVER 

Why is the film called "Marigolds in August"? 

ROSS DEVENISH 

t-ne ~f the earlier scenes in the film shows Daan, our gardener, 
planting marigolds and he's been asked to plant marigolds in August 7 
the last month of the South African winter, and in Port Elizabeth a 
particularly inclement time to plant anything, and the chances ef 
these marigolds surviving is very slight and if they were planted a 
month later, circumstances would be much better for them. A•d Daan 
sees this as the condition of himself and the unempleyed man who's 
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forced finally to break into the cafe, in order to get enough food to 
take home to his wife and remaining child. It's parallel with their 
circumstances, as though they are marigolds who've in fact been planted 
in unseasonable times. 

EXTRACT: FROM "MARIGOLDS IN AUGUST" 

ALEX TETTEH-LARTEY 

A final excerpt from "Marigolds in August" and its directer, 
Ross Devenish , talking to Anne Bolsover. Next week wetll be looking 
at Fugardts new play - also with a horticultural title - 11A Lessen 
from Alees", and we'll be hearing from t~e auther himself. Until then, 
this is Alex Tetteh-Lartey saying go~dbye. 


