


gort of look of self reliance and defisnce about it hasntt it

HERMIONE WATERHOUSE:

It's 2 memorizal head for the kings latar. The Ubo of the
time would have ma e them for his frther and would have cast
snything from h2lf a dozen to perheps 2 dozen for the altar
of his father. The thing sbout Udo was that at Benin there
was 2 decrec by the Udo or the King that the brass castings
or bronze heads as they -re now called, weremade solely

for the rltars and his ancestors., This must have been
perhaps one of his own family who had set up at Ude and felt
strong enough at that time that he could cast bronze hezds
for his father's altar without incurring the wrath or if he
did incurr the wrath he must have felt strong enougn to
resist the military force of Benin ~ thet might hove
punished him. 1t could, I suppose conceivably have been a
dispensztion to do this series,

HELEN MAYER:

So this is perhaps also what gives it its strength, this sort
of ancestor veneration.

HERMTONE WATERHOUSE @

Oh, they were very serious pieces of bronze 2z2nd the cester
made tThem with very serious int ent,

HELEN MAYRER:

You have, in fact, sold this piece. Who did you sell it to
and for how much 7

HERMIONE WATFRHOUSE:

It was hrousht by an annoymous buyer for £20,000.

HELEN MAYER:

And what do you think he might be deing with 1t 7 Why would
he value it so greatly 7

HERMIONE WATERHOUSE:

He, Eresumably, would be a colletor of oronzes, Whetherhe's
a collector of all bronzes whether he's a colector of African

art or whether he's a collector specifically of Benin
material we don't know of course,

HELEN MAYER:

At this sdle, you 2lso had some other Nigerian art from
another town which 1s also near Benin and also that period
of 16th century.

HERMIONE WATERHOUSE:

Well, the Udo art is not much more difficult to establish the
dates of., It again was o maojor town and in fact seemed to be
on the aotsroads between Eife and Benin, TFife being the
spiritual capital =znd Benin being secular capital of Viehey



HELEN MAYER g

being rules by the Yorubas and they had tThese marvellous
ivory carvings., They also do Wronze work but they seem to
have had this tradition of ivory carving but it is difficult
to date, but we do know the earliest plece wos brought btack
before 1840, in fect they could have been made much prior to
this and the cup and cover that we sold in the seme sale
could hrve been 17th or 18th century or early 19th century
pre 1800 because of the old pottern, the wear on the cup,
for instance, the snzkes tail wes missing and the wezr around
it was considerable and probably would have been worn in
Africz rather than when it had come back to this country.

Andhas thot got an squally interesting history ?

HERMIONE_WATERHOUSE 3

That was brought back and collected by a Lord Shirley who
lived in Oxfordshire who was interected in all a2rt and
history which shows the appreciation that people had at such
an early date for these things,

ALEX TETTEH-TLARTEY :

The story of Nigeria's {femous Ude bronze head which was
recently auctioned at Christie's iun London for £20,000,

A new African variation on the theme of Shakespezrets "The
Tempest" called "Calibsn Lives" has recently opened in
London, It's a study of relationships hetween blacks and
whites from the time of slavery to the present day. As you
know Caoliban lived on an islsnd which he owned until
Prospero czme on to the island and ensloved him. This is a
clagsic variction on an imperialist theme and the Temba
Theatre Company, directed by Alton Kumalo bas adspted
Shakespeare using the music of the Afro Rock Group Jabula to
show parallels with the situation in South Africa today.
George Somerwill went to see "Calibon lees" for "Arts znd
Africa" and here's his report,

GEORGE SOMERWILL:

ALTON KUMALIO:

"Caliban Lives" written by Richard Drain =nd played by Alton
Kumalo's Tembu Theatre Compnay has been playing to full
houses in London and the provinces. The play is basically an
indictment of hoth English colonial history and also murrent
English hypocrisy in the field of race relations, but perhaps
most importantly, it tries to set

the record straight about colonial history. Director Alton
Kumaloc explains what he's trying to do,

to
What it tries to do is/try and explore the fact that our kids
today, when they go to school, all they See are comics with
the devil looking black., hanging in a tiee loocking frightening,
and they grow with 2ll that and not knowing exactly how come



they were actuslly made to look that way and their culture is
never exploined - what happened before they were enslaved,
what hoppened before the colonial days, what happened

leading on to thesiustion in the world todey, and it is a
very clouded issue for our kids, Everybody starts in the
middle or at the end =znd nobody tries to cctually find some
some of the recording was deliberate. Trying to actuslly
make 2 study that can explain to our kids, how come and who
started all +hese labels,

GEORGE SOMERWILL:

What is the 1link between Caliban and the present day ?

ALTON KUMALO:

Caliban, in Shakespeare’s play, is a man who I velieve is blzock.
In fact I ao know he's black, who's actually living on an
islard, surviving on roots, natural minerals, hunting and
everything but owns the island naturally, He then gets
visited by Prospero who's a white man, who survives there,

gets shown the woy to survive and then using magic takes over
and enslaves Caliban who is the notursl owner of the island ond
in the end owns it, Now when you 1look at The situntion in
Rhodesia and South Africe with the peoplewho helong to the
country, who are c¢alled guerrillas now, they are in the Jungle
trying to to bock to their country where the white man Prospero
15 now 1in charge ana he's magic was what -~~~ the gun,

EXTRACT: Two extracts from the play "CALIBAN LIVESH

GEORGE SOMERWILL:

ALTON KUMALQ:

Don't you feel in fact, that by putting this play on in
London, in England, that you are prezching to peoplewho are
alre~dy converted,

Converted to do what 7 Peoplein England, particularly white
people, becruse they read about race because they are educated
and they hove read the history of slavery, they say they

are converted. If you are converted you get into sowe sction.
If you are converted to do something =bout the injustices,

you 2re part of scmething. You will know black people, you
will be in a movement, you will do something. But if you

are converted Jjust because vou are able to rezd and you have

o degree, you are not converted cs fTar as I am concerned,

GEORGE SOMERWTLL:

ALTON KUMALO3:

Oneparticulsr line in the play, where vyou say to the white man
"You white l1liberal bastard" don't you think your audiences

here are very likely to bejust th=at kind of person - the white
liberal bastard,

Well, the trouble is, 171l tell you whzt it is., I've found
England confusing in thnt they are greot experts of hypocrisy,
Now, 1f something works it doesn’'t need me or the play or my
company or any otuer black person to point it out., If some-~



thing works you will see it in theory and przctice, it will

be there. Now what tends to happen here is thot 2 lot of the
Liberals - you look at the papers - if w white person got up 2nd
and said something terrible about the Asisns or some kind

of enti-black speech you'd reed it in thepapers tomorrow,

Now instéad of them going the following dz2y and getting 2

black person to say something they can put in thepzpers, they
don't, Then they turn around ond say "We don't llke what so
and so said, but we'll print it", Tt's a lie ~ they like it,
If you don't like something you don't print it - you stop it.
They stop black people from saying anything angry., They

print everything white peovle say and they look after black
people as if they were kids playing in the next room, They
speak forus., They always speak forus and Liberals are probobly
the most dangerous people bocause they don't mean what they
say. If they care for black people here the black people would
make speeches, they would graducte to being importantpeople,
they would be stars, they would be in the Liberzl Party aond

in the Labour Party. They wouldbe part of society, but the
Liberals want to talk for them, they feel sorry for themnm,

To apolngise for them, to gel angry for them, When they do

it themselves, they don't want to know,.

GEORGE SOMERWILL:®

ALTON KUMALQ:

So director, Allon Kumzlo says there is a relevance to the
Scuthern Africon struggle. That may be the truth, but in the
last act of the plav, set in contemporary Brixteon, a
predominantly black area of London, the analogy ~ batween
Czliban, the Shakesperean slave and black immigrants to

Britain wears fairly thin., In this case 2n anonymeous middle-
class conservative Englishman is besten up and eventunally
killed by black urpan guerrillas, It seems as this point =2s if
Alton Kumalo is tresding on dangerous ground, since his only
apparent answer to Czliban's problem in modern Brixton is
violence, The irony here lies in the fact that his Temba
Theatre Commany gives manyv performances te raise funds for just
those groups in Britain which are trving to promote n degree of
racizal harmony. The company i not particuarly well krnow in
Tondon, though 1t's beer a2round for some time., T asked Alton
Kumslo how long it had been going.

It's been going on for about 4 years but we don't uwsually play
in London for the simple reaeson that we have a grant from the
Arts Council which forces us to take "art" as they c21l it, to
the regions and so wer are better Known outside London but
oceassionally we play in London and I hope we can play in
London more often and in Africa., I mean, I hope that the
governments can support us so that maybe with shows like that
we can take them and show people how we feel and how we are
doing it.
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The Temba Theatre Compzny's new version of Shakespeare's
"The Tempest" called "Caliban Lives", That's all from "Arts
and Africa" for the moment. Join us sgzin same time next
week, Until then this is Alex Tetteh-Lurtey saying goodbye,



MUSIC: Limpopo ~ Jeremy Taylor
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