





MARGY BRE/LSLEY

Now, you yoursclf are imerican. Do you think that,
ag an American, you can get close, really, really
close to another culture fto really understand the
significance and meaning of the art that you are
studying? ' : _

JACQUELINE BUTLER

That is difficult, especially in the particular
situation that I am black smericen, and I feel a
closencss to Africsa but I don't fe2el that I would cver
really actually be able to become African and understand
fully, because I wzs, however, born in the States and
my parents were born in the States, and I have a
structure and a way of looking at the world that is

not at 21l .ifrican.

MiRGY BREARTDEY

But you still intend to go, but rocognising these
rescrvations 7

JLCOUBLINE BUTLLR

Yes. I intend to go and sce things and understand
things as much as I possible can, But I rcally feel
that if I could live there,say, for ten years, working
on the same thing, then I could possibly say that I
could actually get that clogc to the African culture.

MARGY BREARLEY

To get back to the Symposium, what de you think you
are going to get out of it 7

JLCOUELINE BUTLER

Well, as a student, I will gct an idea of the openings
that are available within this field of African art,
and also an idea of what the experts have to say ‘n
terrns of what's going on to-day in the world of afvican
Lrts.

ALEX TETTEE~LLRTEY

i1though the symposiur was attended by about fifty
pcople, there were only five from Africa, Msany others
had becen invited, of course, but the fare to Paris is
rather expensive these days. Haya Sawadoso. a Phd
Student from Upper Volta, welcomed this exchange of
ideas.



RLYA SAWLDOGO

We meet people, who love /African art and handicrafts.
It's for us something good. Perhaps tomorrow we will
talk about "beauty". It is a subject very intercesting
for us.

MARGY BREARTEY

Do you think there's a dlfferbnce in what beauty means
in different cultures?

RAYA SAW/LDOGO

In (frica, it is a particular problenm of aesthetics.

I think if you want to know what aesthetics mean in
Africa, you have to 1live in africa between veople

of this area and talk to them, 1live with them, discuss
with then and learn the 11ngu3gb I think that is
very important because there are torms or words we

uge which cannot be translated into French o+ English,

s LEX TETTEH-LidTEY

Morec and more people are realising the importance of
language for understanding all azpects of differcnt
cultures, so it's an important point Raya has nade.

The Symposium lasted three days during which papers
were given =nd discussed. At the end, there was a
reception and,to the background of bottTeg popping,
Mergy asked Jacquellne Fry from Ottowa University,
Canada, who's been working c¢n 4frican art for twenty
years what had corme out of the Symposiun,

JACHUELINE FRY

I think the confusion was very positive, becausec we
had different experiments, different levels of knowledge,
but scme of the fundamerntal provlens were the sane,
Pirst, do we have the right of presenting non-western
art? What arc the criteria of presenting these arts
which belong to ancother culture? What do we know
really abeut this culture? .nd what is the best way
of being right zbout ths real feelings of the pecple
who are artists, producing these arts?

MARGY BRELALEY

Do you think it is pcssible feor a westsrner to really
get intc another culture, which is different from bis
cr hers? ' n

C JLCQUELINE FRY

T don't really think it's really possible, but I think
we can first be respectful, which is the first step.
Secondly, we can try to know deeply, ard then we can
be very, vory close,



ALEX TETTEH-LARTEY

The reception was also the ricment for the copening

cf an exhibiticn of contemporary African Art fronm
Malagasy, Tcgo, Camercon, Upper Volta, Scenegal and
Moauritius. Ekoe Adamah from Togo was one of the
exhibitors and esrlicr in the afterncon hargy talked
with hinm about his work, starting with o painting
entitled "Hausa',

EKUE ADAMAH

It is really 2 portrait of "Hausa'" person., 7Yocu can
notice on his hesd a snall cap., I try to 1oy cmphasgis
on the main feotures with newspapers and what I .can
find in the naturnl.

MALGY BRELRLEY

It's very gay and there's =2 lot of angularity, theres

a lot of squares and interesting shapes about it, aren't
there? ©Now, I really like this one over here. I3
lcoks like 2 1ot of cow bells, but I think it's gqot

ruch more significance than that, hasn't it?

EKUE_ADAMAH

Yes, cxactly, that is it, I c¢all it "Men In Aztion”.
The acticn is sgricultural work and it's about how ren
in Africa try to play rusic to =acconipany woerk in the
fields. That can recall te us the crigin of werk songs.

MARGY BRELRLEY

Can you play it fcr us 7

ERUR ADAVAH

Oh, I can try!
MUSIC OF COW BELLS

MARGY BRT®.DLEY

Thanks very much indeed., Ncw, there's alsc this one
cver here in frent of nme, which is a wooden carving,
fairly abstract. One of the things I really like ahout
it is thet therec arc thesc little pieces of French moncy
stuck in it. Why did ycu put trhose in there ?

-
HKUE ADAMAH

First of 2ll, may I say, the title of this sculpture

is "Treize Janvier", which is the date c¢f the liberation
of our country, Then I ask nmyself if indesd we are
really liberated, This piece of French nmoney put in

the hollow represonts the big, big hellew because of
our eccnomic problerm, because all cur capital and all
our projects arc funded by the West. That is to sav,



EKUE ADAMAH

we have still a long way tc g¢ to our 1iberatién.

MiRGY BREARLEY

Are you Lalnly a hculptcr veuld you say?
EXUE ADAMAH

Net exactly, becouse 1 don't like the way people try to

put a label cn people, on artists te say that "this is

a painter", "this is a sculptor", In art, painting and’' .
carving arc the szane because we try to mean the sane '
thing - which is Art.

MARGY BAZiRLEY

But do ycu like to work best in paper or paint or wood ?

BKUE A DAMAH

No., I den't hove a preference. I den't have a cheice.
I try only te mean what I an feellng. This can be in
wood, or in iron or in cil,

MARGY BRIARLEY
' Yrur paintings and your carvings obvicusly are verj "africen™
in scnec of the shapes and forms., Is there sny onc
theme that runs through 21l of then? .

EXKUE AD:MAH

No. The main preblem for me is that, firstly, when you

cok at me, you notice that I'm net a white man, I ac a
black man. But I don't try tc tell pecple that I an a
black man, I an brown, I an beautiful. Nc I went tc say
that ny origin is African. I can't digneore it.

MLRGY BREARLEY
How is it that you started o be an artist?

FUEB ADAMAH

FPirst of 211, I have tc express what I want - that is

in ny childhocd., Then, when I ccme to primary school,
I have to improve it, ¢ improve it until new I an at
University.

MARGY BREARLEY

You arc attending Enlversity in Paris, doing ycur Phd.

ZUE ADaMaH

Yes, exactly.



MARGY BREARLEY

What's the topic cf your Phd?

EKUE ADALMAH

To study the problem of aesthetical aspects of
contenpoary arts in Africa.

MARGY BREARLEY

ind do yeou find time tc Ao your studies and to do
your artistic werk 71!

TUE ADAMAH

Yes, it seems tc be included good in ny 1life,

MARGY BREARLEY

And what do you think cof this Festival d'Automme?

EKUE /ADAMAH

I can say that it is a good opportunity because a
black man can bring scmething good of Humenity, Each
tine society tries to help black pecple in Fronce or
elsewhere, maybe to show what they have to say, or
what they have to paint or to express, I say it isa
good occazsion.

ALEX TETTEE-LARTEY

And let's hope there will be nore copportunities for
Africans to present thelr cultures, as was ocffered
by the Festival of Autenn in Paris.

S1G, MUSIC OF Jereny Taylor "Limpcpo®

ALEX TETTEH-LARTEY

And s0 we come to the end cf this week's prograrne.
It's goodbye from me, Alex Tetteh-Lartey. I hope ycu
will join us again next week for ancother "Arts and
Africa",

§I@. MUSIC OF Jercny Tayler "Limpcpo".




