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Hello from Kwesi Kay. And with news of a new film from Ethiopia 
and a folk opera from Nigeria, .~t 1 s my pleasure to introduce 
11Arts and Africa". 

SIGNATURE TUNE 

And the film, made in Ethiopia by Ethiopians has been showing to 
enthus iastic audiences in the capital of Addis i~baba for just 
about a year. 

The title? The title is only one word : "Gouma" ( FX rattle of 
chain) 
11Gouma 11 and the sound of chains rattling go together in 
traditional Ethiopia, and a blind man in the film for instance , 
can immediately tell the main character's story just by the sound 
of his footfall and the rattle of his chains. 

"Gouma" (rattle) . It's punishment by exile and payment of blood 
money for taking human life. Tariku shoots his friend, his best 
friend, by mistake when they are out hunting together and for 
this tragedy in their simple , pastoral society the elders 
pronounce t he sentence of 11Gouma 11 • Tariku is sent away from the 
village in chains on a pilgrimage to beg alms to provide the 
blood money for the victim's family. (rattle) 

Oliver Chir.ienya who teaches filming went to see "Gouma" at a 
London preview and afterwards had a chat with the film's 
producer Asrat Amare. (And, of course, in the film world the 
producer is the man who puts up the money - it 's the director who 
is in charge of the film shooting. 

'Jell. with that rural and traditional story of 11Gouma", Oliver 
wondered how "foreign it seemed to a city audience in a n2tional 
capital like Addis Ababa. 

Well, that is the whole object of the exercise. The main thing 
was to show them, especially the ones in the cities, like us, 
what sort of traditions we did have, a nd we still h6ve , in t he 
remotest places. Now t t is~ this type of tradition known as 
11Gouma II and meaning "blood money" is almost extinct now, but tr1e 
philosophy of the tradition still exists in different forms. 
People in Addis or in any city don't actually now carry a stone 
on their head or a chain in their hands or go to that sort of 
judgement in the city. But in every day life you have this 
background philosophy. 
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Of people being chained when they have done wrong? 

No, just the opposite in fact; of people trying to forgive when 
somebody makes a mistake. That is the whole point, the whole 
essence of the film is to show that Ethiopians are not the type 
of people who go round hanging or killing a person just because 
he he.s made a mistake, before they actually see and analyse it~-
And if it is not a real crime, like cold blooded murder, they 
give him this type of sentence which is "Gcuma" where he goes and 
sort of repents. In f act there is no law behind it: he could 
have gone, taken off the chains and just left it. It was his 
conscience, in fact it is more psychological than anything else. 

The film, although it 1 s only the second feature film ever mode in 
and by Ethiopians is wide screen and in colouro Both these 
factors enhance pictures of the dramatic Ethiopian landscape -
and the village ceremonies like the funeral for .Tariku's victim. 
A sequence like that looks ~o natur~l that it's difficult to make 
out who were the professi·ona ls in the cast. 

At first we thought we were going to have B big problem because 
the professional artists w~ _have are very few. Out of the 
about 200 cas·t we had, only about ten of them were professionals 
and the rest 1 well, most of them in fact didn 1 t even have the 
chance to see·television or a film let alone know how to ecto 
And instead of acting, these · people, because it is the tradition 
they knew ·most 9 they actually lived it. 

How did everybody. react to ?eeing the whole camera crew and 
machinery and everything there which must have been very forei gn 
to t hem? · · 

They were excited about it. B~t thoy were only excited while we 
were preparing not while we were actua lly doing it because by t hat 
time they were already used to the thing and some of them were 9 

in fact, directing! You know, .it is true. (lo.ughs) 

Now you produced the film, and you are Ethiopian. Where did the 
rest of the crew come from~ like the director? 

Well the director is Ethiopi an, the camera man is Ethiopian. 

Sound, who did the sound? 

Well the sound and about five of them .were pure French. 

And t : :ey came over to help with the film? 
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Yes tha t is right. 

I must · congratula,te you on this, for very few films have been 
made in Africa. Now how do you see the film industry in Ethiopia 
and then in Africa in general? 

Well in Ethiopia, the industry itself has not been pushed by t he 
Government~ It must have some kind of crazy individual like 
myself jump into the business which is very risky. And what is 
much more difficult than financing it is actuelly the distribution 
part. · · 

Are you having any probiems in distribution? 

Yes, I am not getting anywhere so f a r but that does not make me 
pesimistic about ito I am just beginning to distribute it so i t 
is too early to say that I am disappotnted yet. But from what 
I 've heard from other African film-makers this is the main problem. 
Besides~ the Government are not used to this sponsorship of about 
50% which other film-inaker.s in any part of the world seem to get. 
Now it is very difficult for an individual to take a risk and 
film-making is very, very, risky, I hopethat t fricans at least 
will be more eager to understand the problem and create the 
market for future African film-makers. 

That "crazy individual" was the film promoter and producer 1 
Asrat Amare, talking to Oliver Chimenya. And for film-goers t he 
title to note is "Gouma11 and if the word still sounds foreign 
I'd better add that there are English sub-titles. 

There 's a parellel between that film and one way of presenting 
the Yoruba festival to Ogun, God of Iron. Here's something as 
traditional as can be. 

IFE ACTU .. \LITY 

The voices of village girls singing and dancing for their 
husbands at the annual ceremony to Ogun. But this time it isn't 
the traditional Nigerian ceremony, It 1 s an extract from a dance 
drama called "Ogun Onire" pr8sented by the University of Ife 
Dance Theatre and choreographed by Peggy Harper. The dance drama 
was part of the first-ever National Workshop on l rt Appreciation 
held at Ife last year. The workshop brought together journalists 
and regional cultural officers from all over Nigeria and the aim 
was to provide them with standard of judgment for the World Black 
Arts Festival later this year in Lagos. 

I t's o:;r good fortune that a regular contributor to 11Arts and 
Africa", Barry Tomalin, crossed the border from Dahomey just in 
time to see the opening of the workshop. Barry is here with me 
in the "Arts and Africa" studio, but Barry before you talk about 
"Ogun Onire", could you explain how Ife has come to have a 
reputation for vitality and experi.ment in the arts? 
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Well for me there are two reasons. I think the first reason is 
the very close collaboration that exists between the three senior 
research. fellows at the Institute of African Studies. The first 
is Akin Euba, the senior. research fellow in music, and then 
Peggy Harper , who is the senior research fellow in dance and then 
Ola Rotimi who is the senior research fellow in drama. And t he 
second reason is tha t the Institute of African Studies where they 
all work isn't just an academic university department but it· 
really does try to relate to living Nigerian societyo I think 
that Ola Rotimi put this very, very well. He give an interview 
to the Nigerian Daily Times in October and said that he had long 
nursed an obsession to discover what could be defined as an 
African theatre which could .preserve and develop what he called 
the abundance of theatricalities in the Africans' way of life. 

That sounds ·very interesting. But lets get back to "Ogun Onire'' • 

OK. Well "Ogun Onire" is a dance drama and it attempts to show 
the life ·f Ogun: how Ogun was in real life, a war leader; and 
the story tells how he came to leave the earth and then how he 
returned · to guide his people as a deity or Orisha. The whole 
story of Ogun leaving the ear+.h and coming back to the earth is, 
in fact, told through a .ceremony to Ogun. So what happens is 
that Peppy Harper has taken the essentials of this ceremony and 
tried to reconstitute it on the stage and the way she does.this 
is very interesting . 

The_ whole com; any, the whole dance ce>mpany, gets into two cars 
and they go off and see various ceremonies in the countryside and 
she says this is a very, very good thing ·oecause, being in the car 
together, they are still discussing how they can adapt what they 
have seen in the villages, . while the ceremonies are still hot in 
their minds and the project evolves while they are in the car. 
P.nd frankly, seeing the resul t, it is wonderful. And one very 
good example I think, is the point where they are actually making 
the big sacrifice to Ogun and they are singing "Seven dogs, six 
goats, were sacrificed to Ogun so that my life is prolonged". 
Needless to say they do not sacrifice seven dogs and six goats. 

MUSIC 

Don't you think that it is interesting (in fact, from Chana you 
can probably imagine t nis) that what's going on on the stage 
approximates very, very c~osely to what you would actually hear 
in a village ceremony? 

That was what I was thinking a ctually. Have they been outside 
Nigeria at all? 

Oh yes, t hey see~ to have had a -lot of success outside Nigeria. 
Last year, a particular example is that they were at the theatre 
festival at Nancy in France and there t hey won second prize. 
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That's very good. 

Yes, I am hoping t hey are going to be there this year as well. 

Thank you very much Barry Tomalin for coming to tell us about 
"Ogun Onire". 

Thank you. 

IFE ACTUALI'J'Y 
B/.IJJD 3 

And here the men are chanting 11Go and sacrifice to Ogun f or 
today is going to be tough!" Oh dear I hope this hasn't been 
true for you and that time flies until this time next week and 
more "Arts and Africa". But now from me Kwesi Kay it's goodbye. 

as above . 
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