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March 4 and S, 1964 

More from ~rishna: 
·-. I 

\._ , l 
3/4: "Today's the first day I felt ~hat Iliad a grip on 
the actors. The Sing-Song problem with Sp,ke is overj ) I 
wish you could see the way he has int,rpreted the dream
sequence. It is completely internal and without any gim
micks or theatricality. I am thinking of omitting the back
ground chant to the dream •••• we don't need a new dream but 
if you have already oonceived one we oan definitely try it ... 

Elizabeth is marvellous. Right now her relationship 
l with SPONONO in terms of I,2 is not clear and I am awaiting 

_,. eagerly your detailed evaluation ••••• 

Questions: I,2: How should she welcome Sponono. Sho,uld 
she sit on his lap? Should she dance with him? How to 
motivate the line: "What the hell is the matter with you". 
This problem is still alive but we are searching •••• 

3/5: Michael Goodliffe arrives this evening. 

I, 2; page 25: It is very difficult for Elizabeth to 
say the line "You don't think I would do that to you" very 
convincingly. Elizabeth sounds very selfish. Spike is in 
agony and Elizabeth is worrying about herself so I think we 
might change it to: "Don't worry, Spike, I wouldn't do such 
a thing" and then continue the same •••••• 

I also feel a similar problem in I, 1 with Mabaso's 
line: "Goodnight, Menear, I hope you won't be disappointed". 

r It sounds very formalistic and prophetic because we don't 
'- have any kind of a transition before "Well, you didn't ex

plode". Do you remember I was worried about that scene 
and you said I should try it, but right now if you want to 
write something, please do •••• 

We have taken out the overture and are putting in a 
new religious vocation song in Zulu. In I, 1, Sponono is 
on-stage instead of coming from backstage. 

The cast is in good spirits ••• we are thinking a lot of 
you." 

That's all for now. 

Mr. Alan Paton 
23 Lynton Road 
Kloof, Natal, South Africa 

Mrs. Frank sends her love. 
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