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Hello to you from Gipu Felix- George . In this 
week's edition of 'University Report' we 're 
concerned with the Arts in Africa, and in par
ticular , ways of encouraging young people to 
express themselves in music an d in writing . 
If you•~e a regular listener to the programne 
you won't be s1uprised to hear the name of 
Akin Euba •vhen I mention music. He ' s been 
talking to a colleague of his at the Institute 
of African Studies at Ife University , Nigeria 
about he r work on music education. Dr. 
M~sunmola Ornibiyi is a Junior Research Fellow 
at · the Institute and she's been studying the 
problems t hat confronts music teache rs in 
secondary schools. 
It does seeJ strange, doesn't it, that people 
have to be taught how to enjoy themselves. 
But this is exactly what needs to be done when 
children are introduced to music at school. 
And with the wide variety that they hear around 
theo it's so□eti□es hard to know where to begin . 

The teachers we have in our schools today are 
not taught how to teach music. If t hey are 
confronted with teaching music they don't know 
what type of Dusic to teach! Is it our own 
traditional music, or the western mu~ic, or 
the hymn type with which they are confronted 
with eve ry Sunday almost everywhere, or is it 
the popular music wnich they all have come to 
enjoy? They don ' t know, t hey are confused as 
to what type of music should te taught . And 
then apart from that t ~ey say , even when they've 
decided what type of music to t each , they don't 
have the materials with which to teach. 

Dr .. Ornibiyi, I gather that most of the questions 
that I 'm going to ask you are questions of which , 
in fact , demand a paper on its own . But I 
would still be interested in your views on how 
you think we could begin to a ttack some of these 
problems . 
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Well, actually, to my mind , there is really not 
much of a problem. They don't have to be taught 
the exact method of getting music education across. 
Once they can be convinced t hat they can use what
ever materials are available , then they will 
have confidence. I think the main problem lies 
with our teachers. They need to have self con
didence, and t he n we have to teach them how to 
be resourceful. Well , we have teams and we have 
indigenous musicians ar ound who are williug to 
coope r ate . So the problem is for ~he teachers 
to make use of the material s around them . Once 
they start doing this then we'll be on our way 
t o solving the problem of music education in 
Nigeria, and Africa at large. 

Well talking about A£rica . In an African nation 
like Niger iR, what should music education seek 
to achieve? 

Well, this is a difficult ques~ion because music 
i n itself is a field of study which borders on 
feelings, emotions. So to decide on what music 
education should seek to achieve is really very 
ciff~cult . But I would say in the occidental 
world, I think in recent years they've been 
explor ing, they ' ve been trying to find ways in 
which music can be more ~seful, and that is , for 
intercultural ~nderstanding. You find that in 
the United States they study African music , they 
study Indian music , they study non-~estern music , 
and they feel that this can, in fact, promo t e 
intercultural understanding . So in my view I 
think we can use ~usic ~n this idiom and in 
Africa whe re we have diverse ethnic groups , so 
that if we teach our traditional music we try 
to let the children think beyond their ethnic 
confines. They learn music of other groups 
apart from t he ir own group, then they begin to 
appreciate the culture of other ethnic groups. 

We've been talking so far mostly about music 
education in the primary and in the secondar y 
school system. Now what about music education 
in the post-secondary school system? What 
place does music have for· the non- specialis t 
university student. 

Well , I woul d say that at the univers i ty level 
all the under-gr ad~ates should be exposed to 
some form of music sometime dur ing their course 
of univers i ty life . Then, in this case, music 
would be regarded as a general course in which 
case somebody who may join in chemistry or 
physics would still be given the opportunity 
to know what music is like. 
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Again there 1 s always a controversy between teach
ing music as an academic discipline and teaching 
music as a professional discipline. Do you 
t hink, in fact, that music education for the pro
fessional musician belongs in the University? 

Well, I don't think we have got far enough with 
music education now in Nigeria, and in Africa, 
to think of this proble~. I don ' t believe in 
fact that this present generation of Africans 
should be too specialised in one particular 
field of music. I think we can't afford to be 
specialists in any one type of music. We should 
be a generalist. 

Mosunmola Omibiyi was talking to Akin Euba at 
the Institute of African Studies in Ife. And 
now we move from Nigeria to a similar institute 
at the University of Ghana. Many African 
u:11ive:rsities have an Institute of African 
Stud i es, and they all seem to have two jobs in 
common: to record the traditions of the past, 
and to develop their country's cultural potential. 
Christine Oppong has been talking to Dr. Jawa 
Apronti who's a Research Fell ow in Language and 
Literature at the Institute of Legon, about how 
he sees its function in the University. 

I think the primary focus of the Institute in 
a university such as ours is a concentration 
on the study of this continent. So that whereas 
the teaching departments, like Geography, like 
Histo~y and English: would be doing very much 
what comparable departments would do in univer
sities all over the worl d, our concentration 
has been on African Studies as such . The 
persons in our Humanities section have seen 
our primary contribution as a further explor
ation into the language, literature, social 
organisation and so on of the continent, with 
a view to providing basic data for instruction 
in schools, because the content of education at 
the lower levels has be en moving gradually to 
wards an African sort of orientat ion. And in 
this task one finds that the biggest problem is 
lack of material to teach with so that we try 
and cooperate a lot with the teachers and the 
teachers ' organisations. In particular, under 
our encouragement, an Association of Teachers 
of Ghana Languages h3s · rec§ntly be en formed 
and these are people who have boundless enthusiasm 
but hard l y any material to work with. So t he 
contribution of linguists in the Instit ute has 
been towards not only ~aking descriptive studies 
of these languages, but so ordering t hat people 
who are not professional linguists thems elves 
can use t he material as a basis of t eaching. 
And also, s e condly, t o encourage thos e of _them 
who are so gifted, to t ry the ir hands a t writing 
t ext books and experimenting with t he t eaching 
materials in t he school. 
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As I mentioned , J awa Apronti is a Research Fellow 
in Lite r ature as well as Language, and he's been 
very much involved in a project to encourage 
creative writing amongst school children. 

The Ministry of Education has been running a 
series of Creative Writers' Clubs in training 
colleges and secondary schools for about seven 
yea.rs, and we have been collaborating with the 
organisers of this course until this year when 
the course itself, and the organisation of the 
Creative Writers ' Clubs, were transfered to the 
Institute under our guidance. So we are busy 
all round the y ear arranging regional conferences 
for creative writers, national conferences for 
them, and also providing a sort of advisory 
service to which they send the ir manuscripts for 
commen~s and crit icism . We select the best of 
t:i1ese ma nuscriots and edit them for publication 
in an annual volume called ' Talent For Tomorrow ' 
and happi ly this volume has been taken on my 
The Ministry o~ Education as a text book f or 
all middle schools in the country . So that the 
young writers have the very exiciting experience 
of seeing the work of people like themselves, or 
sometimes their own s e lv2s, in print, in use in 
schools as text books. This progr amme has given 
~s a great deal of satisfaction because it pro
duc es immediat e r esults and one sees oneself 
taking part in the bir th of written Ghanaian 
literature •. 

And as we so often report, a new method that's 
devised for an African si tuation has repercussions 
that make it even mor e valuable . This flexibility 
shows itself i~ differ ent ways, for instance , 
when Jawa Apronti is talking to Christine Oppong 
about a secondary interest of his: he organise s 
an exchange programme with .American students . 

This programme is a multi-campus programme from 
the United States of America called 'INTER- FUTURE ' 
aimed at the international comparative study of 
the future of man in different social and political 
systems. So the st~dents are selected by the 
spo~soring colleges in t he State s and they spend 
one year , usually the third year of their univer
sity course , they spend this year this way - one 
ter□ is spent in the United States , the second 
t erm in Europe and the third term here in Gha~a. 
The idea is f or these selected students to work 
within one general theme . The programme has 
been going fo r two years and last ·yeat's theme 
was 'Nationalism'. This year it is to do with 
' Man ' s Habitat '. It was conceived of as a way 
of bringing young university people together , to 
live together, to work together and to study 
t ogether. The original plan was not only for 
pe ople in Ghana here to cooperate by providing 
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guidance, accomodation and so on, but also for 
Ghanaian students to participate in the programme 
by going across to the United States with the 
American companions to present Seminars that 
would show the result of their work, and to pre
sent these Seminars to their colleagues as 
students in their own colleges. So far the 
programme has gone pretty well except that the 
natural financial c0nstreints that all univer--
si ties complain about have made it impossible, 
as of now, for the Ghanaian participants in the 
programne to go across to the States to help in 
presenting the Seminars. But this end of the 
programme has been going pretty well . 

And what kind of resi::lts haA the prograr.ir.1e hac 
so far? 

Well the responses we have received are very 
encouraging. Because the experience of living 
and working abroad was fruitful for the students. 
Their studies revealed that despite the differ
ences ir. distance, historical experience and so 
on. human beings 2re just human beings. Because 
one student for instance stucied Dance in the 
hierarchy of national values and found out that 
the dance traditions of various peoples of Ghana, 
a~sthetically, philosphically, are not very 
different frorr. those of traditional dance in 
Ireland, and traditional dance in the United 
States. So we have also served as a way of 
opening people's minds to the common features 
of social organisations, philosphical ideas and 
so on of people with svch different varied out
looks. 

Now all these activities are happening in parallel 
with academic research . Dr. Apronti ' s first 
interest is in Ghanaian language structure, and 
oral literature, and he's been studying two of 
the country's languages, DRnde and Ga . The 
very richness of variety in languages through-
oht the continent has ~eant that many of them 
have been ignored by scholars, but gradually 
this is changing . 

You see , only about four of the fifty, or more, 
Ghanaian languages have had any consistant 
teaching or publishing programme behind them, 
and so the Institute is doing pionGering work 
in seeking our those who are doing research on 
new languages and promoting the publication of 
theseworks These have gone into various series 7 

the most interesting being the collected language 
note series in which research by professional 
linguists, by teachers and other intere9ted people. 
They have been ~ot together and published by the 
Institute. 
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Those aspects of work undertaken at the Institute 
of African Studies at the University of Ghana 
were being described by Jawa Apronti . I'll be 
back at this time next week with another edition 
of 'University Report' so, until then, this is 
Gipu Felix-George saying goodbye. 
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