


JONATHCN ¥ARIARA

Ch, inflation., We are all having to face inflation in all aspects
of our lives and this has nit fthe hook trade.

CARMEL TRAVERS

But what do you think would be the major stimulus now for serious
literature, Obviously during the '€0's it would have been Independence?

JORATHON KARTARA

1 find it difficult to define that for fiction. Ngugi's latest book
is in rikuyu 'Titani Muravl Tne'. I don't Xnow what that implies but
to me itt's sowmetning rather unhavpy, something rather sinister hecause
e has not only been = kenyan writer, he has been a worid writer., Fis
arguencnts are guite valid ~and I can respect ther but I den't, Now I
was 3s8s2d to be 23 pan-Africanist cnce, you Know, I wasan Fast African,
{ am 2 Xenyan now., I don't know if I =m going to like beiny a Kikuyu.
You know thnat does not saem tc be the right directicn that we should take.

CARMEI, TRAVERS

-

You thirk that is limiting the field too wmuch, it's going in the
wrong direction?

JCNATHON KARTARA

Indeed, hecause “gugli stands Tor a hell of a lot you know, not Just
for the Rikuyu peowle, he means a lot to thne peonle who have read nim =nd
wno have respected nim, Writing in Kikuvu solved one problem of
writing in n foreign language but then you know, isn't that surely going
backwards? They don't know that writers can quite easily give up
the role that they have covered in the past, of unifying. The question
of langusage always remalns a problematic one =nd I don't know how thot one
will he solved. But in actusl f=act, I think moszt Kenyan writzsrs are
expressing themselves in English, How th=t will result in the future,

I don't knew., T don't idnow whether it will be each one in his own
mother tongue or whetner we shzll go for Swahili when we can speak it
properily.

Well ag » poet yourself, and piblisher you are really on both sides
of the fence -t the sane tine, do you think thnt there is a2 strong
desire, by poets in Kenya, to be published?

JONATHON VARTARA

I do have the rath=sr tediocus duty of sayinz 'mo' to a lot of young
people, esgpecially undergraduates at the university, who get disappointed
when you point out thst their stuff is rough and i1t neads more experience
in both writing and living before it can be put in bork form. But I
suppose this is =2 ty»ical situntion anvwhore in the world.



CARMEL TRAVERS

Is 1t possible to generalise about some of the scenes that those
young people, the undergraduzates from the university, are dealing with
in their poetry?

JONATHON rARIARA

Oh, neariy all of them are Jjust disgusted with what they see,
corruption you krnow ...

CARIMEL TRAVERS

They are very vpolitic=l poems?

JONATHON KARIARA

Folitical yes. Rather immature, rather easily achieved attitudes
and this is wh~t one tries to warn against. You ¥now it's fine to feel
outraged about a thing hut the poetry itself sometimes tells that the person
is not all that deeply involved in what is being expressed. You know,
by peinz carelessly written, And I have always heen werv hapny when
somebody comes back witn their work, and some do, after they hnve
locked at it and possibly, sometimes agr-:ed with you, that their feelings
gxpressed were far too e=zsily achieved.

CLRI"EL TREVERS

Yhat xind of restraints or constraints are there if any, on works
peing published of tkat particular nature?

JONATHCN {ARTARA

Well T suppose we snjoy auite a lot of freedom. Wind you, we have
had Ygugi, to méntion him again, inside for one year and certainly
because of his writing. So one can see that there are limita but I
don't know of anybody else who has h-d their work stopped from publicatinn
or performance snd really guite a lot of it is pretty hot stuff. 4and
this goes for the books that are studied in secondary schoel, most of
ther are of a farily committzd kind, And th-t does not ceem to bother
anybody. I tnink we are, in that respeet, a fairly free nation,

ALwA TETTEE-LARTEY

Jonathon Kariara describing the state of Xenyan liter~ture., I
w2s guite surprised to hear him criticize wgugi Y= Thiongo -~ the
idea of local languar,es verses tribalization, th=t's something we'll
have to lock a2t mere eloseny in the {uture, But whsat wos equally
interesting w-s the emphasis Jonathon placed on drama as Kenya's
most Lively litsr=ry form. One cf the writers he menticned, Althes
Kaminjole, h=as been » central figure in Nairobi drama. Altvough
born in thz Caribbenn, 1thes was brought up in Malawi ond has spent
the last 1C years in Zenya. Fer first play 'High Up on the Mountain'
wag performed in Nairobi garlier tnis yeoar and when ste spoke to
Carmel Travers sas bogen by d2scribing the chsnges in Kenya's
theatrical life that have taken place during her 10 years in the country.



ALTHEA KAMINGQLO

Ten years ego, an Africsn play, » wmusical, Africsn dance performances
were a rarity, now it isn't. 71 would say during the last seven or six
or five yenars certairniy, drsmz hos becone much nore widely excepted by
the indigenous peouls here. A lot of peo le who previously heard sbhout
dance and drama, for them, these things were read about about or they saw
them on television but they certsirly wouldn't get out of their homes and
come and seeg them., llow they are intarested.

CARVEL TRAVEHS

¥hat do you think has brought about the change?

ALTHEA KAMINIOLOD

Awareness I taink, The university had a department of English and
about six ye=rs 2go0 some¢ of the more brave members of the faculty
decidsd they wanted it to be a depsrtment of literature with an
accent, not on Englisnh Literature so much as in the past, but on
Africean Literature. Then the writsrs bHegan being re=d by the young
people and being understood, being discussed and being dramatised. Most
of the exrly plays performed in Venya, the African plays, w re dramatisa-
tions of novels rather than plays as such,

CARMEL TRAVIRS

you yvourself have written a vlay 'High Up On The Mountain' which
was performed in kenya earlier this year, in Nairobi, As 2 playwright,
what kind of other duties did you have to carry oul -“ust to get your
play performed and on stnhze?

ALTHEREALD FANINSOT.O

Quite a lot, But let me s2y from the beginning that I was very
lucky. The first thing that I h=d to do was to be hrave esnough to ask
my friends to r2ad the play. #nd a2fter I got over this hurdle, nothing
was really difficult. Feopls were cnthusisstic because it was written
here, it belonged here to Africa and they thought it was exciting and
everyone s=1id well we must get tris v»l=sv on staxe. and when the
Time caxe to cast the pley, the people who were asked to t2ke part
sald, 'Yes, of course, when 4o we start?! People asked *to do backstage
werk like lignting, thire was one fellow called Phillip Chagi who spent
weeks up in the loft, you know getling the lighting Sstraight =nd
this was for 'thank you very much’',

CARMEL TRAVERS

Wnen you say that there are lots of exciting things happening in
Nalrobli at the moment, that everyone ie wanting to do their own thing
inl the theatre, c=n vou give we some examples of that, what kind of
play are we seeing being performed now?



ALTHREA KAMINICGLC

Well a lot of new playwrights are cowing up., There is a Yyoung
playwright “ondaga (prtonetic) who h»s just done avvarently an
educstional thesis on the circumcision cerowonies of hig neople. And he
dramatises tunew and puts them on stage. Then there is a young girl whose
parents weve rather desparate and she had to leave school and sort of fend
for herself and met with all the unfortunate things that young girls

on their own meet wit:. And they are now *rving fo rehabilit-te this
child and they have written a dramatisation of her life and they are
putting it on stage, portly to raise funds to send her hack to school and
it's called Shelter, the zroup that's been formed to do this is called
Suelter, ‘nd there is another group that has Jjust sterted called the
'Shangari Playzrs' and they are also very interestod in peonle who want
to write plays or have written plays but have never had them performed
before, veople who want to write plays, peovle who direct plays who

are not just interested in acting theuselves but in their scting and who
went to learn the art of directing plays and they <re bheing helped

by the mcre experienced dramatists in Kenya like ¥Mbugwa, David

Rubadiri who is very, very active in the theatre in Xenva. He produced
my play ant he was ahsolutely superb as a person and as a director and
John Ruganda from the Uriversity of MNairobi. These are all people who
are experienced, people wno have really very gre»t minds to start off
with and are capable dram=tists and they are heloing the younger ones,
they are advising them, working side by side with them =znd encouraging
them to bring their own ideas forward.

CARVIL. THAVERS

Do you think kKenys 1s evolving its own indigenous form of drama
and theatre?

ALTHEA KAMINJQLO

1 think they are evelving their own. Their form of drawa as yet
is still in its embryonic stage but is is different in that they are
absolutely fascinsted in politics - modern rolitics and their own
traditional ways of dealing with things, they use these as a background
for all the political problems, they are facin: now. Thev are caring
more aacut their interpretation and whether they are getting =cross to their
audiences =and whether the sudiences are with them and apprecisting what
they are giving then.

ALEY, TEETEH-LARTY

Althea Kaminlolo tdking to Carmel Trevers. And that ends our
special report on writing in Xenya, Arts =and Africa will be back next
week with more news of the cultural life of the continent, Until then
it's goodbye Ifrom me, Alex Tetteh-Lartey, ss we leave vou with some
traditiconal mesic of one of Kenva's people's, the Nandi,
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