
.. Doctor, doctor - quick, she's 
giving birth!" cried Mr. Levine 
wringing his hands frantically. 

''Not yet," replied the doctor, 
looking bored. 

A few minutes later a piercing 
shriek rang through the hospital 
corridors. 

"Oy gewalt mama!"' 
"She's giving birth now!" said the 

doctor to Mr. Levine as he hurried 

into the daughter's room. 
In the sweep of this book, witb its 

parables, its stories, its editor's a bsorb
ing essays, its animal tales, its songs 
(the musical score is printed), its folk 
quips and proverbs and riddles, there is 
sufficient to carry many an evening's 
entertainment deep into tbe night. For 
this is a book, be.<;t savoured, l think, 
Jlot a lone, but in the congeniality of 
company. H.K. 

Alan Paton's Significant Scrutiny 
of South .AJ1•ica 

"f F only I had Mr. Paton's ex-
perience of African conditions, 

I .::ould have written Cry, the Beloved 
Co1111try myself." 1 have heard this 
remark made repeatedly, in some form 
or other. Cry, the Beloved Country looks 
so much like a document, so much 
like a presentation of facts, merely 
edited, that its literary merit tends to 
be overlooked. It is a document, of 
course; but it is a great deal more than 
that. It is a piece of creative art; anrl it 
1s no small part of Mr. Paton's con
siderable achievement, that he has 
contrived to impart to what is essentially 
a work of fiction, an authenticity wllich 
gives it the validity of a document. 
After all, Madame Bovary, among the 
greatest of novels, gives the impression 
of its having been drawn from observa
t ion, with very little added, and very 
little taken away. The same, para
doxically, i. true of Gulliver's Travels: 
nothing could look more factual and 
documented than the surfaces of these 
two books. But below the surface 
there is something else: there is the 
artist, manipulating and arranging, so 
that the significance of what he sees 
and records shall be thrown into relief. 

Cry, The Be{ol'ed Country, by Alan 
Paton. Published by Jonathan Cape, 
London. Price, 9/6. · 

The sense that something significant 
is being said attends one's entire 
reading of Cry, the Beloved Country, 
and t his sense is an indication of Mr. 
Paton' s unobtrusive skill. The facts 
which we learn are nothing new: we 
have had them with us for many years. 
and they are unimportant in the general 
scheme of the book. But the significance 
which Mr. Paton lends to these facts 
is new and individual, a quality of 
Mr. Paton's view rather than some
thing inherent in statistics. It is still 
another sign of Mr. Paton's ability 
that one feels that, though the synthesis 
he has made of factual conditions is 
essentially the product of the ,irtist's 
seeing mind, yet the ordering and 
marshalling of the raw material of 
Cry, the Beloved Country in no way 
d istorts this raw material. T he docu
ment, though tbe matter is carefully 
selected and controlled, is convincing 
and valid - a rare achievement. 
especially when one considers the 
pitraus or partisanship and prejudice 
to which Mr. Paton's subject renders 
him liable. The bitterness of Kajfirs 
Are live~v is absent: the reeling, though 
quite as intense, is saner. 

This sanity is perhaps the most 
impressive quality of Mr. Paton's mind. 
He is balanced, neither sentimental nor 
bitter; and this balance proceeds from 



the depth ot ll1s understanding of his 
subject matter. Mr. 'Paton's subject 
matter is South Africans, black and 
white. As a man, the colour of his skin 
commits him to one side of the fence; 
but as an artist he is impersonal, able 
lo explore both sides. The degree to 
which an artist's mind can penetrate 
need not be limited by his pigmentation; 
and Mr. Paton's pen•!tration of the 
black mind seems no shallower than 
his penetration of the two minds of 
white South Africa. Kumalo, Msi
mangu, Mrs. Lithebe, a.nd the others
there they are; and the remarkable 
thing is that they are authentic Africans, 
not the usual dwarf !Europeans with 
black skins. They thinlk like Africans, 
they speak like Africans, they act like 
Africans, and they arc always dis
tinguishable on thi1; level from 
Europeans. 

On a different level there is no 
distinction. In defianoc of the usual 
traditions of South African writing, 
Mr. Paton treats Africans as human 
beings; and, what is m ore, as ordinary 
human beings, with the loves and hates, 
the hopes and fears, the boredoms and 
excitements of ordinary human beings. 
They are none of thern special cases: 
they lead their own fodividual lives, 
and have their private joys and tragedies, 
just as all other men. Mr. Paton, in 
other words, affirms the humanity and 
stature which they have in common 
with the rest of the human race. 

He does this because he sees his 
characters primarily as individuals, not 
as part of a national problem, or in 
terms of their work potential. He is 
aware that Africans can be seen as 
part of a nation's headache, or as the 
unknown quantity in a politician's 
equation; but he has the courage to 
affirm that they are men, with the dignity 
and affections of men, before they are 
any of these things. Because of his 
refusal to degrade or dehumanise the 
characters of Cry, the Beloved Country, 
Mr. Paton has, one feds, been able to 
talk the best sense so far about the 
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relations between black and whi te men 
in South Africa. 

He has not, however, said the last 
word. He has said something weighty 
and necessary, he has helped us to 
readjust our focus, he has impressed 
upon us the unfamiliarity of what we 
have, perhaps, been inclined to take for 
granted, or not to concern ourselves 
with. But, despite its many excellences 
(a plot admirably handled, a com
peUing sincerity, sometimes an im
pressive and evocative power of 
language), Cry, the Be/ored Country is 
not great li terature. lt may turn out 
to be the forerunner of great literature. 
It has broken new ground, and aroused 
us to the possibilities of unexplored 
territories, and may well lead to more 
profound statements of its fundamental 
theme, perhaps from Mr. Paton himself. 

Tl1e Ideals of 
Leadersltip 

C.H. 

JN 1944 the British Air Ministry in-
stituted Courses of Instruction in 

Moral Leadership under the auspices of 
the various religious denominations. 
The purpose was to further the develop
ment of ideals of leadership. T hose 
selected to attend the courses had to be 
specially recommended 1'y the chaplains 
and approved by the commanding offi
cers as persons best suited to exercise an 
uplifting influence on their comrades in 
camp as well as in battle. 

Rabbi r. Brodie, as the Senior Jewish 
Chaplain to H.M. Forces, together with 
the Jewish War-Service Committee and 
the Jewish Hospitality Committee, ar
ranged such courses for the Jewish per
sonnel. They were an outstanding suc
cess. Almost 2,000 officers and other 

Wherein I Glory, a series of Jewish 
contributions on Moral leadership. 
Published for the Anglo-Jewish Asso
ciation by the Standard Art Pub
lishing Co., Ltd., London, 1948. 
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