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ACT II. Scene I . 

PRINCIPAL' S OFFICE . 

(Mr and Mrs . MAKATINI seated , MR. MABASO 
standing) . 

MABASO . 

(reassuringly) We ' ll do our best for you . 
in a moment , and we ' ll see what we can do . 

The Principal will be here 
Did you both sleep well? 

MRS . MAKATINI . 

Yes thank you , Mr . Mabaso . You l ooked after us well, (she has 
second thoughts) . Although we didn't really s leep well. We were 
worrying about the money . All our family's coming for Chri6tmas • •• 
(she adds shyly) e~cept Booi tjie of course. And now we hav~ no 
money. You know , Kr . Mabaso , we nearly didn't come. We heard al l 
these stories about the rf:formatory , and we were afraid to come. 
But t hen this first boy was so nice . (she looks at her husband) 
wans ' t he? 

MR. MABASO. 

Very nic e , very nice . 
(There are sounds outside of a scuffle , and voices of expostulati on 
and defiance) . 

MR . MABA.SO . 

We ' ve all kinds here , Mrs , Makatini . I ' m sorry after you had met this 
first nice boy, just when you were beginning to believe that these 
stories couldn't be true, that this second boy should come and • •• 

(SPONONO enters followed by TWO angry PREF~CTf- . SPONONO does not 
expect to find others in the office . It is eney to see he is dis
turb ed . He looks angry and determined .) 

MR. MABASO . 

What ' e going on? 

PREFECT . 

(to MABASO) We tried to stop him, but he wouldn't listen. He said 
he must see the Principal . 

MR . MABASO. 

(angrily to SPONONO) Vlbat d'you think you ' re up to? (No reply) 
Why do you want to see the Principal? 

SPONONO 

I want t o see him , that ' s all . 

(the MAKATINIS are whispering to each other) . 

MRS . MAKATINI. 

( whispering) That's the first one. 
That's the first boy, Mr . Mabaeo . 

SPONONO 

That's the good one. (to MABASO) 
The one who went to call Booitjie. 

(with dignity) Good morning, Uncle. Good morning , Auntie . Auntie, 
I ' m sorry I couldn't get Henry for you , because of all the trouble. 

( MRS . MAKATI NI smiles at him) 

MR. MABASO. 

Thia is Sponono . So be was the f irst boy . Now see if you can remember. 
(He points to SPONONO ' S badge) . When the second boy c ame in, was he 
wearing a badge like this? 
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MRS . MAKATINI 

I don't think so . 

MR. MABASO 

Mr . Makatini? 

MR. MAKATINI 

ACT II . 
Scene 1. 

{laughing e~barra.Hsedly) I can't ~• • o wel l I can' t remember. {he 
laughs more loudly, a ner vous inappropriat e laugh) You see I wasn't 
rememberi ng well . ( he looks as though he t hinks he has made a f ool 
of himself . So does his wife) 

MRS. MAKATINI 

The second boy was bigger than the first . 

MR . MABASO 

Di d t he second boy have a bandage? 

MRS . MAKATINI 

(emphat ically) No . 

MR. MABASO 

The doctor told you you neean ' t wear that bandage any mor e . Take it 
off , Sponono . 

SPONONO 

(determinedly) but not insolently) If the Principal tells me t o take 
it off , I ' ll take it off. 

MR. MABASO 

Did you find Henry in the chapP.l? 

SPONONO 

(sullenly) No . 

MR. MABASO 

Why no t ? 

SPONONO 

I heard the shouting in the Visitors ' Room , sc I ran back with t he 
prefects . I thought something had happened to the Uncle and Auntie. 

MR . MABASO 

(with some sarcasm) Did you speak to the Uncle and Auntie when you 
got there? To tell them how s or r y you were ? 

SPONONO 

No . The prefects spoke tc them. {with a touch of insol enc e ) You know 
I am not a prefect . 

MR. M.ABASO 

And your badge? Where was that sti tched on? They don' t stit ch like 
that in the t ail or ' s s hop . 

SPONONO 

(keeping his insolence within bounds) It came off . So I stitched it on. 

MR . MABASO 

How did it come off? 

SPONONO 
(doggedl y ) I' ll t el l the Principal. / 3 • •• • • 
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(The PRINCIPAL enters). 

PRINCIPAL 

ACT II. 
Scene I. 

Good morning . Mr and Mrs . Makatini . No please don't get up . Well , 
Mr. Mabaao? 

MR . MABASO 
~- ft. 11,,ic.l ilfow,, 

As ntherJ were two boys . The first wore a bandage and a badge . The 
second wore neither. SPONONO admits he was the first boy. But he 
refuses to answer my questions. I asked him about the badge, how it came 
oft. He says he 'll speak only to the Principal . 

PRINCIPAL 

(he studies SPONONO ' s troubled face) Mr. and Mrs . Makatini , Mr. 
Mabaso , be so kind as to leave us . (THEY go and at a sign from 
MR . MABASO , the PREFECTS go too . ) You were very fond of Ha'penny, 
wern• t you , Sponono? (SPONONO makes a slight gesture of assent) He 
was like a small brother to you . (assent) His death was a great grief 
to you . You didn't go to the chapel . You wanted to be by yourself. 
You were angry too . You went and burst all the Christmas balloons in 
the Yard. Today you wouldn't come to the funeral. Even Walter was 
there. (quietly) You should have come, Sponono . You looked after 
him all the time he was here . You should have been there at the end 
too. You were his elder brother. You were more than that . You were 
his whole family . You knew that, didn' t you? (SPONONO begins to 
weep) It's no use being angry at death. (gently) What did you 
want to tell me, Sponono? (SPONONO says nothing, but he brings out 
the stolen notes and puts them on the t able in front of the PRINCIPAL) 
Why did you do it, 8ponono? 

SPONONO 

I don't know, meneer . I saw the money • • •• (he makes a gesture of 
bewilderment) • ••••• and I just took it, meneer . 

PRINCIPAL 

And then? 

SPONONO 

Almost at once , meneer . I wished I hadn't done it. Then I wanted 
to come to you , meneer , and tell you I'd done it . 

PRINCIPAL 

(who knows well the importance of this moment) 
Listen to me carefully. Don't be sorry that you confessed . Whatever 
happens , don't be sorry. 

SPONONO 

Yes , meneer. 

PRINCIPAL 
( After giving SPONONO a chance to recover) 

Are you ready? 

SPONONO 

Yes, meneer . 

PRrnCIPAL 

(calling out) 
We ' re ready, Mr. Mabaso . (MABASO and the MAKATINIS return) . 
I'm glad to tell you your money is found . (the MAKATINIS are over
joyed) . 
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PRINCIPAL (Cont'd) 

ACT II . 
Scene I. 

I must tell you also that the first boy, who wore the bandage and 
the badge, was also the second boy who stole your money. But now 
he wishes to return it to you. 

MR. MAKATINI 

We don't know what to say to you , meneer . 

MRS. MAKATINI 

(half laughing, half weeping) 
To think I thought there were two boys' . (to SPONONO) The first 
boy was very nice . I'll always remember you by him . 

SPONONO 

(he responds with a brief smile . He is too concerned about b.ia 
own future) 

Will I lose my freedom , meneer? 

PRINCIPAL 

Yes. 

SPONONO 

For how long? 

PRINCIPAL 

For six months , Sponono. 

SPONONO 

(desolated) 
Six months! And the job with you, meneer? Must I lose the job? 

PRINCIPAL 

Yes. 

SFONONO 

( agonised) 
Don't do that, meneer . 
I could have run away, 
badge . (The PRINCIPAL 
meneer, what 'll I do? 
meneer'l 

Do anything else you like, but don ' t do that. 
meneer. But I didn't . Don't take away my 
makes no response) If you don ' t *ake me, 
\Vhat ' ll become of me? Can't you forgive me, 

MR. Mil.AT IN I 

(moved by SPONONO's pleading) 
We forgive him, meneer. 

MRS . MAKATINI 

(greatly daring) 
It was our money that was stolen. 

SPONONO 

(going down on his knees) Don't take my freedom , meneer. Or take 
it for these two months, till William goes home . I'll be safe with 
you, meneer . 

MRS . MAKATINI 
Couldn' t yen forgive him, just this once? 
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PRINCIPAL. 

ACT II . 
Scene I . 

You can forgive him, Mre. Makatini. And your hueband can forgive 
him. And I can forgive him too. But he still hae to bear the 
consequences of his act. Mr. Mabaso, Sponono will lose his freedom 
for eix months . What will happen after that time will depend on 
him. (He sigru, to the ;wo PREFECTS ) Sponono , I'll talk to you again. 
(SPONONO goes off between the TWO PREFECTS) . 

MRS . MAKATINI 

Thank you again, meneer. Goodbye meneer . 

PRINCIPAL 

Goodbye Mrs. Makatini . 

MR. MAKATINI 

Goodbye meneer. 

PRINCIPAL 

Goodbye. 

(MR AND MRS. MAKATINI go . PRINCIPAL is writing up SPONONO'S 
punishment in the Punishment Book) So you were right , eh? 

(He looks frankly at MABASO. Their discussion is without 
rancour . The two men understand each other very well). 

You trust nobody, eo you never find out anything, except that they ' re 
all bad. I trust them, and I find out many things . 

MR. MABASO 

I ' ll eay you do , Principal. But I can find out things too. I ' ve 
good reason to believe that long before Sponono got any freedom , he 
was seen at night in Victoriatown. And more than once . 

PRINCIPAL 

How did he get out? Surely you don ' t mean the main gate . 

MR . MABASO 

I swear by every man who works at the Main Gate . There are enough 
risks here without making new ones . Don ' t you ever get frightened? 

PRINCIPAL 

I get anxious . 
last one ' s back. 
night , I mean. I 
man, and break it 

When boye go out on leave , I never rest till the 
But it ' s the telephone that frighteru, me - at 
know that a boy could take the life's work of a 
to pieces in a minute . Brutal assault. Murder , 

rape . 

MR . MABASO 

That ' s what Sponono could do. 

PRINCIPAL 

If he did - that might finish me . 

(Chorus deepens the mood by einging SERA). 

(LiaHTS DIM) 

••••••••••• 
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Scene II. 

ELIZABETH'S ROOM. 

There are a few simple Christmas 
decorations . ELIZABETH is at her 
sewing table, working on her wedding 
dress . SPIKE is lying, on the bed. 
ELIZABETH is happy and is singing a 
little song. (The CHORUS sings with 
her, the song FIELA). Sometimes she 
stops singing to talk. 

ELIZABETH 

You know, Maria came, and caught me working on the wedding dress . I 
told her I was making it for a friend ehe said I should be a dress
maker. She said the dress was beautiful. Do you hear that, Spike? 
She said the dress ie beautiful. 

(she sings) 
Do you know what Father Francis is going to say tomorrow? He's going 
to say, will you take this man - that means you Spike - for your 
husband, and love him and comfort him, and keep him, not just when he 
is well, but when he is sick too . He's going to say, will you keep 
only to him, so long as you both shall live . And do you know what 
I'll say, I will , I will, I will. Then he'll say, once is enough . 
And then you'll give me the ring. I hope you've got it all safe? 
Then he'll say, you're married . But you mustn't kiss me then. You 
must wait till he says we are finished. Do you hear? 

(there is no answer but she continues with her brave monologue) 
You must kise me properly, Spike. Not the kind of kiss you give me 
when you're not thinking of me at all. You must think of me1 Spike, 
because it's my wedding day. So you must give me the kind of kiss 
that I like, do you hear? 

(ehe stands up and goes to the mirror where she holds the dress 
against her body and looks at it critically. She speaks wist
fully). 

Maria said thie dress shouldbe for a big wedding, eo that many 
people could see it . 

(she looks at it) 
Sometimes I wish too it was going to be for a big wedding. 

SPIKE 

(sitting up on the edge of the bed and almost shouting) 
Well it can' t be a big wedding, that's all1 

(it looks to him as though she has put on the dress) 
Take it offl 

ELIZABETH 

I'm not wearing it, Spike. I'm only trying it. 

SPIKE 

Well stop trying it, that's alll 

ELIZABETH 

That's silly, when I ' m waaring it tomorrow . 
(she softens) 

I'll stop trying it. 
(she goes to the wardrobe and hangs up the dress) 

SPIKE 

Why can ' t you wear a &ck dress tomorrow? 
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ELIZABETH 

ACT Il. 
Scene II . 

You can't wear a black dress. Not to a wedding. Don't you know 
what you wear a black dress for? 

(she goes to him) 
Are you still worrying &bout the ciream? Don't you know Spike, you ' re 
worrying tor nothing? Don ' t you know I'll keep to you so long as 
we both shall live? 

(she pute her arms round him) 
Don't you know? 

SPIKE 

Yea , I know of course . I know. Don' t take any notice of me , 
Elizabeth. I ' m just a fool . ( he clings to her, almost like a child) . 

ELIZABETH 

You ' re not a fool , Spike . You just think too much. You juet see 
every bad thing that can happen. 

SPIKE 

Well I'm lucky too. To have aomeonelike you . If it wern't for you , 
I'd go mad, Elizabeth. 

That ' s what I'm for . 
(brightly) 

ELIZABETH 

That ' s what I'm promising tomorrow. To love and to comfort and 
to keep, not only when you are well , but when you are sick too . 

(they sit holding each other, but SPIKE'e face shows that 
he is goi~g back to his obsession) . 

SPIKE 

(pulling away from her embrace) 
Let's not get married tomor row. Let's get married soon, but no t 
tomorrow. 

(urgently) 
Let ' s go away from Victoriatown first. Let's get away from here . 

ELIZABETH 

What? 

SPIKE 

You go to Orlando. And I'll go to Germiston, Benoni , anywhere , and 
when i ts SAFE, I'll come back to you. 

ELIZABETH 

Ob Spike ! 

SPI KE 

Sa. 1.5 That ' s what Sponono e-yaa too . 

ELIZABETH 

Why must we lieten to Sponono? 

SPIKE 

He's my friend, that's why % 

ELIZABETH 

He ' s not your friend. He knows we ' re getting married, but he writes 
again to me. 
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Scene II. 

SPIKE 

What did he write? 

ELIZABETH 

( tearfully) 
He calls me his White Lily. 

SPIKE 

(smiles suddenly, and his whole face changes) 
White LilyS 

ELIZABETH 

(still tearfully) . 
He says I ' m the most beautiful girl in Johannesburg. 

SPIKE 

(he smiles again) 
That's terrible I 

ELIZABETH 

He says all those things , and you just laugh? 

SPIKE 

Ag , we all know Sponono. 
(he consoles and kisses her) 

Are you still angry? 

ELIZABETH 

(she smiles too) 
Not when I see you smile. Oh Spike , it 's so long since I saw you smile . 

(they embrac e each other , and SPIKE is more lovingthan he has 
been as yet). 

SPIKE 

You do comfort me. 

ELIZABETH 

Do I, Spike? 

SPIKE 

Yes, you do . 
(They make a little love. But suddenly SPIKE is on his 
feet in terror . He stares at the door, and f ollowing 
his example, so does she. He speaks in a low voice). 

Did you hear? 

ELIZABETH 

No . 

SPIKE 

Someone knocked . 
(He moves slowly to the door. When he reaches it he stands 
still a moment . Then he suddenly wrenches it open. But 
there is nothing there. Like a man under a spell he stands 
in the doorway. He looks to right and to left, but apparently 

sees nothing there. He shuts the door and comes back to stand 
near the wardrobe .) 

It 's better to go back to th e g ang. 
/9 ••. 
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ELIZABETH 

SPIKE 

I would be safe, you would be safe . 

ELIZABETH . 

ACT II. 
Scene II. 

I don't want to be safe . I just want to be with you. I just want t o 
live like we said we were going to live . ~ith our own house, and 
our own children , and no troubles. 

SPIKE 

Haven' t you heard of the gang? 

ELIZABETH 

Yes , I've heard of them . But I'm not going to live wi t h them. Why 
don't you say what Sponono says, to hell with them? 

SPIKE 

(very honestly) 
I'm not Sponono , that's why. 

ELIZABETH . 

You're as good as him. 

SPIKE 

I aay be as good and may be not as good . But I'm not him, do you hear? 

ELIZABETH 

If you go back to the gang, then sooner or l ater you'll be caught. 
And what 1 ll I do if they take you away again? Tell me, what ' ll I do? 

SPIKE 

(harshly) 
You could merry Sponono . You could be his White Lily. 

ELIZABETH 

Can't you understand , I love you? I don't want any house without you . 
I don't want any children without you . I don ' t want any Sponono . 
He'll do what his father did , go off and leave the mother and the 
kids . And a woman can't look after kids without a man. But I don't 
love him, Spike, I love you . 

(SPIKE'S attention is beginning to waver) 
I remember the factory dance. You came there soon after you got 
your special leave . And you danced with me. And I said to myself , 
that's the one for me . 

(SPIKE has not listened to her memories . He is listening. He 
goes nearer the wardrobe . With a sudden movement he wrenc hes 
that open too . But he shrinks from the wedding dress). 

ELIZABETH 

(soothingly) 
Spike • there's nothing there . There's nobody hiding there . 

(she goes to the wardrobe) 
Look, there's only my wedding drees . 

(she demonstrates for him) 
And behind that is your wedding suit . 

(she demonstr ates) 
And behind that , there is nothing. (she does not quite finish the 
word nothing1 for there is something there after all. For a moment 

/lo •• •• 
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ELIZABETH {cont'd) 

ACT II . 
Scene II . 

she stands quite still . 
leather sheath , and out 
They both look at it.) 

Then she brings it out. It is a 
from it she brings a deadly knife. 

Is that my wedding present? 
(he does not answer) . 

Why didn't you tel l me? We can' t start off with secrets . 

SPIKE 

I knew you wouldn 't agree. 

ELIZABETH 

I ' ll never agr~e . When you asked me to marr y you, you promised me . 

SPIKE 

I promised you then. But things have changed. 

ELIZABETH 

Tomorrow I'm promising t oo. But I won ' t c hange . 

SPIKE 

But it ' s my life l 

ELIZABETH 

You can choose. Between your lite and ours. 

SPIKE 

You're hard. 

ELIZABETH 

I won't give any child a father who carries a knife . 

SPIKE 

Not even if he's in danger of his life? 
(ElIZABETH weeps ) 

Not even then? 

ELIZABETH 

Not even then. 
(SPIKE takes up his c ap . She pleads wit h him). 

Spike , go and see the Pr incipal. 

SPI KE 

The lanie l What can he do? 

ELIZABETH 

He hel ped you before. Didn't he help you to say you were finished 
with trou~les? Wasn't that something? 

SPI KE 

I tell you , things have changed . 
(Suddenly there is a knock on the door . Even ELIZABETH can 
hear it this time. Both she and SPIKE are afraid . SPIKE goes 
to the door. Then he thinks ot the knife . He comes bac k tor 

the knife . ) 

ELIZABETH 

Don ' t take the knife . Don't go to the door. 
(SPIKE wrests the knife from her. He goes tc the door . 
opens it savagely as before . There is no o ne there . 
the step there is a letter . He picks it up and opens 
reads. it . She takes it from him . She reads it.) 

He 
But on 
it . He 
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SPIKE 

ACT IJ. 
Scene II . 

Do you see what I mean? 
(ELIZABETH nods) 

And you still say the same? 
(ELIZABETH nods) 
(SPIKE takee his coat and hat and knife. The CHORUS 
sings CRESCENDO. SPIKE goes out and shute the door 
leaving ELIZABETH helpless . The CHORUS eings FIELA. 
The situation is beyond her. SPIKE ' e view and here 
are irreconcilable. She !eele exhausted. Then she 
pulls herself together. Quickly she throws off her 
apron, and goes to the wardrobe. What does she see 
there but the kerchief that SPONONO bought her? With 
a shrug she puts it on. The lights dim. The CHORUS 
stope .) 

............... 
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VISITORS' ROOM. 

ACT II. 
Scene III. 

( ELIZABETH is sit ting in the Vis i toz·s 1 

Room. She ia tensely waiting for 
somebody or something. WALTER comes 
to the door and looks at her inso
lently. He sits down and takes out a 
home-made cigarette . 

WALTER 

So you're Spike's girl? 

ELIZABETH 

Yes. 

WALTER 

You look too pretty for Spike. 

ELIZABETH 

(resolut~ly) 
I want to talk to you. 

WALTER 

Talk away. 

ELIZABETH 
Who are you? - who do you think you are? - what has our marriage got 
to do with you? 

WALTER 

I ' m just a friend . 

ELIZABETH \\,?ii) 
»I 7 rr is thie George to give us permission to marry? 

(he is busy preparing his cigarette) . 

WALTER 

Why don ' t you ask him? 

ELIZABETH 
(taking a note out of her bag and showing it to him) . 

Is that the lotter of a friend? 

WALTER 

(looking at the note) 
I know no t hing about it. 

(he hands it back) . 

ELIZABETH 

Do you know what they are doing to Spike? Do you know that when 
the wind blows round the house, he stops and listens? 

(she is angry when she tells this ) 
Do you know t hat if there ' s any noise in the house , or the str eet, 
or only in hie own head, he stops and listens? 

WALTER 
Well , Well , is that so? Wind blows - he stopo and listens - Head 
rings - he stops and list ens . Hullo , hullo , who 's speaking there? 
George who? 

ELIZABETH 

You devil. /13 • •••• 
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WALTER 

ACT II. 
Scene III . 

You know. that Billy Boy of yours i e sick. He ought to see a 
doctor. 

ELIZABETH 

He wasn't sick before. It'e you who are making him sick. Ah, bu t 
you are devils . Pity - mercy- ••••••• 

WALTER 

(interrupting) 
That ' s enough . We 've got enough preachers here already. So you've 
come to see the Principal , eh? And you ' re going to show him your 
silly letter . If you've got any sense, you'll go back to Victoriatown 
and look after your sick boy, because if you don ' t look af t er him , 
he might die Z 

(Enter SPONONO) 

SPONONO 

(who is in a reek.less mood after the loss of his 
freedom) 

Who ' s talking? 
In here with my 
after my girl l 

(he look.a 
Do I? 

Oh it's the Big Goatl 
girl , eh? I tell you I don ' t like goats hanging 

at ELIZABETH} 

WALTER 

I thought she was marrying Spike, 
(SPONONO is still looking amorously at ELIZABETH) 

Didn' t you know we gave permission for her to marry Spike? 

SPONONO 

She ' s still my girl . 
(h~ goes and ~tands close by her , and puts his arm round 
her shoulders, at which she smiles a little.) 

Bow is my girl today? Hae the Big Goat been worrying you? If he 
woz·ries you, I '11 fix him. 

(he looks bold and smiling) 
I ' m in a lilling mood today. 

(he fondles her shoulder) 

ELIZABETH 

Have you seen Spike? 

SPONONO 

Where? 

ELIZABETH 

I was hoping he would be h~re . 

sroNONO 

What for? 

ELIZABETH 

To see the Principal. 

SPONONO 

(sitting down next to her) 
What 's he want to see the lanie for? 

(but she makes no reply) 
Only a fool would want to see him. 

(he makes ELIZABETH and HALTER hie pupils) 
Do you know what it saye in the Bible? You ask him for fish and he 
gives you a s corpion. /l4 ••• •• 
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SPONONO (cont'd) 

ACT II. 
Scene III . 

How would you like that? You open your mouth to take a piece of 
fish from him, and he puts in a bloody scorpion. 

WALTER 

(to ELIZABETH) 
You know why he hatee the lanie? Because the lanie took his freedom, 
the nice pretty badge, the bumeucker's badge. The lanie took the 
bumsucker•s badge from the biggest bumsucker of them all . 

ELIZABETH 

Oh Sponono , why? 

SPONONO 

Because of something I never tlid . It was here in this Tery room. 
Come hero both of you (he sit s them down) . The man was sitting 
there and the woman ws.s sitting here . And I came in and I so.id • • •• 

WALTER 

(getting 11p and bowing to ELIZABETH) 
Uncle and Auntie , how nice to see you l Hae anyone attended to you? 
Because if no one has, I'll attend to you 1 

SPONONO 

I said, who do you want to see , and they said , Henry Makatini . So 
I went to look for Honry, and while I was looking, some bad fellow 
came in •••••• • 

WALTER 

(interrupting) 
~ it was terribl6 . A good fellow goes out, and a bad fellow comes 
in. One minute you are in here with a good fellow, and next minute 
in comes a bad fellow who knocks you on the clock and takes all your 
bloody shalt . 

SPONONO 

He robbed them of twenty pounds . The Auntie said this fellow was 
much more bigger than fue, but the lanie took my badge 

(WALTER tivee a great hearty sarcastic la~gh) 
You didn't laugh when I forgave you for hurting my eye. 

ELIZABETH 

Sponono , bow is your eye? 

(CRORUS sings THE HYMN -) 
(she turns his head towards her and gently fingers his eye) 

Am I hurting you? 

SPONONO 

Your hands are soft, Elizabeth. 
(he becomes amorous again, but she tries to pull away) 

Why aren't you marr ying me? 
(MR. MABASO enters unnotic ed) . 

WALTER 

Because she ' s not crazy, that' s why . 

SPONONO 

You should be marrying me, Elizabeth . 
(he puts his arm aroundher and becomes sentimental) 

I 'd workfor you Elizabeth . I ' d give you all the money , and I'd 
keep out of the troubles . 

/15 •• ••• 



- 15 -

SPONONO (cont'd) 

ACT II. 
Scene III . 

(ELIZABETH is trying to free herself, and he is trying 
to retain his hold on her. Both are becoming a bit 
breathless). 

Don ' t you believe me? 
(then with a detectable note of urgency) 

Don' t you believe me? 

ELIZABETH 

(she has at last broken away and has retreated to the 
other side of the table) 

No , I don ' t believe you . You'd promise anything, andyou ' d do 
nothing. You never will • •••• 

SPONONO 

Don ' t say it1 Haven ' t I told you before, never to say it? 

MAB.ASO 

( to ELIZABETH) 
The Principal is read7 to see you . 

(he goes , followed by ELmABETH . SPONONO sits at the 
table in a black mood. The CHORUS stops). 

WALTER 

(slapping SPONONO on the back) 
So you lost your freedom , eh? You lost the pretty little bumsuckers ' 
badge. Don' t b~ a bloody tool . What kind of freedom iB that , that 
a lnnie can give to you today and take away tomorrow? !1l kind of 
freedom , no one can give it to me, no one can take it away. 

(he points to his chest) 
It ' s here. And it's mine. I give my own badges . I do n ' t stand up 
in front of any bloody lanie and promise to obey the laws of any 
bloody school . Do you know what you ought to do? !'ought to hold 
a meetingof your damned silly Court , andget them to ask for your 
bumsuckers• badge back again. 

(he mimics the PRINCIPAL) 
Boys , this afternoon Sponono is standing here for his f r eedom. I 
am confident he will never break any promise he has made, he will 
get better and better from day to day, and when he dies he will go 
str aight to heaven. 

(SPONONO listens to the mimicing with fascination which 
turn.& to admiration) 

SPONONO 

(jumping to his feet and raising his hand to his head in 
an electric quivering salute and spea~ng in an honsst 
ringing voice) 

Meneor, I promise I ' ll be a good boy. When I work in the kitchen 
I promise not to steal the food. 

WALTER 

(piously) 
My brothers' food . 

My brothers' food. 
(both la.ugh. 

WALTER ii.ND SPONONO 

Amen. 
TWO BOYS come in) . 

WALTER 

Meneer, I promise when I wor k i n the latrines , never to hold my nosel 
(SPONONO is oTercome by laughter) 

Meneer, I promise to be kind to all living creatures . 

SPONONO 

Even all the bed-bugs in the yard l 
(Both laugh uproariously. SPONONO now takes his turn 
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Scene III. 

SPONONO (cont'd) 

(at mimicking the PRINCIPAL. FOUR more BOYS comp. in, 
including the sycophants) 

Boys , today Walter is standing here for hie freedom. There has never 
been such a good boy in the whole reformatory . He was once in a gang 
but he will never do such a thing again. Why boys? Because hie 
whole lite has been changed by this bloody reformatory. 

(he wipes away a tear) 
Now when be snatches a bag i n the street, he ' ll say, excuse me 
lady (theylaugh) 
Walter, my dear, dear fellow, here is your • • •• • •• 

(he is overcome by laughter , because now he too 
is going to use the liberating word . He takes a cap from 
one of the boy's heads. He plasters it on WALTER' s face . 
The BOYS cheer). 

WALTER 

(now he gives tae electric saltie) 
Meneer , I promise to lick Meneer ' s boots • • •••• 

SPONONO 

(interrupting) 
With a brown lick for brown boots , or a black lick for black boots . 

(they are both overcome with laughter) 
(SPONONO begins a little song , with a tune presumably 
well-known to them, because NALTER joins in. The OTHER 
BOYS join in it, and the CHORUS) 

SPONONO AND WALTER 

With a brown lick for brown boots 
And a black lick for black boots 
And a red lick for red boots 
And a gum lick for gum boots . 

SPONONO 

And a brown lick for black boots . 

SPONONO AND WALTER. 

And a black lick for brown boots 
And a white lick for green boots 
And a green lick for white boots . 

SPONONO 

And a black kick for Mabaso 

WALTER 

And a white kick for the lanie. 

SPONONO 

And a - krkk krkk - (he drawe hie hand acrose hie throat) 
- for Mabaso. 

BPONONO AND WALTER 

And a - krkk krkk - for the lanie. 
(they laugh a bit more, but now they are exhausted) 

WALTER 

One more time . 
(they sing again. When they are finish~d , WALTER draws 

SPONONO aside) 
(seriously) 

Tell me, man , .Are you coming back to the gang? 

SPONONO 

(laughing , but with a alight note of articiciality) 
An-,.,.. _ A11r111>. What do vnu think? /17 ••• • 
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WALTER 

I thought you wanted to work for the lanie. 

SPONONO 

ACT II. 
Scene lII 

Well, if I wRnted to work for the lani~, I don't want to work for 
him now . 

WALTER 

Why don't you run away from here? 
(when SPONONO does not reply, he continues) 

Because you promised the lanie? 

No ! 

SPONONO 

(sullenly, because what WALTER says is true , but 
SPONONO does not wish to admit it) 

(boastfully) 
I can get away from here any time, I like! And I can get back too. 

WALTER 

How? 
(coming closer) 

Let ' s hear it . 

SPONONO 

(lowering his voice) 
You know the boxes in the Gemes Room? 

(SPONONO tells him) 

WALTER 

(laughing) 
Smart guy, eh? 

SPONONO 

(we do not hear the rest of it. SPONONO suddenly sees two 
small REFORMATORY boys , J.ANTJIE and TOM at the door of the 
Visitors' Room, watching the older boys fascinated . He 
stands up) 

What do you want? 
(No reply) 

Come here both of you. 
(the two boys approach terrified. SPONONO catches one by 
the arm and twists it brutally, so that the FIRST SMALL BOY 
criee out . WALTER walks away unobtrusively1 he is interested 
in the Games Room . ) 

What did you hear, eh? 
(he twists again) . 

FIRST SMALL BOY 

I heard you didn' t want to work for the lanie any more . 

Sf'ONONO 

(twisting) 
What else? 

FIRST SMALL BOY 

I heard you could get away any time. 

SPONONO 

(twisting) 
What else? 

FIRST SMALL BOY 

(crying) 
Nothing else, Sponono. 

/18 . • •• 



- 18 -

SPONONO 

Get out then, before I get you again. Get out ! 

ACT II . 
Scene III . 

(THEY go. SPONONO drives out the others. When they are gone, 
he sits for a moment , his mind tull of conflicting thoughts . 
Then he puts on the red circlet . He stands up. The CHORUS 
starts to sing softly, INYANDA. He dances . The CHORUS gets 
louder . He takes the part of the IMBONGI. and the CHORUS 
sings the praises. Then he gets another idea. He pi+es 
up the seats to make a kind of throne. He mounts the throne 
imperiously he summons an unseen person with hie right hand. 
CHORUS grows louder. They are helping SPONONO to feel serene 
and powerful . Then he collapses . The Chorus stops . SPONONO 
is sobbing. LIGHTS DIM.) 

······· ·••··· 
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Scene IV . 

13th Day - Xmas Day - Wed . 7 . 00 p.m. Lamp post on Centre Stage. 

STREET IN VICTORIATOWN . 

The BHORUS sings MANGOANANA. 

A lamp poet with a dim light signifies the 
street . Off stage, we hear the sound of the 
BUS stopping, then roaring off again. SPIKE 
enters and walks in front of tho lamp poet . 
CHORUS fades. Someone is whistling mysteriously . 
SPIKE stops and walk.ea few steps in that 
direction. SPIKE stops and turns. Someone comes 
out from behind the lamp post, he signals . 
Two from the left and two from the right 
approach SPIKE. They all whistle in chorus. 
They are dressed in similar clothes . Their 
faces are masked with handkerehiefs. Spike 
does not retreat or resist. It is as if he 
had an appointment with death . A fifth 
assassin comes from down stage centre . In the 
lim light, we see five knives , but SPIKE has 
none. Spike is completely surrounded by them. 
The whistling stops . There is a pause . 
Suddenly the five knives plunge downwards. 
The CHORUS screams. SPIKE falls. the FIVE 
assassins stand for a few seconds . All light 
cigarettes. They resume their whistling . They 
go off. 

Lights dim. 

""'"""' 
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Scene V. 

THE PRINCIPAL'S OFFICE . 

The PRINCIPAL is sitting in hiB office, bowed 
down by the news of SPIKE 'e death . The 
CHORUS sings SPIKE'S DIRGE . SPIKE ' e knife 
is before him on the table. He picks up 
the knife and comes and site down centre . 
He takes off his spectacles andputs hie 
hand over his brow like a tired man. 
SPONONO comes and stands looking at him. 
PRINCIPAL ot last sees him . The CHORUS 
dies down. 

PRINCIPAL 

Well SPONONO . 

SPONONO 

I came to see you, meneer (He comes and stands by the tabl e) 
Ho• !lid it happen, Meneer? 

PRTNCIPAI, 

They waited for him at the bus. ( CHORUS singe for a short while) . 
Do you know why be is dead? He was here in this office yesterdoy, 
and he said, Meneer, can I carry a knife? And I said , no , you 
cannot carry a knife. And he said to me, meneer , it is dangerous 
in Johannesburg, and I said, no, you cannot carry a knife . And he 
said to me , what you say I will do, and I said , no , you cannot carry 
a knife . 

(be puts his head in hie hands) 

SPONONO 

(kneeling at the side of the PRTNCIPAL's table) 
Meneer1 

(there is no reply, so greatly daring, he touches the 
Prinoipal 's hand . The PRINCIPAL lifts hie head from 
his hands and pays at t ention. ) 

You must not blame yourself, meneer . You could not do anything 
elee. You are the PRINCIPAL. You cannot t ell anyone t Bat he can 
carry a knife . 

(SPONONO never oeaeee to s et the PRINCIPAL wondering 
as to what kind of person SPONONO really is ) 

Meneer, can I ask you a question? 

PiUNCIPAL 

Yes . 

SPONONO 

Have you been thinking that you would like to leave this place , 
and go somewhere else, and do some easier wor k , meneer? 

PRINCIPAL 

How do you know that? 

SPONONO 

(gravely) 
I know many things , meneer . I eaw it in your face . 

PRINCIPAL 

le it easy to see? 

SPONONO 

Not easy, meneer . Perhaps no one else saw it . But I saw it. But 
you cnn ' t leave us , meneer . You can do things forus that no one else 
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SPONONO {Cont ' d) 

ACT II . 
Scene V. 

can do . You cen say to a boy , good morning , and you can ask him, 
how ls your mother? and he will never break the law again. How can 
you leave, moneer , when you can do a thing like that? 

(he becomes more persuasive) 
These things will alw~s happen. It's always dangerous , meneer; 
no t only in a reformatory. Everywhere . 

PRINCIPAL 

You're a strange fellow, SPONONO. 

SPONONO 

Why strange, meneer? 

PRINCIPAL 

I don't know . So wiee an1 so ••• •• • 
(he cannot find the word) 

SPGNONO 

So foolish , meneer? 

PRINCIPAL 
(laughing} 

No , I waen(t going to say that . I was going to eay so nee and 
••••• and eo dee~ . 

SPONONO 

I s that good , meneer? 

PRINCIPAL 

I meant it to be good . I am older than you , but you have been 
t eaching me - more than once. 

SPONONO 

(rising) 
I want to ask a question, meneer . 

PRINCIPAL 

Ask it then. 

SFONONO 

Can I have back 1y freedom , meneer ? 

PRINCIPAL 

(looks at SPONONO regretfully and for a long time) 
No, SPCNONO . 

SPONONO 

Must I wait six months , meneer? 

PRINCIPAL 

Yes, (softening) 
But if you do well , it mi ght be lees. 

SPONONO 

Three months? 

PRINCIPAL 

Yea , perhaps three months . 

SPONONO 

Tell me three months , meneer , then I am sure to do well . 
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PRINCIPAL 

ACT II . 
Scene V. 

I can't do that . First you must do well, thP.n perhaps I shall tell 
you three months . 

(SFON0:10 is disappointed . He shrugs his shoulders . 
Enter MABASO) 

MR . MABASO 

Prill!Cipal , Walter is hore . 
(the light-heartedneae vanishes) 

PRINCIPAL 

Bring him in. 
( WALTER enters chewing his gum. SPONONO looks at him with 
hatred , and the PRINCIPAL with coldness) 

I eent for you to tell you that Spike ie dead. 
( WALTER does not reply. Nothing in his !ace tells 
whether he cares whether SPIKE ie al ive or dead, he chews 
his gum) 

PRINCIPAL 

(in a strained voice) 
He was ltilled in Victoriatown. Re got of! the bus and someono 
wae waiting !or him. He was stabbed five times . 

(still WALTER gives no sign) 
He's dead . He was killed. Don't you care. 

WALTER 

I care . 

PRINCIPAL 

(bringing his hand down on the table with a craeh) 
For God's sake, take that gum out of your mouth. 

(he waits for WALTER to obey, but he is also 
giving himself time to r ecover) 

You know George? 

WALTER 

(He has taken the gum out, but he still gives the 
impression of chewing) 

Yes , meneer . 

PRINCIPAL 

You and Spike and Sponono were all in George's gang? 

WALTER 

Yes, meneer . 

PRINCIPAL 

Did you bring Spike a message trom George that he must go back to 
the gang? 

WALTER 

No , meneer . 

SPONONO 

( fiercely) 
That ' a a lie , menee!' . 

PRINCIPAL 

(gesturing to Sponono to be sil ent) 
Are you sure of that? 

WA,X.TER 

Yes , meneer . 
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Soene V. 

PRINCIPAL 

Elizabeth also told me that you gave Spike that message. 

WALTER 

I did not , meneer. 

SPONONO 

( desperately) 
Meneer ! Listen to me, meneer. I was there. 

PRINCIPAL 

(sternly) 
Be quiet , SPONONO 

( to WALTER) 
Did you threaten Spike with death? 

WALTER 

(grieved) 
No , meneer. 

SPONONO 

That ' s a lie meneer . 

PRINCIPAL 

(to dALTtR) 
I gave you your chance to tell me the truth. But if you will 
not tell it to me , perhaps you'll tell it to the Police . Mr . 
Mabaso , take Walter to the detention room. 

(MABASO puts his hand on WALTER 1 s shoulder. WALTER 
shakes off his hLnd violently.) 

WALTER 

Wait, meneer. There is more I can tell you. 

Yes. 

PRINCIPAL 

(putting down the 'phone) 

WALTER 

You think the gang killed Spike, meneer . But the gang is finished . 
Wasn't there someone else who wanted to kill Spike? Wasn't there 
someone else who wanted Spike's girl? 

(MABASO looks at SPOUONO. SPONONO ie apprehensive) 
(WALTER points to SFONONO accusingly) 

There's the one who wanted Spike's girl , meneer t 

SPONONO 

That ' s not true, meneer . 

WALTER 

I can prove it from many things , meneer . Yesterday, in the Visitors' 
Room , he couldn't leav~ hercu40ae. He was telling her she mustn't 
marry Spike. She must marry him . He would work and give her all 
his money and keep out of all the troubles. 

(PRINCIPAL is listening to this story with distate , 
and SPOlWNO , seeing this, begina to panic) 

He told her her hands were soft, and be tried to catch hold of her. 
She was struggling, meneer, t~ try and get away from him . 

SPONONO 

It's a lie, meneer . 

PRINCIPAL 

Sponono , I want to ask you some questions . 
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SPONONO 

(he faces the ordeal with anxiety) 
Yes, meneer. 

PRINCIPAL 

Were you in love with El izabeth? 

SPONONO 

(more confidently) 
No , meneer. 

PRINCIPAL 

Did you want to marry her ? 

SPONONO 

No , meneer. 

PRINCIPAL 

You knew her before you came to the reformatory? 

SPONONO 

Yea , meneer ! 

PRINCIPAL 

But you were not in l ove with her? 

SPONONO 

No , meneer . 

PRINCIPAL 

You didu't write letters to her? 

SPONONO 

ACT II . 
Scene V. 

(beginning to show signs of distress . There is a pause , 
quite perceptible .) 

No, meneer. 
(MAB.ASO unobtrueivoly picks up the Letter Book) 

PRINCIPAL 

Did you visit Elizabeth on your first leave? 

SPONONO 

(in growing distress) . 
No , meneor. 

PRINCIPAL 

Didn' t youmeet Spike there in Elizabeth ' s room? 
(SPONONO does not reply. MABASO puts the open Letter 
Book on the table in front of the Principal). 

PRINCIPAL 

You ' ve written to Elizabeth eight times since you've been here . 
(there is no reply) 

Sponono , did Elizabeth give you up for Spike? 

SPONONO 

(in a low voice) 
Yes , meneer . 

PRINCIPAL 

Did you hate her f or that? 

( 
. SPONONO 

No , meneer . convincingly ) /25 •• • • • 
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PRINCIF.AL 

ACT II . 
Scene V. 

Did you neTer say to her, I c an look after you too , and work hard, 
and keep out of the troubles. 

( lying again) 
No , meneer . 

SPONONO 

MABASO 

He 's not telling the truth, Principal . I heard him say those very 
things yesterday, in the Visitors' Room . 

SPONONO 

He hates me , meneer1 

PRINCIPAL 

Is it true that you advised Spike andElizabeth to postpone their 
wedding? 

(SP()NONO wonders what lies behind this question) 
Think carefully befo~e you answ~r. It was Elizabeth herself who told 
me this . 

SPONONO 

Yea, I told them, meneer. 

PRINCIPAL 

Was that because you were in love with her? 

SP()NONO 

(genuinely) 
No , it was because he was my friend . 

PRINCIPAL 

(contemptuously) 
Yet you told her she should marry you. 

( SPONONO 

(pleadingly) 
~eneer , You know what I am. You know I ' m a fool with girls . 

PRINCIPAL 

How far would you baTe gone to make sure she married you? 

SPONONO 

What do you meneJ, meneerf 

PRINCIPAL 

You knew she was getting married yet you wrote to her last Monday. 
What did you write? 

(no reply) 
Did you write any threats? 

SPONON'O 

(shocked) 
Meneer - you don't think that I • • ••• 

PRINC IPAL 

(harehly) 
I •~ asking the questions . 

SPONONO 

(desperately) 
Meneer, you know where I was when Spike was killed . 
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WALTER 

ACT II . 
Scene V. 

:~:m~an YiPU know, meneer , when he has this secret door in the Games 

PRINCIPAL 

What secret door . 

WALTER 

Behind the boxea in the Games Room. 

MR. MABASO 

Principal , that's how be was seen last month in Victoriatown. 
Remember, I drew your attention to it. 

PRINCIPAL 

(quietly) 
Tell me the truth , SPONONO . Have you been slipping out to 
Vic tori atown? 

SPONONO 

Yes , meneer. 

PRINCIPAL 

How often? 

SPONONO 

Only twice, meneer. 

PRINC IPAL 

Did you use that door last night? 

SPONONO 

(at first, he ie too shocked to r eply) 
Meneer • •••• do you think • • • •• I killed Spike? 

PRINCIPAL 

(very harshly) 
I'm asking the questions . Did you go out last night? 

SPONONO 

(with defiant hopelessness) 
I have nothing more t c say to the Principal . 

t-m. MABASO 

(coming forward angr ily) 
You cannot speak like that . 

SPONONO 

(shouting hysterically) 
I speak ho* I like , do you hear? 

(he takes up Spike 's knife as MABASO comes nearer . 
MABASO halts . CHORUS t.i ngs MALABULABU) • 

And I'll kill anyone who touches me now . 

(The othera stay where they are while SPONONO retreats 
backward to the door, threatening them all with the 
knife . Then with one quick movement he is gone . MABASO 

~ 

blows a whistle . 1here is pandemoniu~ . Prefects rush in. 
LIGHTS DIM. 
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ACT II. 
SCENE vr. 

(It is night. ELIZABETH is standing 
near the window . The CHORUS is singing 
the l ament - SPIKE 's DIRGE -• Thie 
was to have been her wedding day. She 
is wearing her bridal dress. She doee 
not move . She does not hear the first 
knock at the door. There is a second 
knoce). 

ELIZABETH 

Who 's there? 
(CHORUS stops) 

SPONONO 

Elizabeth, it ' e me. Sponono. 

ELIZABETH 

What do you want. 

SPONONO 

I've run away. 
(She makes no reply. He speaks urgently) 

They're looking for me , Elizabeth. 
(She makes no reply) 

Elizabeth, can't you let me in? 
(She gets up and opens the door. SPONONO comes in, 
full of his own grievances. He is not for the 
moment thinking of SPIKE'a death , nor does he 
appear to see that ELIZABETH ie wearing her wedding 
dress). 

I can't stay there any more. I tried my best. You know I tried 
my best. The more I try, the more they hate me. And today ••••• 
today they accuse me ••••• the Principal accused me • •• • of some
thing.,, ., 

(he shivers at the thought). 

ELSABETH 

Of something •••• . terrible? 

SPONONO 

You know. 

ELIZABETH 

Yes I know. 

SPONONO 

You knew that. Yet you let me in? 

ELIZABETH 

I know you, Sponono. I knew it couldn't be true. 

SPONONO 

You're wonderful , Elizabeth . Why can't we get out of here, you and 
I? You've lost Spike, and I ' ve lost •••• • well , I've lost it all. 
Who cares for us now? It'e only you and me. Let ' s get out of here. 

ELIZABETH 

With the police looking for you? 

SPONONO 

We 'll get out of V1ctoriatown. We 'll start again. 

ELIZABETH 
That ' s not my kind of life . 
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SPONONO 

ACT II. 
Scene VI. 

I could make it your kind of l i te . I ' ll look after you , Elizabeth. 
I'll get a job, and work for you , and save money for a house. 

(he does not notice her pain) 
Isn ' t that your kind of life? 

( she does not answer) 
Can ' t you answer? 

ELIZABETH 

Yes , that ' s my kind of life. 

SPONONO 

Well , I ' ll give it t o you. 
(no answer ) 

What more can I do? 
(no answer) 

Don't be afr aid. I ' m asking you. What more can I do? 

ELIZABETH 

Go back to the PRINCIPAL 

SPONONO 

I tell you I ' m finished with him. 

ELIZABETH 

You'll never finish with him . Can' t you see? You ' ll never get a 
home or a job till you' ve settl ed with him. 

SPONONO 

I told you I'm finished with him. 

ELIZABETH 

He's the only one in the world who can save you. But you don't 
want to be saved . You want to be lost! 

SPONONO 

(cries out) 
Don't speak like that. If you speak like that, then things come 
true. 

ELIZABETH 

Can't you see? They~ come true. 

SPONONO 

(aghast) 
You say - they have come true? 

ELIZABETH 

Yea I say it . And until you see it, there's nothing you can do. 

aponono 

I can start now. With you . 

ELIZABETH 

You can't. You can' t start with anything till you ' ve settled with 
the PRINCIPAL 

SPONONO 

Do you think I couldn ' t be true? 

ELIZABETH 

You? You haven't been true to anyone in your whole life. You weren't 
even true to your mother. You wern't even • ••••••• 
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SPONONO 

ACT II. 
Scene VI . 

(he is holding her and has clamped his hand over 
her mouth. Hie action.e are brutal) 

Don't speak like that , d ' you hear. God help you if you ever speak 
like that to me again . 

(The CHORUS sings MALABULABU.) 
( She struggles, but he bolds her fast) 

Whose fault is it? Whose fault is it , eh! Who told him I came to see 
you on my first leave? Who told him I said you and Spike must put 
off the wedding? 

ELIZABETH 

(treeing her mouth) 
I did not . I did not . 
You good for nothing1 Get out1 

(He tries to kiss her . She runs to the door . They struggle. 
He throws her on the bed. He kisses her . She sets away . 
Her clothes are torn. She runs down centre . He hits the 
lightJ which sets it rotating, casting fantastic shadows 
over the scene . He follows deliberately and brutall y). 

SPONONO 

I ' ll show you what I ' m good for. 

ELIZABETH 

(trying to hold her dress together . A note of tear 
is in her voice). 

Leave me al.one, Sponono. What are you t r ying to do? I ' ll call 
the police. 

SPONONO 

Call the bloody police . 
{Ile continues to walk towards her. She tries to get back to 

the door . He moves in front of her . She goes back to where she 
was . He advances. Sa• succeeds in getting back to the door). 

ELIZABETH 

HelpJ Help £ 

{SPONONO lift s her up and throws her on the bed . They struggle.) 

SPONONO 

I ' m bad, I ' m bad . 
{She scr eams . The CHORUS takes up the violence of the scene , 
with singing , crying and shout ing int ermingl ed . There is a 
pounding on the door . The POLICE burst it open. One has a 
torch. By its light we see SPONONO standing, all luet gone , 
the Tery pict ure of guilt. We see ELIZABETH sitting on 
the bed, weeping. The CHORUS sings FIELA) 

POLICE 

Are you SPONONO . 

SPONONO 

I am SPONONO . 
(They stand looking at each other . Then SPONONO stretches 
up his arms) 

Take me to the PrINCIPAL. 

POLICE 

Handcuff him. 
{The other Policeman handcuffs him . As he does eo , the 

LIGHTS DIM. The CHORUS fades . ) 
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SCENE VII 

PRINCIPAL'S OFFICE. 

MR. MABASO and TWO PREFECTS are standing 
gravely there. TWO POLICE enter with 
SPONONO . He looks first at the PRINCIPAL's 
chair . 

POLICEMAN 

(to MABASO) 
The lieutenant wants to know , can you keep this boy in safe custody. 

MR . MABASO 

Yes. 

POLICEMAN 

And will you give me his papers . 

MABASO 

Yes. Come with me. 

( to MABASO) 
Where is meneer? 

He is gone. 

Gone where? 

Gone. Left us . 

SPONONO 

MA.BASO 

SPONONO 

MABASO 

SPONONO 

Why? 

MABASO 

Because of you , Sponono . Because of what you did to Elizabeth . 
(MABASO goes with ONE POLICEMAN) 

(SPONONO looks at the chair and table stupified . He 
goes round the table like a somnambulist, and looks at 
the vacant chair . He sits down in the PRINCIPAL'a chair . 
Aft er tfe lapse of some momenta, the CHORUS begins to 
sing INT\NDA. Suddenly SPONONO sits up and crashes his 
wrists with the handcuffs on the table . The songs grows 
louder . The singers come round and stand up around him . 
SPONONO is filled again with pride. He lifts his head and 
looks in the s cene like a kingi LIGHTS DIM - The CHORUS fades.) 
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