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MAHONEY: Adil Suleiman is a young playwrigtt from the Sudan who 
writes plays not only to entertain but, he says, to make 
people think. "The world has c-hanged" - that's a quote 
from one play thay he'll be discuseing in a few minutes 
but it seems to me i~ could be the motto of the New Culture 
Studios in Ibadan~ Nigeria. 

The Studios are trying to cover two sorts of development 
at one go firstly, providing training and facilities for 
the performing arts (drama and dancing and that sort of 
thing) and secondly providing a centre for the development 
of what they ca!l ' African designs'. 

It's the brain-child of artist and designer Demas Nwoko 
who took Paola Luz7,atto on a tour of the New Culture St~dios 
for "Arts and Africa". 

PAOLA LUZZATTO: 
The architecture of this whole complex here on the top of 
the hill is very impressive and specially there is this new 
theatre, open-air thea~re, which looks like a Roman amphitheatre 
Is it the only one in Nigeria, I don't think I have seen 
others? 

DEMAS IDTOKO: 

Yes, in the sense that yes it is but we built it here as a 
prototype. We have been commissioned to design a number 
of theatres and as a provisional theatre designer and this 
is what I teach in +he university, by the way, I have to 
work out stageship or theatreship which is most suited to 
African theatrical performances. What you see outside there 
is an amphitheatre which will eventually be enclosed and be 
used in a more intensive manner and it is a prototype of the 
layout we areusing on the theatre projects · that we have. 

LUZZATTO: In these various sections music, dance and theatre are you 
more involved in studying the traditional styles or in 
creating new ones? 



NWOKO: 
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Well to me usually I never try to separate traditional and 
new because we are one continuous people but what has seemed 
to mark us out as our name suggests is t hat obviously we are 
not our fathers meaning that what we create will not be a 
replica of what existed before. But obviously to have enough 
of what is easy to identify us to show exactly where we come 
from and where we belong. 

MUSIC (Flute) 

MAHONEY: That music was haunting w.asn 't it? And that flute was made 
at the New Culture Studios - they've also got a music depart
ment, too you see, and I'll be letting you hear about that in 
a future programme. But just to keep to the 'design' part, 
here's Demas Nwoko telling Paola about some of the theatre 
designs that the stud~os are working on at present. 

tnvOKO: We are carrying out all the artistic decoration of these 
theatre projects which includes interior design and decor, and 
furniture. While I am handling most of the architectural 
designs I have my as 2ociate who is handling most of the 
interior designs and the ar+.istic decor. 

LUZZATTO: At the moment I am collecting a l ot of African motifs from 
different sources and all these will be worked into designs 
for floors which you will be designing in Large motifs which 
can be set out in mosaic tiles and the~e designs also wili 
be taken into the sc-ft furnishing section, you know, who 
design motifs which can be woven intc cloths and these cloths 
will be used for curtains, bed covers, cushion covers and things 
and so on fnd the various projects we have on hand . 

~1AHONEY: This sort of work tha~'s commissioned is going on side by 
side with the teaching programme which is aimed at (and I am 
quoting here) "at re-orientating students towards the use of 
African media and styles in design and the performing arts". 

NWOKO: 

But when you think there are universities and other institutions 
that are doing th is what special c0ntribution ca n the New 
Culture Studios make? 

It is a Centre for professional practice and in this case 
for professional training. Our universjties s eem to handle 
all forms of training, it has to be so because we are develop
ing at a time when ·everything r.as been institutionalised. 
But I found that renl professional training especially artis t ic 
professional training is very difficult in university. You 
find that most of time is ~pent on academic studies - reading 
of books on history and students have very little time to 
really devel~p themselves as artists or craftsman for t hey 
have only two or three hou't's of practical time in a week 
I mean that_ is nothing.. When a person is training to be a 
professional he has to wol'k ab"out eight hours practising .. 

So I thought that if this centre is developed, which would 
be carrying out artistic project~ it would then train up 
people who have already been trained in the universities as 
well as those who are beginning in their professions strictly, 
so that they could really develop themselves and accomplish 
themselves as artists, so in that way we would be playing a 
complimentary part to the universities rather than doing a 
different thing. 
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LUZZATTO: That's very interesting. I hope the response from the 
artists has been encouraging? 

NWOKO: Well, naturally as it is a new form of institution it will 
be slow at first but since we are not just a school but a 
Centre that is carrying out projects we are working with 
almost every kind of group already, architects and artists 
are also co-opted as temporary associates on projects so 
this means they are all being involved with us and they are 
getting our training indirectly. I think that as the need 
grows and our w0rks show up as I think they will do in the 
next few years we shall be able to undertake iormal training 
and teaching on a large scale. Now we have a number of 
students already with us. 

MAHONEY: And I'm interested to see from the prospectus that they•r~ 
offering a course in cinema - cam~ra and sound work, directing 
editing .•• well the real basic ing?edients for film making. 
And if it all scunds a bit ambitious, all the more reason for 
sending them our good wishes. 

Towards the ·end of tje year, listeners to 'African Theatre' 
can hear the second broadca~t play by Adil Suleiman from 1 

Khartoum. When he ca.me to the 'Arts and Africa' studio 
recently, he talked to Florence Akst about this new production. 
But let's start with a sample of his writing from one that was 
broadcast a few months ago~ 

EXCERPT FROM "THE WARRIOF,l .AND BIRTH'! by Adil Suleiman 

FLORENCE AKST: 
Well that was a very sho~t ext~act from your play "The Warrior 
and Birth" it sounds as though it is the age old problem pf 
the generation gap - an old man talking impressively about 
traditional things and a young ~an interrupting him - ~av~ I 
got the idea right? 

ADIL SULEIMAN: 

AKST: 

Yes, I think so but "The Warrior" 5.s not totally based on this 
idea actually it was a political play trying to discuss 
problems of development in Africa. I tried to answer ~he 
question - development, how and by whom? 

Now I happen to know that there is going to be a production 
of your latest play later this year in "African Theatre". 
What is it called? Could you tell us a little about it? 

SULEIMAN: It is called "The House of Thunder". 

AKST: "The House of Thunder" yes. 

SULEIMAN: And it also tackles the question of development but this 
time it is development - why. 

AKST: You must distinguish for me what you mean by those two 
questions. The first one was ••• 

SULEIMAN: Development - how and by whom? 

AKST: And this is why. 
question. 

What kind of answer do you give to your 
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SULEIMAN: Actually most of the time I don't give answers. I expect 
the listeners to find the answers for themselves but I try 
to instigate the questions and tackle it in different ways, 
without giving a concrete, definite answer. 

AKST: Have you used any other forms of writing to tackle these 
ideas? 

SULEIMAN: Yes, stories long stories. 

AKST: You don't write political tracts though you put your 
politics into fictional forms. 

SULEIMAN: Most of the time yes because it is easier to distribute 
them this way. 

AKST: Do you mean that it is easier for you or it is easier for 
the listener, for the audience? 

SULEIMAN: For the listeners and it is easier for production. 

AKST: You are using words to put over your political ideas to 
your audience to your liste~ers what are you hoping they 
will do when they get your political message? 

SULEIMAN: First of all I want them my people to start thinking about 
their own problems. Secondly, is creed and study the 
existing schemes in the woild nowadays . Thirdly, they must 
try to construct tl.-0ir own ideas abrn~t things and their own 
schemes that suit their local conditions. 

AKST: Which came first? Your political ideas or your writing? 

SULEIMAN: Of course my political ideas. 

AKST: Now I happen to know that you a~e not a professional writer. 
What do you do for your living? 

SULEIMAN: I study engineering. 

AKST: And you are going to become an engineer? 

SULEII"!AN: Yes. 

AKST: Well, -that is something which demands quite different talents 
to writing. Have you ever thought about why you are able 
to tackle both things? 

SULEIMAN: Oh I think they are of the same thing because engineering 
and writing both have two things in common and that is 
analysis and construction. 

AKST: Analysis and construction. 

SULEIMAN: The only different thing is that one deals with words and 
the other uses numbers cut both have their physical meaning . 
So more or less I do think they are the same thing, yes. 
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AKST: Do you get real pleasure from using words. 

SULEIMAN: Yes I do. 

MAHONEY: Adil Suleiman talking to Florence Akst. And as I said 
before, the BBC's 'African Theatre' is putting on "The House 
of Thunder" towards the end of the year. 

But there'll be quite a few editions of "Arts and Africa" 
between now and then - like next week for example! So see 
you then, and from Louis Mahoney, goodbye. 

MUSIC (Flute) 
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