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LTALKING Pom,/ 

THE BLACKS 

- a dialo~e across the seas -

Nowhere in Africa does one find such a strong fellow-feeling . 
towards the American Negro as there exists among the Africans of South 
Africa. How else could it be? The Negro ,of South Africa and that of 
America have both suffered from and endured white a roganoe and their 
history is written in blood: it is a history of pillage and plunder; 
fire and murder; dispossession and humiliation. Always the black man 
has been trampled underfoot~ but he has stood up again and again he has 
thrown himself into battlefield, 

It was natural, therefore, that when a South African read American 
magazines featuring Negro achievement in sport, 'high culture' like jazz 
and classical music, the cinema, scholarship, he warmed up to the American 
Negro and felt the latter represented him also to the .white world. Negro 
success in America helped the South African to be able to stand up proud
ly before the white man and talk or hit back. Thousands of youths in 
South Africa. are colle . .otors of jazz records and literature. African 
writing in South Africa has for this reason been inspired by American 
Negro literature rather than by writers of the Queen's English. It is 
much more experimental and passion~te than any other body of English 

· literature in Africa. South African jazz musicians take their cue from 
American Negro jazz . 

Afro-American contacts 

American Negroes are not ,1llowed in South Africa. To be permitted 
they must be bishops of the American Methodis.t Episcopal Church (AME) or 
okayed by the State Department and be able to place themselves in the 
hands of Government guides in South Africa, who know the places that 
mustn't be seen by foreigners. 

On the other hand, American Negroes are streaming into East, Central 
and West Africa. They come as students, as members of the Peace Corps 
or Crossroads or personal or foreign-aid projects. What do they think 
of Africa? one may ask. Is coming here, for them, just a jaunt, or a 
sentimental journey which is expected to re-conuect the cord that wn.s 
severed three centuries ago by the slave trad? What do the Africans 
outside Sout~ Africa think of the American Negro in their midst, if they 
ask themselves questions at all? 

Whatever the answers, people with the educational ~~uipJvnt that the 
Negro brings with him must feel something when they come face to face 
with 1.fx.i.ca.ns or even while they prepare to come. Here and there a 
Negro visitor becomes disappointed that Africans do not open their arms 
to embrace him as a long-lost brother . Equally, there are Africans who 
become disillusioned when they land among Negroes in America. They 
sense a distant interest in them if they are not men or women of 
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authority in their own countries. It is a pity that so many Africans 
become indifferent to the American Negro who comes into their midst. 
In many cases where our people show hostility still, their attitude has 
something to do with the idea British educationists have instilled in 
Africans that all or almost all American education is inforior to British. 

:But as self-governing nations now, we have less e·xcuse to be 
indifferent or hostile towards the American Negro than he has towards 
us, for he lives under white rule and is iherefore subject to pressures 
that are perpertually undermining his dignity as a black man. 

American Negro intellectuals are continually teaching their fellow
men to respect the Af'rioan. They are constantly reminding them that 
Negro leaders have, at several stages of American history, -been 
reconstructing the areas in which Africans have influenced Negro culture. 
A paper entitled The Influence of Africans on American Culture , has 
just been published by the Annals of the .American Lc.._,d _.,:::.y of Poli.tic-al 

~.nd Social Sci-.,ncu, It is written by Dr. John Davis, founder and . 
President of the .American Society of African Culture (.AMSAC) in New York. 
This society was set up in 1956, and is affiliated to the Societc de Culture 
Africaine in Paris. SAC has called a few international conferences of 
Negro artists, writers, musicians, actors and intellectuals since 1957 to 
discuss African culture and its modes of expression. It publishes a 
cultural journal called Presenoe A:fricaine which , as its name suggests, 
asserts the "African presence" in world culture. AMSAC is predominantly 
Negro, and is concerned -with studying and spreading information on the 
cultures of Africa. In this way it hopes to help .American Negroes to 
appreciate African oul turos ancl. sense of values, AMSAC feels that this 
understanding between African and American Negroes is bound to command 
more respect from whites. Dr. Di-Vi s states in h is paper that AMSAC h.::.c 
established contact between African and .American inte.llectua.ls and artists. 

Dr. John Davis, himself a Negro professor of political science at the 
City University of New York? cites AMSAC as one of the more recent examples 
of how .Ali1erican Negro leaders and intellectuals have been involved with 
Africa. Another body in this context is the .American Negro Leadership 
Conference in Africa, representative of all American Negro organizations 
and led by a committee of six national Negro leaders including Dr. Martin 
Luther King (1964 winner of the Nobel Peace Prize), Roy Wilkins, and 
others. · The organization keeps watch on events in Africa and tries to 
influence .American foreign policy towards our continent for the better. 

In the early days, attempts were made by some Negro leaders to incite 
their people to come back to .Africa, as an answer to the white .Americans' 
brutality towards Negroes. In 1788 one such body of Negroes tried. A 
handful sailed to Sierra Leone. In 1817 the .Americans Colonization 
Society was founded which carried a large number of Negroes to what became 
known as the present Liberia on the Wes t Coast of Africa. 

After the .American Civil War, which ended in 1865, Negro leaders began 
to oppose this back-to-Africa movement. · Instead, they began to create 
links with·Africa through educational, religious (the AME church mentioned 
earlier) and ·other bodies , 

Since the begi:rining of the century, th0 Negro l eader who has left the 
deepest impression in ·me area of his people I s struggle for civil rights 

.~as been Dr. W.E. Burghardt DuBois who died recently at the age of 90 in 
Gl;i.ana, where he had come to live and to launch the project of the 
Eugyclopaedia Africana. In more recent years, the name of Dr. Ralph ]unohe 
has come to the fore in international affairs where independence of 
African countries has been co:ucerned. Dr •. Bunche, another Negro Nobel 
Peace Prize winner, studied Togoland and Cameroun for his University work. 

· Dr. Davis reminds us that it was DuBois who said that colour was 
going to be the major problem of the twentieth century. In 1900 he 
attended the first conference of Negro peoples to be cal led in London, 
But Du.Bois managed- to make it also a conference to consider the plight 
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of African countries under colonial rule. Thus the seed of the Pan
Af'rican iQea was aown. He became one of the founders of the National 
Association for the Advancement of Coloured People (NAACP), the idea 
of which had already taken root in 1905. In 1911, DuBois helped 
organize the First World Race Congress in London. The .NAACP fifianc~d 
the 1919 Pan-African Congress and backed the second which was held in 
London and Lisbon in 1923; a fourth, which resulted from the efforts 
of two determined Negro women in New York in 1927. 

Dr. Davis writes in his paper : 

"There is no question but that DuBois and. the NAACP made the 
American Negro anticolonial and pan-African and ?aused hie to 
link his fight at home with the African's struggle abroad. 
Carter Woodson in a sense backed up this mo7ement by making 
the }.merioan Negro interested in and-proud of his African 
origins through the Association for the study of Negro .life 
and History, its journal, its bulletin, and the publioations 
of its associated publishers. The rape of Ethiopia elicited 
both mass and leadership response among American Negroes. 
An organization in aid of Ethiopia was formed in Harlem.: its 
leaders attended the International Peace Campaign in Brussels 
in 1936, had an audience with Emperor .Haile Selassie, and 
later formed a naticn-wide organiz.ation to aid .Ethfopia." 

When, during the depression years 1929 - 1933, the NAACP turned 
its attention to the American Negro's ho~o strtlbgles, the main Negro 
leadership fell in the hands of the Council on African .Affairs, led by 
Paul Robeson, the world-famous Negro bass singer, and DuBois among 
others. The fifth Pan-African Congress was held .. in_Manchester, England, 
in 1945, Kwame Nkrumah (now President of Ghana) serving as its secretary 
and Jomo Kenyatta (.now President of Kenya), being one of the notable 
partic.1,p.ants. , . · • 

In 191~, a West Indian by the name of Marcus Garvey arrived in the 
United States. He founded the J3ack-to-A:frica movement, which was to 
instigate Negroes to go back to Africa, because, he believed, they 
would never be given a fair deal in white America. He even distinguish
ed between light-coloured and black Negroes 9 regarding the former as a 
mere extension of the white race and therefore not genuinely African. · 

·nuBois, who was light, also fell foul of Garvey·'s scalding contempt, 
and replied that Garvey must be . either a lunatic or a traitor. Nkrumah 
was influenced by G~~vey, and aboutl~~~ rejected Dr. Kwegyir Jl.8grey's 
(his compatriot) idea of harmony between black and white. The Negro's · 
Pan-African drive -suffered a set-back during Garvey's campaig·ning. He 
was arrested and convicted in 1924 for perjury and income-tax evasion. 
His movement collapsed. Other West Indians, like George Padmore,how
ever, were to be involved in pan-African politics and congressos in later 
years as more constructive participants than Garvey. Padmore, li~e 
DuBois 9 also died in Ghana. 

There ar0 a number of other and smaller Negro organizations in the 
United States whose hobby-horse has become black nationalism. Among 
~hem, Dr. Davis lists the Muslim Brotherhood. Regretting that Africa 
has also excited in American Negroes an anti-white black nationalism 
since the days of Marcus Garvey, Dr. Davis takes comfort in the belief 
that, notwithstanding· the existence of the Black Muslims (who want a 
separate black state in the U.S. and from whom Malcolm X resigned 
recently), anti-white feelings among .American Negroes is not to be taken . 
seriously at present, ie. as a plain colour issue. 

This, then, is the extent to which the American Negro and the West 
Indians have interested themselve s in African Affair~: as students of 
Af'rica; as black people who have all. a long felt that their dome·stic 
colour problem is only part of a world-wide problem; ·as people who felt 

· that Africa was going to be the central stage on which colour conflicts 
of the twentieth century were going to be acted out 1 and as prime movers 



• 

4 

around the J.f~i~~n conference table, of policies which they wanted 
translated 1.nto desireble actions and attitudes inf.tide the United States · 
and in the world in general regarding A:frica. 

The Personal Level 

Years ago, Langston Hughes, the American Negro poet, novelist and 
playwright, visited Africa's west coast. The p..f'ricans could not believe 
that he was 11black11 : indeed he had a fair complexion then. Although he 
had looked forward to setting foot on African soil, almost as a religious 
act, he did not take himself seriously like the late Richard Wright, 
another Negro writer, when he came to Ghana in 1949. Wright was most 
depressed by the African's coldness and even hostility towards himself. 
He subsequently had some unsavoury things to say abou~ the African way 
of life. But then to begin with, Wright was always Wright's greatest 
enemy anyhow. 

Now and again one meets. the black nationalist among iU!lerican Negroes 
who almost literally grovels on his stomach so as to I'Ub Africa I s earth 
into his skin as a symbol of identification. This type has the irritating 
habit of trying to teach Africans how black and pure they are and how 
proud they should feel about it; and how insuf'ficiently anti-white they 
are and how oppressed they actually should feel. He exhales and inhales 
blackness all roun~ and attaches himself to some African intellectual or 
politician who knows when to talk fire-eating nationalism and when to 
forget it. Our Nogro guest eventually succeeds in getting himself thrown 
out of the country of his pilgrimage with the same pitchfork he has been 
fondling. If he is not thrown out, he makes such a thorough nuisance 
of himself that the 1\.f'r'icans regard him as a huge transatlantic joke. 
This is enough to drive him . out. 

But by and large the American Negroes coming to Africa these days 
are more enlightened, uuch humbler. Mr. Joseph Kennady, research dil·ector 

· at .AMSAC, came to West Africa forx.csoo.r--0ha few years ago. He writes 
in New York Time Magazine, (Feb. 1962): ~ · 

~ 

11From my experiences I a1,: convinced that a very special relation-
ship exists between the African and the ~illlerican Negro, that is 
e. skin-colour affinity which creates an unusual bond (?f warmth 
and draws the two together. This is not to say that this bond 
is immediately apparent, that the African immediately reaches 
out to embrace the American Negro. Inde8d, the first reaction 
on the part of the American Negro to being in Africa is one of 
mixed and confused feelings," 

He observes that the American Negro coming . to Africa for the first 
time must arrive ''with an unc·ertain image of Africa and of what to 
expect. 11 For in his own country· he has heard Africa spoken of as 11 th• 
dark continent", associated in his mind with tribal life, bush, mud-hu-t.s, 
dances, primitive black people (Hollywood films set in Africa have 
helped reinforce this image with their emphasis on wild life, the 
untamed jungle). 

Relating his own experiences, Mr. Kennedy describes how often 
Ghanaians told him that he was 11white 11 and not one of their kind. This 
was among the illiterate Africans. But he says he found a warm fellow
feeling among the educated people towards people of his kind. It was 
usually thxough an educated man that he entered a village. _He discounts 
the view he says is expressed by many .Americans, namely that "these 
demonstrations of African-American Negro ties among the educated are 
political, that .it is politically expedient to profess such relation
ship, that if there is preachment of 'pan-.Africanism', there certainly 
should .be this kind of verbal service to the conoe;pt 11 • He argues that 
many of the people he met were not politicians but teachers, farmers, 
clothweavers, clerks, taxi-drivers - "just people who seemed. truly moved 
by and happy at seeing their brothers from .America 11 • 

Negro Culture 

While J.merican Negro leaders have been actively interested in African 
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affairs, the rise of independent state~ in Africa since Ghana was granted 
freGdom in 1957 has given the American Negro a new sense of pride, a 
stronger feeling of. identity with Africa. The man who was regarded as 
the child of a dark continent now governs in his own land and this has 
become a source of inspiration for the 1~1erican Negro in his own plight. 

The survivals .of Africa in American Negro life are several. One 
should look at the way iunerican Negroes dance in performances that do 
not contain consciously-composed movements: they are African; then 
there is much of the African gait in their ·walk. It is suggested that 
foot-tapping in American Negro entertainment is a substitute for.the 
African drum-beats. Many American ·Negro folk tales are based on Africin 
legends. There is clear evidence of African religious expression in 
.American Negro worship in independent churches: hand-clapping, foot
tappJng, the conf'eesion and conversion rituals, jumping and lea.ping. 

Dr, Davis says in his paper that Afriua's influ8nce on .American 
dancing is seen clearly in dance cr0ations such aa the rhumba of Cuba; 
the samba of the W&st Indies and Brazil and those of the American Negroes. 

A Negro anthrop~logist, Lorenzo Turner, found on the Sea Island of 
South Carolina African dances that Americans call the "Charlestone", the 
"Black-Bottom fl, the "Buzzard Lope" and the '1Ring Shout 11 • fun..:ricans are 
now imitating African dances in the creation of new types of jitterbug 
as in the ''Watutsi 11

, the "Monkey" and the "Waddle'', with a minimum of 
bodily contact between the sexes. 

The Calypso is African in origin. The .American Negl'o 's great 
contribution to the world of music has been his spirituals and gospel 
songs and his jazz. The manner in which a 1eader in a spiritual makes 
.~ statement that is then repeated by a chorus is, according to authorities, 
African in origin. "It took the American Negro, 11 says Dr. Davis, 
11 t.hree hundred years to accustom the white American to stop time or down
beat, which is also syncopation, along with overlaid rhythmic patterns." 

Quoting a._ )ther .~Jgro authority, Dr. Davis states that the central 
genius of American Negro music is its use of the human cry. "From the 
gur~les and hunger cries of babiGs to the cries of men in joy, elation, 
victory, effort, anguish, and pain, the human· cry remains the most 
communicative of all sounds made by humans. The work and religious cri.es 
and shouts of the African and American Negro are the basis for the work 
songs, the blues, the spirituals. The Negro singer Ray ChL,rles 
demonstrates this very well. 

:tvlr. Aminu Abdullahi, the Nigerian jazz critic who conducted an 
8-day jazz workshop at Chemchemi last month, demonstrated the African 
qualities we find in .American jazz 1 and also the fact that, as Dr. Davis 
says, the genius of American Negro musicians lies in thd effective way 
in which they have made their instruments speak like human voices. 

Margaret Just Butcher has this to say in her very valuable book, 
The Negro in American Culture (a M0nto Bo-.,k published by the New American 
Library, New York, 1956), a book based on materials left by the late 
Alain Locke : 

11Tho whole matter of J,.fricanism and Africar1 survivals has been a 
historical ·dilemma that for generations has troubled the Negro 
mind and spirit and divided Negro thought. There has been a 
conflict between decp-s0ated emotional pride of race P~4 equally 
de(i}p-·rootcd sh.:ime of and distato for raco. This dilewca was 
recognized immediately as the after-effect of sla~ary, wr.iqh rud~ly 
cut Ne~roeo off from their anc~stral Lfric~n culture ~nd t~ught 
then to iisuore or de2piso their racial past • . Haiti, with i~s 
proud tr&cl.ition of solf-em.-ncipt:.tioh .. ...nd nei;,.rly one hundred .and 
fifty years of political independence, has been less victim of this 
psychological aftermath of slavery than any other American area 
with people of Af'rican descent. Nevertheless, we must note that 
generally speaking - and even sometimes in Haiti - Africa and things 
African have been misunderstood and disparaged for lack of proper 
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evaluation of their cultural significance. By and large the Negroes 
have been at a 1oss to implement their pride of race, to give it 
proper force and authority, or to supply it with intellectual 
directives. Long after the physical ills and handicaps of slavery 
ceased, the psychological stigma persisted." 

A.frioa in Negro Poetry 

The Negro poets writing in the 1920 1 s and 1930's wer9 fired by 
thoughts about Africa. In some, it ~as sheer nostalgia, a poetic response 
to' oppression; in others, it was a realiz-:..tion of pride in one's black
ne ss; in others again, it was an .,scape to what was regarded as the 

. primitive and_ innocent Africa. The poetry alternated between self-pity 
and an angry upward pushing of shoulders that told the white world in 
effect: "We a.re black and to hell with you! 11 

langston Hughes writes in his .Afro-American Fragment published in the 
journal The Crisis (national organ of the NAACP) in 1930: 

So long, 
So far away 
Is Africa. 
Not even memories alive 
Save those that history books create, 
Save those that songs 
Beat back into th~ blood -
Beat out of blood with words sad-sung 
In strange un ... Negro tongue -
So long, 
So far away 
Is Jurica• 

In 1921 Hughes had already written his famous poem, The Negro Speaks 
of Rivers, in which his mixed ancestry finds a symbol in the great 
rivers of the world: 

My soul has grown deep like the rivers. 
I bathed in the Euphrates when damns were young. 
I built my hut near t·:e Congo and it lulled me to sleep. 
I looked upon the Nile and raised the Pyramids Jbove it. 

Claude McKay, the Jamaican-born ~oet who went to the United States 
and lived there, wrote in 1922 about his J,.frican heritage: 

I know the magic world., the graceful thought, 
The song that fills·me in my lucid hours, 
The spirit's wine that thr-ills my body through, 
And makes me music-drunk, are yours, all yours. 

I cannot praise, for you have passed from praise, 
I have not tint_ed tL:oughts to paint you t~ue; 
But I can feel and I can write the wo.ds 
The best of me is but the least of you. 

In his poem, The Return:. Arna Bontemps writes: 

Darkness brings the jungle to our room: 
The throb ?f rain is the throb of muffled drums. 
Darkness hangs our room with pendulums 
Of vine and in the gathering gloom 
Our walls recede into a denseness of 
Surrounding trees. This is a night of love ~ 
Retained from thooo los~ nights our fathers slept 
In huts; this is a night that must not die; 
Let us keep the dance of -~ain our fathers kept 
And tread our dreams bene~th the jungle sky.· 
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Another stalwart of those years, Countee Cullen, says in his 
Heritage, published in 1935: 

Workshop 

What is Africa to me: 
Copper sun or scarlet sea 
Jungle star or jungle track, 
Strong bronzed men, or regal black 
Women from whose loins I sprang 
When the birds of Eden sang? 
One three centuries removed 
From the scenes his fathers leved, 
Spicy grove, oi~namon tree, 
What is Africa to me? ............................. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
So I lie, whose fount of pride, 
Dear distress, and joy allied, 
Is my sombre flesh and skin, 
With dark blood dammed w~thin 
Lie great pulsing tides of wine 
That, I fear, must burst the fine 
Channels of the chaffing net 
Where they surge and foam and fret • 

• • • • • • • • • , II,, • 

Art 

Professor Julian Beinart of the department of architecture at the 
University of Cape Town conducted a most exciting . rt workshop at 
Chemchemi J~n~ary 4 - 16. Sixty participants from Nairobi and environs. 
ranging in ~;t"El from 10 - 35,and ropr6senting ~11 r~ccs,wcrc givun emulsion 
paint, brush, paper and hardbo,.rd. The leader gave an introductory 
talk on design and they began to work. Most of these had never handled 
a paint brush before. Various other materials were used like bottle
stoppers, cardboard paper, tree leaves. 

200 pictures from the workshop are now on view in Chemchemi GalleTy 
and studio until February 28. Professor Beinart has conducted other 
workshops of a similar kind before in Nigeria, Zambia, Beohuanaland, 
Basutoland. and South Africa md has been equally struct by the instinc·tive 
sense of shape displayed in a workshop of this kind. He does not 
pretend that he is an art teacher, but feels an art teacher can·build on 
these qualities. For this reason, he recommends strongly that the next 
time we organ_ize a workshop like this it should be for teachers 
inter·ested in art instruction, This will mean that for every teacher 
who takes part, we shall be sowing seed among twenty or so pupils in his 
art class. It will show the teacher how much can be achieved by talking 
and instructing less and drawing the best out of the class. 

Art Classes 

We are inviting a maximum of eight persons aged under 21 who want 
to come for painting sessi)ns. We can provide paints and brushes and 
paper, but applicants must become mqr,uers of Chemchemi first. As we 
shall be providing materials, which are a very costly item, we shall 
eliminate anyone who is not showing progress within a given time, to 
be replaced by someone else who can benefit from studio work. 

Regr-ets 

We regret to anaounce that MR. ELIMO NJAU has found it neoessc..ry to 
relinq_uish the directing of our visual arts department and resign from. 
the Executive Committee. He was one of the founders of Chemchemi and 
has volunteered to organize art exhibitions (and the 1964 workshop) 
since we started in 1963. Mr. Njau wants to devote all his time to 
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painting in his studio; so, much as we regret his exit, we appreciate 
his position. The least we can do is to wish him success in bis career ' 
and thank him sincerely fox·.hio services which he rendered unstintingly. 
We hope our members and other friends will bear with us if our gallery 
and studio activities slacken a bit while we adjust ourselves to the new 
situation. But we wish to.assure them that we shall not let art 
enthusiasts down if we can help it. 

Music 

Jazz 

The jazz workshop conducted by Mr, Aminu Abdullahi, the Nigerian 
jazz critic, started off fairly well with an average .attendance of 16 
for the first five of the scheduled 10 days. The next four days 
attendance was indifferent. The guitarists who had promised to turn 
up at the guitar session (under the leadership of Mr, Fadhili Williams, 
the well-known guitarist) did not come, allegedly because they were not 
going to be paid, Wa thank their manager, Mr. C. Worrod, however, for 
having alio1-i-ed them. to perform o.nd use his instruments free of charge, 
even although they failed us. On the last Sunday, when we were to have a 
jam session, the guitarists again failed to turn up. From a different 
quarter a sax, a pen,_ywhistle, a drummer, a pianist came, but the bass 
failed to attend. Although we had ·advertised for a danoe this Sunday 
afternoon, only 5 members came. Altogether a disappointing venture. 
Eut our guest speaker, we are glad to say, kept up his high spirits, 
and we thank him for his patience and for sharing with us his vas~ 
knowledge_ of jazz. 

Maybe the musicians, exc8pt for two who came on and off during the 
course, feel too committed to pop music and think jazz is an unwanted 
distraction. We shall try ·again to call them round for s<:1ssions of 
improvisation on Sunday afternoons, ·maybe we shall yet succeed in 
attracting- more jazz listeners. 

A Gift 

Through the kind intercession of the Hon. Mr. Tom Mboya, Minister 
of Economic Development and Planning, Messrs Shankar Dass1,. a music 
store in Nairobi, donated for use by Chemchemi Music Makers 3 guitars, 
l accordion, 1 mouth organ, We are most grateful for this donation. 
The Music Makers are now teaching other Chemchemi members to play the 
guitar. We hope that we can procure the services of a music teacher 
who will be willing to offer his or her services to teach sight reading 
both generally and specifically for the guitar. There are several 
people who want to learn to play this instrument. Woul d any such 
teacher please contact us. 

Writers' Workshop 

We have already circulated the programme for our forthcoming 
writers' workshop which will run from February 9 - March 16 at Chemchemi. 
Members enrol free for the workshop, Please let us know if you are 
going to take part. 

Writers' Clubs 

We should like to encourage the formation of writers' clubs in and 
outside secondary school, A minimum 0f 10 persons can take out a group 
membership of Chemchemi at 40s a year. The Director can conduct 
intensive workshops for such a club if invited, and every such group 
will be donated a set of books by Africans for its library. 

Books for Sale at Chemchemi 

In addition to the list of Mbari Publications already circulated 
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to members and still available on request, the following books have 
arrived (price includes postage to East A:frica): 

Mbari Publioations 

Gambia: Lenrie Peter, Poems •••• , • • ••.•.• . •••••• • •••• • • • , •••••• 5/50 
Ghana: George Awoonor Williams, Rediscovery ••.•• • • • •••••.• • ••• 5/50 
Nigeria: Okogbule Glory Nwanodi, Icheke and Other Poems,., ••• , 5/50 
Congo Brazzaville: Felix Tchikaya U'Ttmsi, Brush Fire (poems) . 13/-

Seven Seas Books 

South Africa: Richard Rive, African Songs (short stories) •••••• 3/50 
South Africa: Ezekiel Mphahlele, ~ . Socond Avenue(autobiography) 3/50 

On the Stage 

Chemchemi Afri can Theatre Company will perform The Prodigal Son 
(a drama in 3 acts based on the bibi~ical story and written by 
Bob Leshoai, a South .African writer) on: 

Saturday 6th March: 
Sunday 7th March: 
Saturday 13th March: 

Jericho Hall. 
Pumvani Hall. 
Eastleigh Community Centte. 

Wat out for further details. 

************ 
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