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MAHONEY: Hello everyone; this is Louis Mahoney with more news and 
viAws on "Arts and Africa". 

Well, the news today is mostly musical and the views are 
revo2.utionary, so we'll begin with the less c.ontroversial, 
the music. 

Earlier this year Christian Horton from Sierra Leone was 
in the United States, in New York in fact, taking part in 
the fourth Int2rnational Music Festival at the f amous 
Lincol n Centre. And he had the pleasure of µearing his 
own composition (its called I Shout') performEild at the_ 
festival •. Christian HortAn i s Senior Lec~urer in the 
Music Department of the :Milton Margai Teacher Training 
College in Freetown and he's been explaining to Roland Buck 
how he composed this choral work from an indegenous Krio 
folk tune. Let's listen to a bit of the opening. 

MUSIC 

CHRISTIAN HORTON: . < 
I 

' I 

You have a soloist .~inging on the one hand_ and then a four-
part chorus singing a kind of ba ckground ·accompanyment. 
Against this, there is some kind of tapping, twitching, to 
complete the accompanyment. In f act it is something which 
begins with an ea.sy tempo and gets worked up and unless it 
gets worked up like that, the enjoyment is not complete. 
And the communication, of course, is interrrupted. 

ROLAND BUCK: 

HORTON: 

BUCK: 

What kind of message w~re you saying in that five-part 
'Shout'? 

Well, the essence of it was deliverance. Deliverance and 
thanks to God. For sparing masses, more or less. 

Was this five-part 'Shout' performed at all? 
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Yes it was .. It was performed in two levels. One: ot was 
performed in a private session with a choir to which I was 
assigned - a choir from the Philippines. It was perfcrmed 
there and t hen, during one of the seminars for conductors 
(conductors from some 26 countries), I was able to teach 
them up to the point where we were able to perform it with 
me singing the solo part. 

How did it sound to you? Something written with an African 
background being sung by Asians? 

Well, of course, it was not just by Asiatics but it was a 
mixed group; people from South America, people from Europe, 
Germany, Seweden, Poland and all these places. Of course 
you know that we Africans have a flair from rhythms and so 
teaching people lmke those, they would not readily respond 
t~ the kind of rhythm that, say, an African would. But 
anyway, they managed to keep together. 

What was the reaction and response to this five-part 'Shout'? 

Well, bec8 use it was such a rhythmic type of composition, 
i ·t was warmly applauded both by the Philippines and also 
by all the conductors present. 

Now, what do you think is going to happen to you after thms 
international exposure? 

Well, I expect that one: Sierra Leanne stands a chance of 
being invited to participate, not only in the Lincoln Centre 
Festival but also in some future international festivals. 

I think the forming of a regular choir like Nigerians are 
having at the moment which goes off to international festivals. 
Rather than having a student group which might not be readily 
available to go on these international tours. 

Right now our set up at llilton Margai warrant this kind of 
change because every year students leave and you have to 
replenish it with a new set of students. But the advantage 
of it all is that a choir for this type of international 
participation can comprise not only the university or college 
students but also people who graduated in recent years. So 
that you can still keep a lot of your old members. 

What do you think the future looks like for the musical 
culture and heritage of Sierra Leone. 

HORTON: ,~vell, I'd say the future is bright. 

MAHONEY: The promise of a bright future for the arts in Sierra Leone 
foretold by Christian Horton to Roland Buck. 

MUSIC 

Yes, we've left Africa for a moment. Those were Chinese 
voices singing the famous revolutionary song from China -
11The East is Red11 • It's a song that unites the largest number 
of people in the world that all belong to one nation - and, 
of course, it's a song that expresses their fervour in the 
revolutionary ideals of Chairman Mao. 

I 
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MAHONEY: Crea.tive artists as 'revolutionary agents' is an idea that 
comes up in our next item. Barry Tomalin has been talking 

to·· a couple of Dahomean teachers intimately concerned with the 
development of cultural awareness in Daromey. They are 
Codjo Atchode and Simon Agbe Capo, and as you'll hear, their 
ideas are certainly not sentimental. 

CODJO ATCHODE: 

There is no returning to the past accora ing to me. The cultures 
exist. We know that they have been denied at a certain period 
of our historical evolution. They have been denied by those 
people who came to colonise us and we have been taught, one way 
or another, how to overlook all the things belonging to us. 
So after the independence eve, people have taken to thinking 
about re-habi:i.itation but, in my mind, this houldn't be a kind 
of monolithic process. It should be dynamic because, a ccording 
to me, evolution is something dyna~ic. I would like to point 
out that one of our greatest objectives is to turn all the 
artists into some kind of revolutionary agents. I mean that 
whatever they pr~duce should reflect our basic preoccupation 
which is fundamentally political freedom and social and economic 
development. All those artists, wherever they may be in the 
country, each of them should feel responsible for spreading 
the basic teaching in our new policy. 

BARRY TOf"i.ALIN: 

Right, to some extent you allow the groups, if you like, to 
develop themselves. But at the same time you are preproposing 
a very strong political line for the content of these cultural 
developments. This approximates very strongly, it seems to 
me, to the lines of art which are used in say, China or perhaps 
to g ive an ex4mple which is more at this level, of Vietnam. Is 
this the way you see it1 

SIMON AGBE CAPO: 

I should say roughly "yes'' because at the present moment, when 
we speak of oreanising the artist and to turning them into 
revolutionary agents, by doing so they will be able to work for 
not only a national culture but we open our experiences to the 
other African countries. 

ATCHODE: Maybe here we should emphsise that when speaking of the various 
groups of people in Dahomey, for example the people found in 
the west of Dahomey as well as in the east of Togo , which is 
alreFJ dy another country. When speaking of the Yoruba we can 
find them in the east of Dahomey as well as in the west of 
Nigeria so that when speaking of culture we should be careful 
not to raise the kinds of barriers andmy "O.K . within these 
limits t his is what we are going to call Dahomean culture and 
that beyond those limits it becomes something else. 

MAHONEY: Well, these artificial labels that Codjo Athcode ' s been comp
laining about are put to the test especially at festival time. 
It'll be interesting to see how, for ins tance, at next year's 
All Black Festival at Lagos how important lables of nationality 
will be. But it's the organisers of festivals outside Africa 
that are charged with stressing unnatural divisions. 
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ATCHODE: According to the will of the organisers of those festivals, 
according to the nature of the people who sponsor those 
festivals we are asked not to participate as African people 
participating definitely CT·mean starting from the same reality, 
historical background) but as isolated and separated people). 
We will not go there simply to exhibit the breasts of our 
young ladies or such stupid things as before. But we t h ink 
that we have a message to deliver. 

TOMALIN: And the message is? 

ATCHODE: And the message is that; if there are many types of cultures, 
many cultural areas in Africa, it is fundamentally undeniable 
that there is something common to all those countries, beyond 
that striking diversity there is sometbing of a genius, so to 
say. And, therefore, we would like to destroy the feelings 
which consist in thinking that Dahomey has got its own culture 
which is different from the Nigerian culture. I mean this is 
a. frame created by the people who generally sponsor those 
festivals - our cultural manifestations necessarily take into 
account what we are and what we are, here in Dahomey, is what 
the Nigerian peoples are and is ,,vhat the Senegalese people are 
and so on and so forth. So that since t he situation is the 
same the conditions in wh ich we are living are the same, the 
ways to react against these situations should be the same. 
Then that is the reason why we think that we should talk moving 
towards those international stag~s to perform as Dahomeans 
and Senegalese and Nigerians and so on and so forth because 
when speaking of the African unification we have to acknowledge 
that they are many many steps and we see that t he cultural 
unification should be a start. 

MAHONEY: Codjo .A tchode and Simon .Agbe Capo talking t o Ba,rry Tomali-n in 
Porto Novo, Dahomey. Well, t here's certainly a lot of debatable 
points there and if any listeners would like to write in please 
do, to ".Arts and Africa", BBC london. And to illustrate the 
variety of culture in Dahomey we're goinf to play a dance of 
the M:ahi people from Central Dahomey - a Cbenku.men - one of the 
most popular dances of Dahomey today. And before we end, just 
a reminder that I'll be back next week 'introducing another 
edition of ~rts and Africa". 

MUSIC 
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