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TIM JUDAH 

Hello, this is Tim Judah welcoming you to another edi t ion of Arts and 
Africa. In this programme we talk to the Zimbabwean wr iter Cha~les 
Mungoshi, but we start in Burkina Faso with a troupe of thirty actors 
whose ensemble is called Atelier Theatre Bourkinabe. They are a l l 
amateurs and they travel, mostly on weekends, t o villages throughout 
the country to put on their productions. The themes of t he p l ays 
vary - anything from sex education to vaccinations programs t o th~ 
eternal battle of the sexes - but all their plays have one thing i n 
common - they're controversial and doctors and specialists are o f ten 
brought in to reinforce their educational messages. Atelie r Thea tr e 
say they're trying to revive drama in African villages; since there 
have always been orators, actors and musicians who 1 ve kept it alive -
until that is Kung Fu fulrns and television began to erode all t his. 
In the following extract taken from the play 'Cette Fille Indi·rigeable 1 

or 'That Unmanageable Girl', a husband asks his wife what sex t heir 
newborn baby is - he's distraught when he learns that it's a girl -
and his seventh one at that : he loses his temper and says he'll burn 
the birth certificate that he's supposed to sign. He won 1 t go to t he 
maternity clinic. Everyone in the village is laughing at him - who 
will carry on his name? 

EXTRACT FROM PLAY 'CETTE FILLE INDIRIGEABLE' 

TIM JUDAH 

The director of Atelier Theatre is Prosper Kompaore: he's Professor 
of Literature at the University of Ouagadougou and Director of Performing 
Arts at the Ministry of Culture. Joan Baxter asked him what the reaction 
of people was to plays like this - do they get angry? 

PROSPER KOMPAORE 

Er, angry maybe, but more often they want to say something. They don't 
agree with what our bad man says. so they want to give a reply and 
that is the first thing. But we say that it is not enough to stand 
in your place and speak, because speaking will never change the world -
you must act: So if somebody wants to say something, we tell him, 
"Get up, come here and play and we shall see". And they come, t hey go 
onto the stage and start playing, but when playing , the actor who was 
very good during the first time is now converted into a very bad man '. 
so the man who's come to change very magically the situation is 
confronted withavery hard situation and he must develop more arguments 
in order to f~nd the true and the good solution to the problem. 
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And if the solu~ion is magica l , nobody will agree with hi m - t he 
solution must be r ealist i c, it must take into account reality. 
And i f it is a good solution, everybody appla uds and we stop there 
and we ca r ry on with the play. 

JOAN BAXTER 

You ' re normally playing to ve ry rural audiences and of t en ill ite r at e 
audiences - people who don't have access to television or t o cinema s . 
How do they interpret wha t's going on on t he sta ge ? 

KOMPAORE 

Yes, your question is very sound. You know , for us it is not always 
easy to r ea l ise wha t pe opl e a re th inking. What we know is that what 
we play f or them is something like a message coming from the government . 
(l au ghs) Eve n t hough we a re not sent by the government, they take 
it as something very serious and we have a l o t of i mpor t ance for t hem . 
But t here i s a p roblem l i nk ed t o that because genera lly if they think 
we a re in fact from the government, they don't s pea k ve ry since r e ly . 
But whe n they understand that it i s in fact an occasion to. tell us 
what they rea lly think and t o express t heir own thought s , then t hey 
speak very ser iously, a nd sincerely . And theatre is more e fficient 
fo r us than cinema for insta nce, because we have an immediate feed back . 
We immediately know if people agree wi th us or not, if they unde r sta nd 
or not; i f there i s a misunderstanding somewhere we can correct it 
immediately . People can t el l us their own e xper iences and it_ is ver y, 
very i nte res ting f o r us because we as well , we learn a lot of things 
tha t way . And f rom my vi ewpoint I t hink that our act i on i s very 
important, a nd mor e people , more authoriti~s now under sta nd t hat. 
I f people see us pl ayi ng they understind that art in general and 
drama in particular ca n be a very st r ong support to a po licy of 
"s en s ibi l isa tion n o f people. 

BAXTER 
s o you go to a nice quiet village, some t hree or four hund red ki l ometres 
from Ouagadougou. You put on one of your controversial peices ( l aughs) 
a nd you l eave the village in chaos, with men and women argu i ng ! 

KOMPAORE 

Yes , it ' s something like agitprop but i n fact we always have corresponden t s 
in the village and af t er our depar t ure , they must go on d iscussing until 
the y f i nd solutions or answers to s ome quest i ons. 

TIM JUDAH 

Prospe r Kompaore , Director of Bu rk ina Faso's 'Atel ier Theatre sourkinabe'. 
We move now to Zimbab~e where a play called 'Wo r kshop Nega t ive ' has 
r ecen t ly been causing a bi t of a stir. It was wr i tten by the Bulawayo-
based playwright Cont Mhlanga. The p l ay ' s about a former f reedom f ighter 

who i s now a member of the ru ling paity •~ Po li tburo , but he ' s dep icted 
as a cor rupt, drug- dea l ing capitali s t masquerading as a socialist. 
Well , not surprisingly some people in Zimba bwe haven't liked t his and 
indeed the Mi niste r of Youth, Sport and Culture criticised th& work , 
cal l ing it "i false reflection of t he c ur r ent trend of issues and 
deve l opment of the country". The play was the n pr event ed from touring 
abroad i n Zambi a . We l l this was one of the subjects t hat Fiona Lloyd 
discussed with Zimbabwean wri te r Charles Mungoshi, f amous for pre 
independence works such as 'Wait ing for the Ra i ns' . She began ~y 
sugges ting to hi m that est abl i shed Zimbabwean wri t er s ~uch as himse l f 
were f ar l ess proli f i c nowadays than they were before i ndepende nce. 
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CHARLES MUNGOSHI 

To be aware of who we are now, I suppose is the question. 

FIONA LLOYD 

Do you think people are afraid in a way of exploring that area for any 
reason? 

MUNGOSHI 

I shouldn't like to think so, It could be political, but so far nothing 
has happened except for a play 'Workshop Negative', but then the writers 
Union stood very much against the idea that the Mil"lister of Youth, Sport 
and Culture was trying to put ac~oss - that the play was in fact negative 
and talking about problems that Zimbabwe hasn't faced and so on and so on. 
I mean, the newspapers are always telling us that so and so from a high 
position has been thrown into jail or they are investigat i ng a case. 
See, things like that, I don't know whether the country, maybe the 
government wants them revealed artistically, or they just want to, you 
know ... Whenever it is said a politi~ian has gone wrong, even if there 
is not that proble~ there is a likelihood of that problem occurring. 
And if people do read, they will say, "That's myself," and they wi ll 
stop immediately. I mean, it's like my sister, this is a very weird 
coincidence, she was putting on shoes, they were broken and the radio 
was on - this was out in Chivu, our communal area. This was in the 
kitchen, and she was putting on a broken shoe. The radio went suddenly, 
(speaks in Shona), which means "why do you put on worn out shoes?" 
(laughs) You know that was an immediate message ... I don't know why 
it came in that moment that she was tying up the laces of this broken 
shoe and then the radio goes on like that. So things like that, I suppose 
they are warnings to politicians. I don't think they do much reading 
themselves. They get reports done by other people and they don't 
experience the things they should be talking about. We don't want 
corruption. Well, the writer says, here's someone who's corrupt, here's 
a play, come and watch it. Why should it be censored or banned? 

Do you thing the problem of form is facing Zimbabwean writers at the 
moment? 

MUNGOSHI 

How to say what you should be saying, yes. How to hide the little 
things that will stay for a long period. I suppose in my case ... 
I was talking to Dambudzo Marechera ... my writing's very reporterial, 
realistic, you might say. I'm trying to write exactly, not really in 
a creative way you know, saying a statement through another story like 

LLOYD 

Like Dambudzo, who's very experimental. 

MUNGOSHI 

Yes, so someone asked, "how is Dambudzo Marechera, how are Dambudzo and 
Mungoshi7" They were asking Dambudzo in my presence, we were t al king 
across the table. He picked up two bottles and he said, "Cha r les 
and I are like soda water and whisky you know, and they know who's flat, 
but when you mix us, we go down very well. (laughs) 
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LLOYD 

So pointing in fact to the need for variety amongst writers? 

MUNGOSHI 

Exact l y , and he has been one f or , well he says he's an anar ch i s t but 
he has bee n one for ... well, we're complimenta ry, we are saying the 
s ame thing in different ways. In fact, lack of imagination I suppose 
would kill Zi mbabwean literature, or whatever we do, I think so. 
we can't even put ourselves into different situations, and wri t e from 
a writer's point of view. I mean if you ask a child to write about 
"I am a bottle", children are much mor e creative than we are . We have 
lost I suppose the old storytellers' touch . 

TIM JUDAH 

Charles Mungoshi ending this week's Arts and Africa. This is Tim Judah 
in London saying goodbye and l e aving you with some Zimbabwean music. 
I t 's t he Real Sounds wi th thei r newest re l ease 'Wende Zako'. 

MUSIC - The Real Sounds - 'Wende Zako' 
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