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r1AHONEY : A book review, a collection of musical instruments, and 
advice for budding writers from no less than Chinua Achebe. 

But it isn't one of Achebe's novels that we 're going to 
look ah now. Margrit Prah is in the studio with me and 
she's been reading a new anthology of poetry and prose with 
the ti 'tle "Cannon Shot and Glass Beads". 

Margrit , I see that there are a lot of well- known names 
represented - like Ngugi, Leopold Senghor , Soyinka. Is 
there anything new about the anthology? 

MAR GRIT PRAH: 

It is very cleverly put together ~n the sense that the 
juxtaposition between the prose bits, the novel bits, the 
poetr.y is really very 0leverly done and there are very 
interesting writers repres~nted - writers which African 
audiences would not ueualJ~ go ~ut of their way to look at 
bec8use they are not publicised enough in Africa. 

l'-!AHONEY: Hill African readers feel !Jamming ' s "universal ground of 
sympathy" for instance? 

PRAH: Yes I think they would . But I think the African audience 
would only feel this unive~aality if they have had some 
kind of contact vii th Europe or wi t:1 the United States or 
perhaps with Asia . But if they are a strictly African 
audience with only an African experience they wouldn't really 
see the pcint of some of the things that are discussed in 
the book. 

r1AHONEY : Was there anything you especially enjoyed ycu know really? 

PRAH: Yes, I especially enjoyed the poetry much more than the 
prose. ~here was a little bit here by Calvin Hernton 
called 'The Distant Drum' which I liked very much. I liked 
e3pecially the ending of it. He says: "I am a poet. 
It is a fist you hear beating Against your ea.r." It was the 
force at which ~his thing ended that struck me. 
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J\1AHONEY: Now Margrit, there is a:iot:her book you've brought here for 
us "The Blinkards". 

PRAH: Yes, indeed. It is a reprint of a play that was written 
and first performed in 1915 by Kobina Sekyi and I believe 
that it was the first play written by a West African. I 
tbink it is interesting because in fact un African writing 
and communicating to Afric~ns at that time in a medium that 
was completely foreign. But the message that it was conveying 
is still very present at this moment. 

MAHONEY: What do you mean by tbe medium. 
in play form? 

Medium being English or 

PRAH: Play form and also in English. It was in fact written in 
English and in Fanti and the reprint incorporates both. 

MAHOi.lEY: What is it about, you know, brier:_y? 

PRAH: It is really about the ·social behaviour and the adoption 
by so many Africans of a European attitudes and European; 
ideas completely and uLblindingly an~, in fact, that is how 
the made-up word 'the blinkards' derives from and it is 
intere8ting because a lot of what he was saying at that time 
is still very much in evidence at the present moment. And 
I think that a lot of people sh0uld find it very interesting. 

T-1AHONEY: Is he from Accra? 

l?RAH: No, this man is in fact, was a Fanti and he used that medium 
in writing the play and be was, in fact, making a comment 
about the social behavio~r of a particular area in Fantil and 
in Cape Coast, and he doe8n't hide this fact, he mentions it 
a lot. 

MAHONEY: It is a very important 1 if you like, historical document? 

PRAH: Very much so. I think it is a very important historical 
document and I think a lot of people should find it interesting 
just because to my way of thinking the beginnings of a whole 
new way bf thinking a.1Jd a whole new way of looking at things. 

MAHONEY : Right o Thanks very much Margri t Prah. And if ~.nyone 
listening wants to get hold of a copy, let me give you the 
details: first~ "Cannon SLo·t and Glass Beads", edited by 
George Lamming and is publishe·a as a :r:aperba.ck by Picador, 
pr~ce 6Opence. The other book which Marg:.."i t mentioned is 
"The Blinkards" by Kabina Sekyi is published by Rex Collings, 
price £3. 

MUSIC 

We played that tune a whil e ago wh~n we were hearing about 
the New Culture Stud ios in Ibadan, ~igeria. Paola ·Luzzatto 
visited the Studios to f ind out about the training the Centre 
gives in design and theatre arts. There's also a Music 
D~partment that offers courses in African songs, the making 
maintaind.ng and playing of African instruments. 

Mr Solugun is Director of the Performing Arts Department and he 
showed Paola round their collection of instruments from all 
over the continent. 
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MR SOLUGUN: 

About t he most important and as you can see, the most 
sophisticated instI'.ument is the xylophone which comes from 
different parts of the country and Afric~. This one is 
from Senegal nnd t he other big one •• ·• 

PAOLA LUZZATTO: 

It is made in wood and is it calabash? 

SOLUGUN: Small gourds, you know, which are covered with very t hin 
pa:r ~-r . 

Actuality - xylophone .playi~g. 

SOLUGUN: And here W'3 have a simple flute w:b.icb is based on the native 
one and it is juGt a long steel tube with holes drilled in it 
and t his produces very good mu?ic and lasts longer too. 

Actuality - flute playing 

LUZZATTO: Then we move on and I can see several kinds of drums. Are 
these from Nigeria? 

SOLUGUN: Yes, some of the drums are from Nigeria and others are f rom 
places like Gha~a and some other parts of Africa . And 
what we do here is combine all these instruments and compose 
our own musico 

LUZZATTO: How do you use t his musin? 
for theatre? 

Is it just for concerts? Or 

SOLUGUN: Mainly we use the music as effe~ts for dance and drum and 
of course, films too . And we will play you a particular 
piece which is from a dance programme, from a dance production. 

_Actua1 ity 

l"I.AHONEY: Music from the New Cu~.ture Studio, Ibadan, Nigeria. Also 
from Nigeria :: s·, of course, Chinua Ache-be, but someone like 
Achebe can't be --·confined within one natio:1alj ty - for me at 
any rate he's very definitely _ part of t he African scene. 
His books are being filmed_ th~y're on the sch~ol curriculum 
and you' 1 1 find co pies in mo$t lit''.i..'aries around the world. 
Isn't a bit 0 dangerous to be ir~ated as a classical writer 
when you've got · many years o:f writing still ahead? That's 
the q_uestjon that· Mick Delap put to Chi:nua Achebe when he 
came to Brita.i n recently tJ collect a couple of Honorary 
I)egrees. 

CHINUA .ACHEBE: 

It doasn't wcrry me in the sense that that has nothing to 
do with· my cwn .career performance. If I cease writing t hen 
I have stopped and if I don't stop ~riting then I haven't 
s·topped and it is too early . In fact, the title of my 
critical essays is ·really along these lines. This is 
"Morning Yet and Creation Day 11 and it is still very early 
in the day as far as t h e creative artist is concerned or 
any art, in fact, that is alive if it is meaningful it is 
always in its early stages . 
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-So if you find someone who says "Oh, this is the novel, 
this is the greatest'' it is all nonsense. We simply hav~ 
to realise that we are very very young indeed and nothing 
is final, nothing is said about it. 

You personally do you have plans for more novels, after 
"Mo~ning Yet and Creation Day"? 

Yes, the essays were really to clear my mind, J had all 
kinds of things to clarify in my mind especially after the 
trauma of the Nigerian War . 

Will you now return back to novels rather than drama or 
pcetry? 

Well I want to writ3 a play at some stage but the very next 
thing I will be working on in fact , that I am wo~Aing on 
now is a !Jovel. 

Wha-~ about the other media? What about films for instance 
I know tha·c "'.i'hings Fall Apart'' your first novel has been 
made into a film. Do you have anv han~ering to spill over 
and trJ and reach that audience as well as your own novelist 
audience? 

I don't know. I am in two minds about this. As you know 
I used to work ln broadcaoting and it is always said that 
in the mass media, in radio and television, you are reaching 
more people. Maybe, I am not really persuaded that it is 
necessarily so. In terms of head count, perhaps, but it 
is not the same kind of impact. 

More superficial1 

Yes, it is a fleeting kind of impact and I am not really ••• 
and in ~any case I think one has to what one is most at 
home in even if it affects fewer people. But I do think 
that television,for ins~~nce, has a very important future 
in Africa. I would like to try my hand, at some stage, with 
some group on a film version and, in fact, at this moment 
it is a possiblity that I might do this with one of my 
children's stories • . A story that I like very much . It is 
the second one, "How the Leopard· Gt)t Its Claws" which I 
think would make a marvellous film. I would like to try 
something like that one day but the most immediate thing to 
me now is a novel and a play. 

This is a stock question but what is your aavice to a 
writer , in a nutshell? 

Well , since he or she has chosen to write which is a very 
difficult and excrutiating kind of profession they should 
keep at it and not be defleted by anything ~y other pe6ple 's 
opinions or judgements and so on but just do Ethe way you 
see it. And the way you see it is very important for Africa 
especially because we have been bombarded with notions that 
we are always wrobg and even in literature. The novel was 
invented in Britain you see so that people say: We know about 
i~, what you are doing is not it". A writer should not worry 
and this is really what I am saying, my message is "Keep your 
own vision" because that is all you have you can 't borrow 
somebody elses . 
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DELAP: T½ank you very much. 

ACREBE: Thank you. 

MAHONEY: Chinua Achebe talking to Mick Delap. And those last words 
of wisdom round off today's programme. Be with me next 
week for more on "Arts and Africa" 

MUSIC 
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