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I'm afraid I've got myself into a peck of trouble by cabling 
Smith that he could go ahead with his version of CRY. Having mentioned this to 
The Playwrights' COlIlp8.lly, I am rather strongly reminded that I have no right to 
grant such a request, and that if such a version were made and presented - even 
though it were only for Negro audiences - our pioture rights might be destroyed. 
This had not occurred to me - and though I would not like to embarrass anybody 
who is committed to a 'Well-meant project - am. certairlly would dislike to dis
appoint any friend of yours - I have to report that DI;Y word was invalid. Let 
me tell you pt"ivately that nobody is going to make a fuss if a version that you 
like is played for Negroes - but in the same breath I have to say that I can't 
give legal permission. . 

However, when ~ dramatization is available I can put it at 
your disposal without a fee, and that I will do. Before long I shall have a 
script that is close enough to our rehearsal version so that I can send it to 
you. If you oan somehow convey this to the two gentlemen whose letters I 
enclose it will help me a great deal, because I donlt know the merits of their 
controversy and I'm somewhat doubtful how to tell anybody that he might as well 
proceed with an unauthorised version, even if I knew which yould like to see 
produced - if either. 

Our production plans here go forward to this extent: we have 
found a director, and we are looking for a Stephen. Until we cast that character 
we feel we can't set any dates, and until we find him, welre not sure of finding 
him. at all. I know this leaves you in the old uncertainty - but it leaves us in 
the same dile1lllla. No plans, no contracts, till we have our leading man. We 
may find him tanorrow and we may be searching for months. 

There I s one other tribulation that I must speak about sooner 
or later. Mr. Siibner, acting as your agent here, gave a picture option on your 
book for a nominal sum, against our advice, and Korda has now taken up the option, 
probably for much less than it was worth. He refuses to discuss any arrangement 
with us, seeming to intend waiting till the play is produced and then mak1 ng a 
picture if the play is a hit. Itls ver,y difficult to finance a play in this 
country if there are no screen rights. It would have such rights - or at ·least 
Korda would have to buy it before making a picture - if the title were changed. 
We'd like, natura1J.y, to keep the pt"esent title, but if S:ir Alex persists in his 
present attitude we Il&y be forced to change the title. If we do change, the 
title will be "LOST IN THE STARS" - the name of one of the songs, or choruses. 
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We I d lose in many ways by making the change, for ~f. book is well-known here 
now, but if' we are forced into it by business considerations, I wanted you to 
know the reason. 

These are all troubles incident to success - and proba~ 
inevitable if one is successful. I hope you will forgive me for the mistakes 
I make and for the selfish attitudes 11m coerced into taking. They donlt 
come natural to me, and I don I t like them. As recompense I ca.n only hope 
that the script, in revision, begins to look like the play you'd want to see. 

And we look fonrard to seeing you. As soon as I _know 
what our plans are, Illl let you know them. 

Two enclosures. 

Mt- • .Alan Paton, 
p.O. Annerly, 
Natal, South Africa. 

Sincerely, 

'-U4-~~ 
Maxwell Anderson 
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