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It's good to be with you. And I'm glad to have the chance 
to start today: with a look at what's cooking in Britain 
as our contribution to next year's Arts Festival in Lagos. 
Then we're off to Nigeria to hear how one state in particular 
is getting ready for the big event. And we're finishing off 
with a word on how the Christian church looks at our traditional 
arts. 

MUSIC 

That was a bit of the Agnus .Dei from the 'Missa Luba' and 
it's sung by a priest and schoolboys from Kasai in Zaire. 
I shall be playing some more of it later, but first Gf all, 
our guest today is Earl Cameron from the West Indies but 
resident in London. Earl, you're Chairman of the United 
Kingdom African Festival Committee so you know why we've 
asked you here. What have you done in the last eigh,een 
months? 

EARL CAMERON: 
Well, we are planning at the moment our mini-festival for 
September - ~ct•ber? 

MAHONEY; By •we' wno do you mean? 

CAMEReN: Our committee ~f course. We have six sub-com~ittees 
which are film, art, music, dance, literature arts and 
painting etc. Our purpose was merely to select artists for 
the main festival taking place in Lagos which is in 1975 and 
we will be selecting from 4Ur mini-festival a 100 artists to 
go •ut there. In the meantime I would say that we would 
like indeed to put on one •r two plays if we had the money -
but we haven't at the time being. 

MAHONEY: It seems in fact that the onus is on the UK Committee as 
such because it is, if you like, the farther side of culture 
because a lot of Africans who couldn't continue with culture 
in tbe 1950's and 1960 1 s are resident in London and it is the 
same with the West Indians. So I would think that Africans 
in Africa. would be expecting quite a lot out of the UK 
contingent ••• 
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I think that they are right to expeet a certain amount 
especially in the drama field because England is so well 
advanced in drama, so we should take something very good 
back. The drama sub-committee has chosen a play at the 
moment. We have been advertising for plays, we have 
written to most of the authors and so on and asked them to 
send in the plays they've got. We are a little limite1 in 
the sense that the International Committee would prefer that 
we had a play representing life in the zone in which we are 
from, so we don't want a play sent to ·us, for instance, set 
in Lagos or Accra or Jamaica, you know, we want a play which 
is set in this country, and that's very bard to find. And 
we don't want a play that has already been done, we want a 
new play. 

And would this reflect, in fac!, the life of the African 
in London and, say, the West Indian in London and their problems 
and that sort of thing? 

Yes, that is the general idea. As life is here we don't 
want anything heavily laden with problems as such, we don't 
want anything connected with politics as such, we want just 
an enjoyable festival-type play. 

But politics is surely part of the way of life! 

We can't avoid it. I mean in the sense that most plays 
that are political are dull, you know, like soap box things -
we would like the play to be more entertaining. 

Well would you say that there is a British black c-ulture in 
London? 

Yes, it is certainly emerging. 

Would this be the thing you show in Lag~s? 

Yes, that is what we are aiming for. 

This must certainly be a very hard task for you, however, I 
would like to say thank you very much Earl Cameron for coming 
alsng. 

Thank you very much, Louis. 

And n•w, as I said, over te Nigeria. We're calling in at 
Calabar, capital of the South-Eastern State, where there 
seems to be plenty of activity well in advance of the Festival 
itself. And from what I hear the State has a. reputation to 
maintain - it was the overall winner at the last All-Nigeria 
Arts Festival and so for the time being is the proud possessor 
of the giant Gold Gong. 

Well, it looks as though this award is spurring them on and 
the State government seems to have caught the 'culture fever' 
and is providing the funds f•r an ultra modern cultural 
centre fer putting on exhibitions, plays, dances and that 
sort ef thing. The man behind this particular devel•pment is 
the State C~mmissioner for Information and Cultural Affairs, 
Chief Esema. Obot Akpabio has been asking the C4mmissioner 
(on our tehal!) why the cultural revival has caught on in 
such a big way. 
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CHIEF ESEMA: 
Our people ha.ve become aware of culture as an instrument for 
creating unity - a means of establishing our identity and a 
foundation for developing the people's pride in their own 
way of life which leads to their recognition of their own 
w~rth as a pe>ple. Since the revival began it has been 
discovered that the various ethnic groups have more in common 
with one another than they have differences. 

MAHONEY: That's very true about this cultural fever in Africa because 
all over Africa today there a.re lots of cultural troupes, 
national dance groups, as opposed to the fifties and sixties 
when the emphasis was on independence and political and 
economic development. 

ESEMA: 

I said 'cultural fever' and that's no exaggeration. $bot 
Akpabio says that the countryside is being combed for new 
talent, nearly forgotten dances and traditions. And it isn't 
hard to come by for there's plenty of it. Here's Chief Esema 
again . 

The response we get is very spontaneous; it is just like 
removing a cork from a bottle containing compressed air. 
You have to remove it with care to avoid an explosion! 
There is such an upsurge of emotion and enthusiasm in the 
people that we, the organisers, have to be on our guard to 
avoid a volte face which may make itdl.fficult for us toadopt 
and adapt any healthy element from other cultures. 

Traditional dancing groups spring up here and there. Folk
song choirs and drama groups are formed in scho8ls and villages 
cultural societies like Ekpo, Ekong and Iban Isong have been 
revived, but our problem now is not the response but the 
personnel to cope with it. 'The harvests are great but 
reapers are few' as they say in the Bible. 

CBeT AKPABI0 : 
When completed the cultural centre will obviously attract a 
number of exhibitions. Do you think this is the natural 
way to s how indigenous art? 

ESEMA: Our a.rt is the people's art. The most natural way to show 
it is to exhibit it in its ns tural surroundings or environment 
but in a State like ours where some areas are difficult to ' 
reach and with inadequate transport f~cilities the next best 
thing is to provide a place where the art and craft of the 
people can be brou~ht together for all the visitors and the 
indigenous of the state to see. Such a place is the culture 
centre. 

AKPABIO: What major difficulties did you encounter in your cultural 
drive, sayiin the rural areas? Have you met with any 
opposition so far? 

ESEMA: The only major difficulty we encountered was in the recruitment 
of suitably qualified personnel and these people are very rare 
and bard to come by especially as our need is for those who 
bel~ng to our culture, since they alone can really appreciate 
and understand our way of life. 
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We have encountered some covertcpposition from one or two 
churches who look upon our cultural drive as a return to 
heathenism and idolatry. It is significant to note that 

.. 

the leadership in these churches is divided over the issue. 
The opposition is mainly in the rural areas where most of the 
members are peasant farmers and petty traders and their 
leadership is less enlightened than in the urban areas. We 
are o~ercoming this superstition by persuasion - we are planning 
a two-day seminar where church leaders, scholars and distin- ' 
guished ·people wi ll discuis culture in relation to Christianity 
on the different aspects. This- will enable all the churches · 
to express their views and to provide us with some insight into 
their thinking anl so help us plan our drive in a more · 
acceptable way. · 

Maybe when the cultural centre is completed the opposing 
churchleaders might be there to offer prayers at its opening 
ceremony. Who khows? This is Obot Akpabio reporting from 
Calabar, South Eastern State, Nigeria. 

MUS I C 

MAHONEY That sorting-out of attitudes that Chief Esema was talking 
about really asks for a comment from a. churchman, so Father 
Patrick Isichei came along to the 'Arts and Africa' studio 
to put briefly the point of view of the Roman Catholic Church. 
And the first question Kongnso Lafon put to him was whether 
the problem was ·only in that area or whether it was a Nigeria~ 
problem or perhaps an African problem. 

FATHER ISICHEI: 
I don't see a necessary opposition between our culture and 
Christianity as such but I do see an op position between our 
culture and European Christianity which is a particular form 
of cultural Christianity. 

KONGNSf> LAFON: 
Don't you think that the pe~ple have been so aware of the 
fact that they are developing their culture and that they are 
coming to a certain stage where . they are being impeded to 
continue by Christianity? 

ISICHEI: N•, you see t he importance of culture i~ this: that it is 
the only way you can lay claim to equality with other members 
from ~ther cultures in the world. There is no such thing 
as equality if you are not seen to make a cultural contribut;J.on 
which is uniquely yours and yours only. 

LAFON: Well, how can the church now help African culture? 

ISICHEI: I - think what the Church ~ust do is to dare a little bit more 
than it has been doing • . Unfortunately, because pe.,ple tend 
to put into position those who are likely to toe the line, 
there's the difficulty of finding people who will dare to preach 
Christianity and then leave the people to sort of evolve a 
Christianity, a cultural Christianity, that is in accord with 
their own society. The difficulty exists. 
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LAFON: Do you see this stage of toleration in Churcb leadership 
come up to match with African culture in the near future? 

ISICHEI: I see it is coming and I tbink it is inevitable. It will 
come but it won't come without some suffering, without some 
sacrifice• without somebody, as it were, sacrificing himself 
and his reputation and deciding to accept being called the 
'black goat' or whatever you call it. 

LAFCN:· Reverend Pa.trick Isichei, thank you. 

MAHONEY: Well, we've allowed Father Isichei so little time for \•rhat's 
a big, big subject bu.t I'm hoping he'll find time to pay us 
another visit and take a longer look at a very debatable topic. 

MSUIC 

And if that sounds to you a bit like the Missa Luba well, the 
choir's the same but this time it's a folk song from Zaire, 
called 'Ebu Ewa.le Kemai'. Let's hear some more while I say 
goodbye and I'm hoping to meet you all next week for another 
programme on 'Arts and Africa'. 

I1USIC 
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